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BY DAN KENNEDY 


HORTLY AFTER 2 p.m. last Friday, 

right-wing radio blowhard Rush Lim- 

baugh was orating his way through a few 

news briefs. After dispensing with the first Democ- 
ratic presidential debate, which was to be held two days 
hence, Limbaugh turiied to a story that had nothing to 
do with politics — or so one would have thought. 

He began by reading a wire story about Aron Ral- 
ston, the 27-year-old mountain climber who cut off 
his arm with a pocket knife after he’d been trapped 
by a boulder for several days while hiking in Utah. 


Bleeding profusely, Ralston rappelled 
down the side of a cliff and walked to 
safety. 

“Can you imagine the pain, having 
the presence of mind to do all this? 
It is amazing,” said Limbaugh, 
briefly sounding like a normal human 
being. And then he started riffing, 
coming to a conclusion that was al- 
most as “amazing” as Ralston’s tale 
of survival. 


ries, this is one of these acts of 
human courage, that people are 
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“You know, this is one of these sto- 


ad 


going to strive to associate them- 
selves with,” Limbaugh intoned. 
“Such as Democratic presidential 
candidates. This is the kind of story 
— you know, you might have this 
guy in the audience and claim he’s 


one of your supporters or whatever. 


We might even hear from John F. 
Kerry, for example, that his Jewish 
grandfather was a mountain climber, 
and this story has reminded him that 


his Jewish grandfather was a moun- | 
tain climber, and therefore he knows | 


the rigors of this engagement, this 
enterprise, and can relate to what 
this Colorado climber went through. 
I mean, they'll stop at nothing to 
build bridges of relatability to these 


acts of courage. They can’t cite many 


of their own.” Heavy, theatrical 

throat-clearing. Commercial break. 
In a sense, it was the perfect storm 

of demented reasoning: /) attack the 


See GOP, page 20 
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Seabiscuit, The Matrix 
Reloaded, and more 

plus John Malkovich’s The 
Dancer Upstairs by Peter Keough 
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“Readers want memoirs. They want diet books. They want war on terror. Ideally, reader 
about people losing weight while fighting the war on terror. But novels? To hear America’s t 
you could leave a pile of literary fiction on a Baghdad street corner and still have trouble shifting it 


Lore — Chris Wright, This Just In, page 7 
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DON’T QUOTE ME: The GOP attack machine 


by Dan Kennedy 1 


8 days a week and beyond The Demat jst dont seem to have te 


Attack Machine on its nasty terms. But they must dru 
way to resist its monstrous power 






Our “Picks of the Week” are Beat the Donkey, Cubby Berk, and the Faint; in “Next Weekend,” Sean 
Richardson talks with former Metallica guy Jason Newsted about 


Newsted’s new band, Voivod; in “State of the "| 
Art,” Mike Miliard talks with local author Steve ¥ ; | 









CLUB LISTINGS 10 = Almond about a new reading series; Sally TALKING POLITICS: Retro-chic py seth Git 16 
CONCERTS 14 Cragin talks with the Huntington Theatre It’s way too soon to write off Dick Gephardt, who may have a winning strategy 
EVENTS 16 Company's Nicholas Martin; David Weininger for 2004. The Phoenix spends a little time with the candida 





ART LISTINGS 17 — with opera star Dawn Upshaw; Liza . 

Weisstuch talks with funnyman Jackie Mason; 
DINING LISTINGS 20 Randi Hopkins previews “John Currin Selects” 
at the MFA and “Pulse: Art, Healing, and 
Transformation” at the ICA; “Influence, Anxiety, 
and Gratitude” opens at MIT’s List Visual Arts Center; Peter Wolf plays 
the Middle East; John Updike joins the readers for “Words on Fire”; 
Mike Ladd’s Majesticons play T.T. the Bear's Piace; in “Arts News,” we 
give you more news on the Huntington Theatre Company, opera 
company Teatro Lirico d’Europa, the Globe Jazz Fest, and more; and 
it’s your last chance to vote in the Phoenix/FNX Best Music Poll. 


Liberalism will out by Avy Teixeira 24 
The co-author of The Emerging Democratic Majority exple hy he still t 
the Dems have more than a fighting chance for p a 
the 2002 midterm election results and Bush's wa 











Double vision by Camille Doderc 32 
With help from Bruce Springsteen, the Somerville-based quarterly Double Take 

Dining: In “Dining Out,” Robert Nadeau is feeling Rustic; in “On the avoided an early death. But where does it go from here? 
Cheap,” Liza Weisstuch finds cafeteria character at Christine’s; and in 


“Noshing,” Kate Cohen enjoys a snack that Rocks. The Faint, 8 Days a Week p. 1 


arts ‘| | departments 


Headbangers ball, page 16 





EDITORIAL 4 URBAN BUY 
Sean Richardson looks at the current resurgence of heavy metal, citing the return of, among other It's time to call prosecutors to account by Nina MacLaughlin 10 | 
things, MTV’s metal showcase Headbangers Ball and Anthrax, plus other metal contenders like LETTERS 4 Get your picnic fix 
E.Town Concrete, Sworn Enemy, and Soulfly. The complexity of Islam MOON SIGNS | 
Also: Jon Garelick gives us a report on this year’s New Orleans Jazz & FILM 3 Tu : 8 Si ama 10 
Heritage Festival; Peter Keough previews summer films and reviews John THEATER 6 Cellucci's reefer madness, and % OUT THERE 
Malkovich’s The Dancer Upstairs; Carolyn Clay reviews a trio of musical ARCHITECTURE 12 sending immigrants to college. Plus, a by Jay Jaroct 12 | 
theater revivals: Annie, The Music Man, and Man of La Mancha; Lloyd ART 14 romp with Mickey McDermott Good b 
Schwartz goes to a couple of bad opera productions and a dandy Handel BOOKS 15 PHOENIX FLASHBACKS 8 THE STRAIGHT DOPE 
recital; in “Cellars by Starlight,” Robin Vaughan finds out how a low-key guy Taking no spiritual chances = 
like Jim Sampas ended up making a local Beatles tribute CD with the likes MUSIC 16 McCartney's kiddie tunes, and other by Cecil Adams 14 j 
of Graham Parker, Bill Janovitz, and the B-52’s Kate Piersen; art critic HOT DOTS 26 odds and ends from the Phoenix's HELP WANTED/CLASSIFIEDS 36 | 
Christopher Millis says this weekend is your last chance to catch acouple FILM LISTINGS 29 past. Plus, David Sipress’s “Reality 
of terrific gallery shows; and book reviewer Mike Miliard finds the good and FLAW STRIPS 30 Check.” | 
the ill in arty McSweeney’s types mixing it up with genre royalty like PERSONALS 36 | 
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EDITORIAL 


Until we prosecute the prosecutors who wrongly 
convict the innocent, justice will remain illusory 


Justice derailed 


IVEN THE RAFT of overturned convic- 
tions we've seen recently, it’s not unrea- 
sonable to wonder whether our prison 
populations would be significantly reduced if 
prosecutorial conduct during criminal investiga 
tions and trials was more closely scrutinized, and 
if forensic evidence was re-examined using up 
dated DNA technology. Last week 
Neil Miller, who served 10 years for 
a rape he did not commit before 
DNA evidence proved his innocence, 
filed suit in federal court seeking 
compensatory damages from the 
Suffolk Country District Attorney's 
Office, the City of Boston, and five 
police officers. Miller’s story, along 
with those of four other wrongly convicted men 
was recently detailed in “Burden of Innocence,” 
a special report by Frontline 
Meanwhile, on Monday, Suffolk County dis- 
trict attorney Dan Conley somewhat reluctantly 
ordered an internal review of new evidence in 
the Tiffany Moore case. In 1988, Moore’s mur 
der dominated the headlines in both of the city’s 
two dailies and galvanized city officials to crack 
down on gang violence. The 12-year-old Moore 
who was sitting on a mailbox and hanging out 
ed by gunshots fired by tw 
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SIMPLE MINDS 


Thank you for bringing together diverse and 
timely opinions on the situation in Iraq [“Wag- 
ing Post-Warfare,” News and Features, April 
25]. I would like to add a few comments. 

A few of the commentators you quoted 
touched upon Saudi Arabia and are correct in 
their opinion that Saudi Arabia exports an ex- 
tremist doctrine. | have witnessed this in my 
country of origin, Pakistan. Since the late 


gold and Terrence Taylor, who was also tried for 
Moore’s murder but acquitted. The conversa- 
tion, as recounted on the stand, seemed to indi- 
cate that both men had planned the shooting 
This witness now says no such conversation ever 
took place. She told the Globe that the prosecu- 
tor, whose name she cannot remember, was 
“screaming” at her in private before 
she testified at the trial and that he 
“could have got me to say anything.” 
The prosecutors’ star witness, a 
woman whose testimony several ju- 
rors say convinced them of Drum- 
gold’s guilt, suffered from a form of 
brain cancer that can affect memory 
- though no one involved with the 
case was ever informed of this. The witness has 
since died of the cancer. 

Yet another witness, who claimed to have 
seen Drumgold and Taylor the night of the 
shooting and gave damaging testimony about 
their actions that night, was facing up to 10 
years in prison on charges ranging from posses- 
sion of cocaine to theft. Less than a week after 
Drumgold’s conviction, all the charges against 
the witness — a man Drumgold and Taylor’s 
attorneys said didn’t 
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the advent of the Iranian revolution 
Soviet invasion of Afghanistan, the tri 
partite nexus of Saudis, the CIA, and the Pak- 
istani intelligence service has funded Wahhabi 
Islam, an ultraconservative Sunni Muslim 
sect, to the tune of billions of dollars, besides 
providing it with logistical and intellectual 
support. The mushrooming of Wahhabi Islam 
has ruptured Pakistan's civil society. Pakistani 
Shiite Muslims, Christians, Ahmadi Muslims, 
and Sunni Muslim intellectuals have been sys- 
tematically targeted by Wahhabi militias like 
the Sipah-e-Sahaba and Lashkar-e-Jhangvi 
These groups are interconnected and enjoy a 
symbiotic relationship with the Taliban and 
other jihad organizations such as the Jaish-e- 
Mohammad. They are unequivocal in their 
support for Osama bin Laden and Al Qaeda. 
Unfortunately, media reports depict the 
sectarian issue in Pakistan simply as violence 
between the Sunni and Shiite Muslim com- 
munities. This is typical of the reductionist 
journalism that one witnesses these days, 
which bears a striking similarity to the sim- 
plism and reductionism of Wahhabi Islam. 
Each views reality through a very narrow 
prism. Pakistani civil society has borne the 


Boston’s overzealous Suffolk Country District 
Attorney’s Office. Cases like these occur across 
the nation and throughout the state. Last De- 
cember, a New York judge threw out the crimi- 
nal convictions of five men who'd been found 
guilty of raping and beating Trisha Meili, who 
was, until recently, known only as the “Central 
Park jogger.” Like the Tiffany Moore case, that 
of the Central Park jogger enraged the public. 
The press and politicians demanded immediate 
results. Police and prosecutors delivered; unfor- 
tunately, they got the wrong guys. 

New York Times columnist Bob Herbert has 
documented, in searing detail, the almost incon- 
ceivable miscarriage of justice perpetrated against 
10 percent of the African-American population in 
Tulia, Texas. According to the testimony of a 
rogue cop whose method of cataloguing evidence 
was to write details of events on his legs, nearly 
50 Tulia residents were arrested in a pre-dawn 
raid four years ago and charged with drug-traf- 
ficking crimes. Thanks in large part to Herbert's 
columns, local authorities have looked into the 
case and the cop in question has since been in- 
dicted for perjury. Yet 13 people convicted on the 
basis of Coleman’s testimony remain in jail 

How can this happen? Easily. When you 
combine overzealous district attorneys who care 
about little more than winning re-election with 
shoddy police work built around a public cry to 
“lock them up and throw away the key,” you get 
a justice system that dispenses injustice. Prose- 
cutors everywhere care more and more about 
earning another notch on their conviction belts 
than about working for justice; meanwhile, 
judges feel more and more intimidated by public 
and political pressure to deliver harsh sentences 
What's the solution? We can start with exposing 
and prosecuting the prosecutors, police officers, 
and their higher-ups in these cases. If Drum- 
gold was indeed framed, as the Globe report 
seems to indicate, then those responsible for 
threatening witnesses and creating or withhold- 
ing evidence should be punished 

Let’s not forget that f 


re arrested and illicitly prosecut 


brunt of its military's Napoleonic ambitions 
a military that has, of course, always been 
supported by the United States. Wahhabi 
militias, because of their participation in low- 
intensity conflicts in Afghanistan and Kash 
mir, have had a free rein when murdering in- 
nocent Shiite doctors or Christians. To make 
this more “palatable,” the whole thing is re 
ported as a conflict between Shiahs and Sun- 
nis. The insidious tactic of replacing moder- 
ate Sunni imams with those who hold more 
extremist, Saudi-inspired views at hundreds 
of mosques throughout Pakistan over the last 
25 years has allowed Wahhabi militant groups 
to control the religious content disseminated 
all over Pakistan, and, to an extent, even in 
North America and Europe. It has also pro- 
vided them with Sunni cover to promote in- 
tolerant and extremist views 
Sadly, these intricate matters receive little at- 
tention. Details and complexities too often fall by 
the wayside in a lot of what passes for journalism 
these days. Instead, the public receives news 
made up of sweeping statements and often-half- 
baked analysis. Truly a tragedy of the times. 
Name Withheld 
New York 
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Q&A 
A pitcher speaks 


By the time Maurice “Mickey” McDermott 
joined the Boston Red Sox in 1948 at age 19, 
the lefty had already hurled three no-hitters in 
the team’s farm system. His searing fastball 
inspired some to hype the teen phenom as the 
next Lefty Grove. But before long, off-field 
shenanigans — crooning in Boston nightspots, 
wooing women in Ted Williams’s Kenmore 
Square suite, indulging a hefty drinking habit — 
distracted and diluted McDermott’s enormous 
potential. Things weren't helped when, in 1953, 
he told Jean Yawkey to fuck off, upon which his 
six seasons in Boston (“The best six years of my 
life”) came to an unceremonious end. Finally, in 
1961, after bouncing through five other teams, 
he called it quits with a 69-69 record 

But if McDermott lacked discipline, he exuded 
personality. His wide impish grin and big Irish 
heart made him beloved by teammates, 
opponents, and fans alike. He was one of 
baseball's true characters (a rarity in this era of 
“sullen millionaires, businessmen in baseball 
uniforms,” as he calls today’s players). Norman 
Rockwell recognized it, making McDermott the 
model for his painting The Rookie after seeing a 
full-page photo of Mickey’s jug-eared mug in Life 
magazine. And what a life. After playing with 
Williams, Doerr, Pesky, and DiMaggio, in 1958 
McDermott pitched for a spell in Cuba — and 
was on the field, literally, when Castro's 
revolution commenced (bullets grazed the third- 
base coach). He palied around with Sinatra, sang 
with Eddie Fisher, drank with Jack Kerouac. His 
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added for effect 

On how his dad helped him get signed at 
17 (and what Dad did with the $5000 signin: 
bonus): | was a sophomore inh |, and 
my father took an ink era 
the date on my birth certificat 


[Sox GM] Joe Cronin p 


On how Tom Yawkey conspired with 
Cardinal Cushing to secure McDermott a 
spurious sheepskin, thus keeping Joe 
Cronin out of jail: The ) t of 
Catholic schoo 
professional c 
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MCDERMOTT ON baseball, today and 
yesterday: “It’s a business today. It was a 
business then, but we never got paid for it.” 
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AS THE GLOBE TURNS 


For Ryan, a harsh but righteous punishment 


Boston Globe sports columnist Bob Ryan was punished harshly for 
a moment of temporary insanity. A one-month suspension without 
pay is serious business. 

Was it justified? Absolutely. Ryan is a terrific sportswriter, 
recognized as one of the best in the country a few years ago by the 
now-defunct media magazine Brill’s Content. But there was no excuse 
for Ryan’s going on Sports Final Sunday night, on WBZ-TV (Channel 
4), and proclaiming that he’d like to “smack” Joumana Kidd, the wife 
of New Jersey Nets star Jason Kidd. 

Say what you want about the dumbed-down, testosterone-fueled 
outrageousness of sports talk shows. Sports Final isn’t really like that, 
and host Bob Lobel all but got down on his knees and begged Ryan to 
take back his weird outburst. 

“| think it’s appropriate for the paper to send a message that any 
kind of reference to abusing women isn’t funny and it isn’t 
entertaining,” says Peter Roby, director of the Center for the Study of 
Sport in Society, at Northeastern University. “Too many people suffer 
from abuse in their relationships, and we need to do whatever we can 
to eliminate it.” By singling out Joumana Kidd, whose abuse at the 
hands of Jason Kidd is well-known, Ryan only made matters that 
much worse, Roby adds. 

Ryan himself appears to understand that. “It was, of course, 
atrocious judgment on my part,” he said in a statement released 
Tuesday night by the Globe. “I wish to state clearly that | am aware of 
the very real problem of violence against women in our society, and 
that in no way is it a joking matter. I apologize to Mrs. Kidd, and to 
all women, for my remark.” Added editor Marty Baron: “Bob Ryan’s 
comments were a clear and egregious violation of the standards of the 
Boston Globe. Bob has been told in no uncertain terms that his 
remarks were offensive and unacceptable.” 

In response to e-mail queries — including a question as to why the 
Globe did not write about Ryan’s outburst on Tuesday, a day when 
both the Boston Herald and the New York Post weighed in on the 
matter Baron declined to comment beyond his remarks in the 
Globe's statement. Nor could Ryan be reached before deadline by 


On why Johnny Pesky will never again 
lend him the car: When | first come up, the 
front office made me live with him, ‘cause | was 
so young and he was supposed to take care of 
me. Pesky gave up that idea! He said, “Jesus 
Christ! Nobody’s gonna tame him!” They gave 
him a brand new Lincoln [for Johnny Pesky 
Day] and | said, “Can | borrow the car?” He 

If you put one scratch on that, you’re 
gone!” | said, “Don’t worry about it!” So I'm 
going at it with this broad in the back seat, and 
| kicked the window out! That was the end of 
the ball game. | had to get a hotel room 

On how bone chips in his elbow not only 
hurt his pitching but also, one evening in a 
bar, put an end to his scoring: One of the 
chips poked through the skin. And this lady 
was Sitting next to me, and it squirted all over 
her. She about passed right out! Oh, my 
goodness! Ha heh heh! The bartender said, 
“What the hell kinda Bloody Mary is that?!” 

On how he startled George H.W. Bush at 
the Ted Williams Museum: [Ted] hollers to 
me, “Maurice! Have you met the president?’ 
And | say, “Noooo, | haven’t, Theodoooore.” He 
says, “Mr. President, Maurice McDermott.” | 
said, “GEORGE, HOW THE HELL ARE YA 
PAL?!” Holy Christ! Ted’s reaching for his head 
going, “He’s g my commander-in-chief 

? id, “Wait a minute, Ted! He 
at Yale! Right, George?” And 
> the high-five and laughed like 
n't get over it. He was gonna 


On the game today: \t's a business today. It 
was a business then, but we never got paid for 
it! But we had a lot of fun. Kids today have 
agents. You can't talk to ‘em, you gotta go to 
an agent. They don't have the camaraderie we 
had. There’s somethin’ different. | don’t know, | 
can’t explain it. But | can see it in their faces 
and the way they act. You can look at a bench 
and once in a whiie you'll see laughter and 
having fun, which is great. But there’s too 
much being serious 

Mickey McDermott signs his book 
Wednesday, May 14 and Thursday, May 15 at 
4 p.m. at Sport World, 4 Yawkey Way, Boston, 
(617) 437-1010; Friday, May 16 at 7 p.m. — 
with Johnny Pesky — at WordsWorth Books, 
30 Brattle Street, Cambridge, (617) 354-5201; 
and Saturday, May 17 at 3 p.m. at Borders, 
255 Grossman Drive, Braintree, (781) 356- 
5111 


either phone or e-mail. Don Skwar, the Globe's assistant managing 
editor for sports, in an e-mail, declined to comment, saying only “the 
Globe has said what it is going to say about the situation.” 

The fact that Boston Herald columnist Gerry Callahan, co-host of 
the trash-talking, homophobic Dennis & Callahan show on WEEI 
Radio (AM 850), would write in Ryan’s defense on Wednesday 
morning says all you need to know. Callahan worked himself into a 
fury because Ryan received a tougher punishment for talking about 
domestic abuse than Jason Kidd did for actually committing it. So the 
Globe has higher standards for its employees than the Phoenix Suns 
do. Is that somehow supposed to be a bad thing? 

What’s mind-boggling about this is that Ryan is not some knuckle- 
dragging throwback to the bad old days of hard-drinking, two-fisted 
sportswriting. He is, in fact, as modern as they get, a man who writes 
with genuine passion and deep knowledge about sports, especially 
basketball — and who has often written about his appreciation for 
women athletes. 

Take, for instance, a column he wrote in December 1998, when the 
women’s American Basketball League folded, leaving the field to the 
WNBA. “These women are crusaders and standard-bearers for female 
athletes of all description,” he wrote. “You can call it an athletic 
version of Ya-Ya Sisterhood, if you like. These woman have been 
playing to satisfy themselves, to put food on the table, and to prove a 
point. That point is that women can play basketball very well and that 
theirs is a game with its own essence and own specific entertainment 
value.” 

So there were David Robichaud, Gail Huff, Scot Yount, and all the 
rest doing their stand-ups in front of the Globe this week, updating 
viewers on the fate of yet another miscreant Globe columnist. It is a 
sorry category that I’m sure no one ever expected would include 
Ryan. He’s got only himself to blame, of course, but the outburst that 
got him into so much trouble was completely uncharacteristic. 
and that he thinks 
twice before opening his mouth in front of a microphone again. 


— Dan Kennedy 


I hope he comes back stronger than ever 
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this just in 


Introducing Bill Gates, version 2.0 


Bill Gates proves to be an astute 
media critic in a nearly 40-minute 
television interview about his 
philanthropic activities, which will be 
broadcast this Friday on Now with Bill 
Moyers. Asked by Moyers what drew 
him to world health 
issues, the Microsoft 
mogul replies that it 
was a report, issued 
10 years ago, showing 
that more than a half- 
million children die 
every year of 
rotavirus, which 
causes diarrhea in 
infants and children. 

“And I said to 
myself, “That can’t be 
true,’ ” Gates recalls. 
“You know, after all, 
the newspaper - 
whenever there’s a 
plane crashing and 
100 people die, they 
always report that. 
How can it be that this 
disease, which is killing a half-million 
a year, I’ve never seen an article about 
it until now.... And so I thought, ‘This 
is bizarre. Why isn’t it being covered?’ 
There’s a mother and a father behind 
every one of those deaths that are 
dealing with that tragedy.” 

Gates and Moyers appear in front of 
a live audience of mostly young people 
at Columbia University’s Mailman 
School of Public Health. It is an ideal 
image-burnishing opportunity for 
Gates, whose best-known public 
appearances before this were those 
God-awful, evasive videotapes of his 
testimony in the Microsoft antitrust 
trial. But this is no mere exercise in 
public relations. Gates has made a 


GATES as inedi: 
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countries. 































LEARNING CURVE 


Jennifer Gonzalez is a teacher’s dream. The 17-year-old 
East Boston junior has spent her school days doing what 
she’s supposed to do: she’s gotten straight A’s, excelled on 
standardized tests, and landed in the top 10 percent of her 
high-school class. But despite her diligence, college 
remains a distant dream. 

Gonzalez (not her real name) is a Salvadoran 
immigrant who has lived with her family in East Boston 
for two years now. Barred by legal technicalities from 
applying for a green card, Gonzalez, as a non-permanent 
resident, is not eligible for in-state tuition rates at public 
colleges and universities across Massachusetts. And the 
high out-of-state tuition — which averages $16,000 a 
year for a four-year school, as compared to the $4000 in- 
state fee — effectively prohibits her from pursuing a 
college degree. So while most of her classmates at East 
Boston High busily prepare college applications, she has 
little to look forward to. “I’m being realistic,” she says. 
“After I graduate, I'll probably have to work in a dead-end 
job.” 

Gonzalez is one of 400 immigrant students a year in 
Massachusetts — some with legal status, some not — 
who would benefit from a new bill filed on Beacon Hill. 
The legislation, known as Senate bill 237, would allow 
any student who’s lived in the state for three years and 
who’s graduated from high school to access in-state 
tuition at public colleges and universities, regardless of 
immigration status. State Senator Jarrett Barrios, the bill’s 
sponsor, sees the issue as one of basic fairness. 

“It’s not fair that immigrants who are taxpayers [in 
Massachusetts] have to pay twice as much to send their 
kids to institutions of higher education,” Barrios says. 
“Many of these kids have spent virtually their entire lives 
here. But they're treated as if they're coming from Maine, 
and forced to pay out-of-state tuition. It’s not right.” 
Evidently, the situation is not novel either. Legislation 
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commitment to give away nearly his 
entire fortune, currently estimated to 
be around $40 billion, through the Bill 
and Melinda Gates Foundation. And 
he is focusing on the most tragic, 
intractable problems that the Third 





World faces — AIDS, malaria, even an 
obscure disease called trachoma, a 
leading cause of blindness in poor 


Now 47, Gates still appears 
unusually boyish. Dressed in a blue, 
open-collared shirt and dark pants, 
his hair only slightly less disheveled 
than it used to be and his blue eyes 
animated behind reasonably stylish 
wire-rimmed glasses, Gates speaks 
excitedly about his new life as a 
philanthropist, his voice cracking in 
the upper register as though he were 
an adolescent whose voice is 
changing. (Disclosure: | own a 
piddling number of Microsoft shares.) 

Perhaps the most fascinating aspect 


Lowering obstacles to higher ed 


OF NOW WITH BILL MOYERS/MAILMAN SCHOOL OF PUBLIC HEALTH, COLUMBIA UNIVERSITY; AUTHORS ILLUSTRATION BY LENNIE PETERSON 


of the interview is that Gates comes 
across as anything but the successful 
entrepreneur who thinks he can apply 
the lessons he learned in business. 
Indeed, at one point he tells Moyers 
that one particularly horrifying statistic 
— that 11 million children die 
every year from preventable 
diseases — is “a failure of 
capitalism.” He adds: “You 
know, capitalism is this 
wonderful thing that motivates 
people, it causes wonderful 
inventions to be done. But in 
this area of diseases of the 
world-at-large, it’s really let us 
down.” 

Showing a diplomatic side 
that’s rarely been on display in 
the past, Gates parries a 
question from Moyers about 
“the Bush administration's 
retreat from women’s health 
issues, reproductive rights 
around the world” not by 
criticizing the president, but by 
urging “the citizenry” to “speak 
up enough and make it a big issue.” 

All in all, it is a bravura performance 
by a man who once symbolized the 
inward, wealth-driven values of the 
New Economy. And if Microsoft isn’t 
quite the high flier that it used to be, 
it’s still in far better shape than the 
vast majority of the dot-coms whose 
glory it once shared. That’s good for 
Gates, of course, but it turns out that 
it’s good for the world, too. 

The Gates interview will be broadcast 
this Friday, May 9, at 9 p.m. as part of 
Now with Bill Moyers, on WGBH-TV 
(Channel 2). For more information, go 
to www. pbs.org/now/science/gates 
html 


— Dan Kennedy 













similar to Senate bill 237 has been passed in a growing 
number of states across the country, including California, 
New York, Texas, and Utah. Meanwhile, at the federal 
level, Republican Utah senator Orrin Hatch is pushing a 
measure that would allow immigrant students who've lived 
in the US for five years and who have “good moral 
character” to apply for a green card, thereby giving them 
access not only to in-state tuition rates, but also to 
financial aid, grants, and scholarships. 

Unlike the federal measure, the pending Massachusetts 
bill wouldn’t solve all problems for immigrant students, 
since it doesn’t set up a path to citizenship. Still, it would 
suffice for low-income students like Gonzalez. Her dream 
of college seems more attainable at a third of the price. “If 
the money is less, the dream looks closer to me,” she says. 
“It’s more real.” 

To that end, Gonzalez and about 15 of her East Boston 
peers — many of whom emigrated from Guatemala, 
Brazil, Cape Verde, and Haiti — have joined the Task 
Force on Immigrant Access to Higher Education, a 
lobbying campaign made up of 40 local immigrant, labor, 
and religious groups. They've organized teen forums at 
high schools in and around the city. They’ve lobbied local 
politicians. This Saturday, they'll even host a rally at City 
Hall Plaza to raise public awareness about the bill. 

For Gonzalez, the experience amounts to an education 
in itself. But not the one that she ultimately envisions. “I 
definitely want to be someone who's successful, and | 
can’t without college,” she says. “That’s my reality.” 

The Task Force on Immigrant Access to Higher 
Education will hold a rally on Saturday, May 10, at 
11 a.m. at Government Center, in Boston. For more 
information, contact the Massachusetts Immigrant and 
Refugee Advocacy Coalition at (617) 350-5480, or log on 
to www.miracoaliton.org. 






































— Kristen Lombardi 
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BIBLIO FILE 


The Brit pack 


According to those in the industry, it’s been a rough year 
for novelists. Readers want memoirs. They want diet books 
They want war on terror. Ideally, readers want me 


about people losing weight while fighting the war on terror 
But novels? To hear America’s booksellers tell it, you could 


>moirs 





leave a pile of literary fiction on a Baghdad street corner and 
still have trouble shifting it. 

At a reading at the Harvard Book Store last Thursda 
however, rumors of the novel’s demise seemed t« 
d. The 


have been 





thron 
There was a sense of eagerness bc 


greatly exaggerated. Fiction fans 









air — as if somebody had just spo Lavigne 
reporter had to use his clout just t near tl 
And then he had to suffer a gaunt efu e 





how-dare-you intakes of breath. At the 


novelists were hot 





But these weren’t just any novelists. Alan Warner 
Andrew O’Hagan, and Zadie Smith are thr th 
recently named by the literary quarterly Gr 







once a decade. In 1983, it picked the 2 Amis 
Julian Barnes, lan McEwan, Salman Rushdie, Graham 
Swift, and A.N. Wilson. In 1993, there were lain Banks 
Kazuo Ishiguro, Esther Freud, Will Self, and Nicholas 
Shakespeare. Even if the names Buchi Emechet 
Candia McWilliam don’t trip readily from the t 









being a BYBN is a big deal — if only because it se 
books. 
It’s easy to scoff at this Best stuff, to roll your e 
who is — or, more important, who isn’t n bu 
when the young writers at the Harvard started to read, you 


could see why they’d made the cut. The two Scots 
O’Hagan and Warner, read passages that \ 
smart, poignant at times, indecipherable th 
with dialect and semi-obscure British references. The 
handful of Brits in the audience laughed ostentatiously 
when they recognized things they knew the Yanks 
wouldn’t. 

The real star of the show, it has to be said, was Zadie 
Smith, author of the vastly popular novel White Teeth, and, 
by common decree, a stunning beauty. A Londoner by birth 
but currently a Radcliffe Fellow at Harvard, Smith read a 
piece set in Harvard Square, which gave Americans in the 
audience their chance to chuckle knowingly from time to 
time. The story, “Martha, Martha,” displayed not only 
Smith’s sly humor, but her knack for making the mundane 
seem lyrical. The audience loved it. They loved her 

When the reading was over, the books signed, the I love 
your works uttered, the BYBNs — along with Granta 
editor lan Jack, some media people, and a few randoms — 
headed to a nearby bistro for cocktails and canapés. It was 
a low-key affair. Essayist Sven Birkerts and Boston Globe 
Ideas editor Alex Star discussed Walker Percy. The BYBNs 
chatted easily with each other about whatever talented 
young authors chat easily about. The randoms conversed 
over glasses of wine. “So what do you do?” “What do you 
do?” “What do you do?” “What do you do?” 

This reporter, meanwhile, used his clout to get close to 
the cheese table, where he quickly consumed his own body 
weight in Gouda. 

Perhaps it was Zadie Smith’s cheekbones, or maybe it 
was the sheer weight of literary talent in the room, but it 
was easy to succumb to a deer-in-the-headlights feeling 
that night. At one point, Alan Warner and Zadie Smith, 
discussing screen adaptations of their work, were 
approached by a cheese-engorged reporter. “If 1 ever write 
a novel,” the reporter intoned, “I’m going to list who I 
want to play the characters on the inside page.” There was 
a silence. Wine was sipped. Warner finally spoke. 

““If | ever write a novel,’” the young British novelist 
repeated. “That betrays a lack of ambition.” 








thers, thick 


— Chris Wright 
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Phoenix flashbacks 


The Boston Phoenix has been | 
covering the trends and events 
that shape our times since 
1966. The following selections, 
culled from our back files, were 
compiled by Lauren Ladoceour. 


Hello, Dalai! 

years ago: 

May 8, 1998 

The Dalai Lama’s rising star 
status prompted Jason Gay to 
wonder if Americans were 
missing his message 

‘{ T]he Dalai Lama’s pop- 
culture profile is a strange fit 
with his role as a spiritual 
leader. A Boston woman who 
follows his teachings tells this 
story 


recently, she was throw- 
ing out a pile of magazines 
when she noticed the Dalai 
Lama’s Apple Computer ad on 
the back of a discarded copy of 
Time 

would never willingly throw 
out a photograph of His Holi- 
ness; when she spent time 


Ordinarily, she says, she 
ly 


teaching in a Tibetan school in 
Dharamsala, images of the Dalai 
Lama (which are officially banned in 
China) were considered sacred. Was 
the Apple ad, with its enormous 
Dalai Lama photograph, sacred? Or 
She rescued the 
magazine from the recycling bin, just 


to be safe.” 


was it just an ad? 


Class clown 


10. ago: 
March 7, 1993 
Brookline High valedictorian 
Conan O’Brien took over David Let- 
terman’s 12:30 a.m. TV spot for 
Generation X, wrote Mare Liebovich 
‘Indeed, Conan O’Brien’s com- 
panions are quick to describe his 
rapid ascension as an exquisite bit of 
Her 


S first venture int¢ 


ic justice resents post 


the 


alk-show preserve, which 
they helpec 
fine. Finally 


called Gener 


in audience 


Call waiting 


1D" ago: 
May 6, 1988 
Block inter 


nk it woul 

> Significant dl 
do business on 
They might 


ermat’s Last 


tell us how to solve 
Theorem, but they’re not going t¢ 
| do about Noriega or 


vote for Bush or 


tell us what tc 
whether to 


Dukakis.” 


Rolling Rivers 


20%" ago: 
May 10, 1983 


Joan Rivers’s new-wave comedy 
album was full of salty one-liners and 
bitch slaps, wrote Joyce Millman 

“There’s an unexpected Jewish- 
motherly ring to Rivers’s assertive- 

»ss; She wheedles women to make 
the best of their lives by marrying 
well (but remaining independent) 
and spending lots of money to look 
great. She has no patience with 
tramps, frumps, and simps. Accord 
ing to Rivers, tramps, like her (fic 
tional) high-school friend Heidi 
Abromowitz (‘She's had her legs in 
the air more often than Barysh- 
nikov’), give all women a bad rep. As 
for frumps, of which Rivers holds up 


CONAN O’BRIEN: class rep 


Queen Elizabeth II as the prime ex- 
ample, her distaste bristles with pure 
Jewish-American Princess logic.” 
Kid stuff 
25." ago: 
May 9, 1978 

Reviewing Wings’ London Town, 
Don Shewey sent Paul McCartney to 
the corner for his childish behavior. 

“Paul McCartney makes records 
like a kid frolicking in a toy box. At 
every session, he drags out all his 
well-worn, well-loved playthings, and 
when he gets tired of one, he just 
goes on to another. His simple lyrics 
are like nursery rhymes in a dog- 
eared picture book, his bright bursts 
of melody like streams of colored rib 
bh 


bons 


Sometimes you're inclined 
3 : te aa 
to go along with McCartney's kiddie 


srs because they are so cute, en 


getic, and blissfully free of the com- 


ted concerns of the rez 


Other times, his playroom pop is s« 
so utterly 


‘lpn 


pi TC 


Vonnegut’s world 
30." ago: 
May 8, 19735 
Breakfast of Champions was Kurt 
s tribute to Midwestern 
e William Kowinski 


reality check 


“It is also a novel 
rich in life, for whatev- 
er structural sophisti- 
cations emerge, Von- 
negut grounds them 
consistently in the fab- 
ric of human lives, 
lived in the world of 
Pontiacs, Holiday 
Inns, cocktail wait- 
resses saving up to buy 
radial tires, sons 
whose mothers have 
committed suicide, fa 
thers whose sons are 
homosexuals. It is the 
book of the Midwest 
erner through and 
through, not only in 
locale but in style 
in cadences of relent 
less prairie and farm 
land and the wide, flat, 
suffocating space in 
the streets of Midland 
City.” 


Peace art 
354" ago: 
May 15, 1968 
Instead of protesting and shouting 
anti-war demonstrators channeled 
their ideas through art, wrote Jane 
Steidemann 
“By emphasizing the creative act 
rather than the illustration of hate 
and destruction, the [Artists Against 
Racism and the War in Vietnam] 
have put into effect the thesis that 
the creative impulse should be af- 
firmed and encouraged as a means of 
protesting the destructive. Politically 
the Days of Protest are quixotic 
But socially, the Days of Protest have 
given artistic endeavor an outreach it 
doesn’t usually have in museums and 
isolated galleries; and they have 
pointed toward the encouragement 
of art and creativity in all walks and 
an antidote to 


the destructive impulse.” 


in all aspects of life, as 


Where are they now? 

Jason Gay is a writer for the Neu 
Obse ‘ ich Is ¢ 
writer for th hington Pi 
Joyce Millman 


staff wr 
is a freelance contribu 
yr to the Boston Phoenix and the 
New York Ti Don Shewey v 
biography of Sam Shep 
wrote Caug the Act ew York 
Actors Face Face (New American 
Library, 1987). William Kowinski 
wrote The Mailing of America 


(William Morrow, 1985) 


by David Sipress 


— 
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“| hated the food, | hated the service, but | really enjoyed the complaining.” 


| 


| 
| 
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Life’s a picnic 


For your next meal, get yourself outside and onto a blanket 


INTER IN BOSTON lasted roughly nine months this year. For- 

get SARS and the flu — cabin fever has been the real epidem- 

ic, and we've all suffered some of the symptoms. There were 
times over the past few months, admit it, when you would've sooner given 
someone 


tempered and c 


wift kick in the shins than mile. Paranoid and pissy, hot 
cooped up — indoors made us 

has given way to spring fever. We're 

St itching 


stside. And what better way to cele- 


brate the return of warmth than with food, friends, and an afternoo 


Where to find it: 


¢ Black Ink, 5 Brattie Street, Cambridge, (617) 497-1221 

63 Mass Ave, Cambridge, (617) 661-0350 
el, various locations; www.crateandbarrel.com 

1 Bros., 26 Brattle Street, Cambridge, (617) 876-6760 

* Kite Company, www.kitecompany.com 

* Kmart, 400 Western Avenue, Brighton, (617) 562-4492 

¢ EMS, various locations; www.ems.com 

* REI, 401 Park Drive, Boston, (617) 236-0746 

¢ Restoration Hardware, various locations, (617) 578-0088; 


¢ Bowl and Board 


and spreadi 

Picnics are th 

when watching the cloud 

only responsibility. The pr 

picnic basket serves as the b 

any déjeuner sur I’herbe. Hanging 
from the ceiling of Bowl and 
Board, you'll find wooden market 
baskets ($18-$40) of every size and shape, some just big enough for 
a baguette and a wedge of Brie, others large enough to hold a full- 
blown feast for five or six. All open-topped, single-handied, and wood- 
en-woven, these baskets suggest rustic romance. Restoration Hard- 
ware’s Woodstrip Picnic Basket ($39), lined with plaid cloth, brings to 
mind the type of basket Little Red Riding Hood might've carried — sim- 
ple and straightforward, with a wooden top and lots of room for sand- 
wiches and salads. 

Once you've got the basket, the fun part is filling it. Before the food 
and drink, there are the picnic practicals: plates, cups, knives, matches, 
containers, a cutting board, a corkscrew, and everything else you need 
to make a meal happen. Stash the artichoke salad and pesto chicken in 

48-ounce Glad Ware containers ($2.79/five) 
i from Kmart, which also has paper 
plates ($1.29/100) and Chinet 20- 
ounce plastic cups ($1.69/20). 
Carry the lemonade in a Rubber- 
* maid one-gallon Push ’n’ Pour De- 
canter ($7.29) from Dickson Bros. 
ee And a one-liter TherMax Thermos 


www.restorationhardware.com 


($29.99), also from Dickson, will keep the clam chowder hot or the gaz- 
pacho cool for up to 24 hours (and floats even when full). For picnic- 
provisions inspiration, check out DeeDee Stovel’s Picnic ($9.95), with 
125 recipes, at Crate & Barrel 

You can cover lots of ground with Bowl and Board's plaid tablecloth 
($40), which adds another element of picnic traditionalism. For a harder- 
wearing, keep-your-bum-dry bianket, there’s C&B’s Ravenna Picnic 
Blanket ($29.95). The creamy, hand-woven green, blue, and orange 
stripes are backed with moisture-resistant PVC to keep the damp from 
soaking through. For added outdoor 
ambiance, toss some Crate & Bar- 
rel tea-light candies ($4.95/50) into 
the basket 

There’s more to be done at a pic- 
nic than sit and eat (although those 
happen to be our favorite parts). To 
provide a lo-fi soundtrack for an af- 
ternoon spent lounging on the 
ground, grab a Schylling Harmoni- 
ca ($4) from Black Ink. if you're 
looking to stretch your legs after a 
sedentary winter, slip a mini-kite in 
with the feta and lentil dip. The Ire- 
land-based Kite Company handcrafts World Smallest Kites ($16/three, 
$22/seven) in a variety of shapes and colors, from the classic form to 
Christmas trees and eagles. To keep bugs away (and the kids busy), try 
Restoration Hardware’s semi-vicious Zap ‘Em Bug Zapper ($15). In be- 
tween the size of a ping-pong paddle and a badminton racket, the Zapper 
has a trigger-activated pulsing field that instantly electrifies bothersome 
bugs and beetles. “No mess, no smell” and bugs are bagged with a quick 
forehand swipe. And don't forget a glow-in-the-dark frisbee ($9.50) from 
EMS. 

For those who can't be bothered with keeping track of all the inciden- 
tals, REI has a fully loaded picnic package that eliminates the risk of for- 
getting the plates or, worse, the corkscrew. The Picnic at Ascot 4 Per- 
son Hiker Pack ($115) includes a front compartment with plates, flat- 
ware, wine glasses, a Cutting board, cheese knife, salt-and-pepper shak- 
ers, and checkered napkins, all held in place, in typical outdoor-adventure 
Style, with straps, pockets, and pouches. Because wicker baskets aren't 
the most conducive to hiking up mountains, you can toss this pack over 
your shoulders for comfort and convenience. It's tidy and complete — all 
you need to do is come up with the menu 


— Nina MacLaughiin 


PHOTO COURTESY OF WWW.CRATEANDBARREL.COM, WWW.EMS.COM, AND WWW.RESTORATIONHARDWARE.COM 


moon signs 


BY SYMBOLINE DAI 
‘Moonlight slanting 
through the bamboo grove; 


a cuckoo crying. ieee 
— Matsuo Ba: 


S THE MOON waxes this week, you may find that 

matters that seemed minor around the first of the 
month loom ever larger. This will be particularly true 
for Taurus and Scorpio. Leo and Aquarius (especially 
July and January models) are willing to take (foolish) 
risks. If your mom fits into the aforementioned cate- 
gory, do not neglect her on Mother's Day. 


Thursday, May 8 

Waxing moon in Leo. Accidental outspokenness 

comes easily, and some folks (Taurus, Aquarius 
and Scorpio) could take comments the wrong way. Leo, are 
you feeling challenged? You should be, especially those of 
you born in July. For the most part, fire signs have good ro- 
mance vibes coming at them, and Sagittarius is in line to be 
perceived as the can-do person 


Friday, May 9 
© First quarter moon in Leo. Good for abrupt changes 
of plan, and making purchases you hope to have 
awhile (durable attire). It's also an excellent n 


nt for parties. 


Leo, you can do it all, but don’t be a credit-hog — remember 


noblesse oblige. Aries could be a maverick — more than is 
appropriate — so if you're offering “constructive criticism 
bear in mind that others may not want the kind of change you 


do. VOC 10:13 p.m. to 3:31 a.m 


Saturday, May 10 
Waxing moon in Virgo. Being homebound comes 
easily, and if there are unglamorous tasks like spring 


cleaning, or dealing with rooms with running water, you could 
attack them with vigor. Virgo, charge ahead, but don't expect 
to be taken care of (and give yourself a break, why don't 
you?). Pisces, be careful about your interaction with others 
(i.e., if you don’t feel like it, don’t do it!). Taurus, extravagance 
feels natural 


Sunday, May 11 
Waxing moon in Virgo; Mother's Day. Call your moth- 
er, call your mother, call your mother, especially if 


you didn’t send a card/candy/flowers. Why? When the moon 
is in Virgo, people pay attention, often more than they should 
Earth-sign folks probably don't have to be reminded, but you 
air-, water-, and fire-sign folks might have let this holiday slip 
through the cracks. Actually, the best Mother's Day present 
you could give this weekend is to offer to clean out your junk 
from her crib. 


Monday, May 12 

Waxing moon in Libra. Lots of chatter going on, but 

don't think you're not doing something. Sometimes 
communication is a job in itself. Libra, “get in touch with oth- 
ers” is your theme this week, even if you go overboard 
Aquarius, attention to detail is critical right now — you're 
more in charge than you think. VOC 2:09 to 6:42 a.m 


Tuesday, May 13 

Waxing moon in Libra. Good day for shopping, par- 
ticularly for tools relatin ommunication, partner 
ship enhancement, or wardrobe. Flirtation is a decent diver- 
sion, but Capricorn and Cancer should be wary — you guys 
may get defensive if you feel you're being toyed with. Libra 
have you taken on too much? Ease out gracefully today 


Wednesday, May 14 

Waxing moon in Scorpio. Everyone is probably a lit- 

tle bit guarded, but still expecting others to figure out 
what's bugging them. How much fun is that? Scorpio may find 
that conversational openings with others are definitely difficult 
to detect. From now through Father's Day, Scorpios (especial- 
ly November 4-11 scorpions) won't suffer fools gladly (this 
warning is for Us as well as Them). VOC 3:13 to 7:14.a.m. 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Cancer/ Capricom, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally¥@moonsigns.net. 
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THE CORAL 
With special guests Kings Of Leon 
Thursday, May 8 


THE PILL 


w/ DJ Ken spins Britpop/Mod/British Invasion 
& 60's Soul 

With live quests STEADMAN wi PHASER 
Friday, May 9 

Tickets available night of show only 


THE DICTATORS 

With special guests Elgin James and the 
Suicide Gang, Rock City Crime Wave 
Saturday, May 10 


THE DATSUNS 

With special guests The Paybacks, The ed 
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ROCK 4 RELIEF | HAIR CARE FEST: 
A benefit for The Station Fire Victims 
Featuring 80's Hair Band Covers performed 
by: Crash Alchemist, Tootsie, C60, Rubikon, 
Angry Hill, Chemical Savior, The Peasants, 
The Rudds, The Baby Reds, The Bret 
Rosenberg Problem and Supachik. 
Saturday, May 24 

Tickets available night of show only 


GARAGE A TROIS 
Featuring Charlie Hunter, Stanton Moore, 
Skerik, and Mike Dillon 
Wednesday, May 28 


SUZANNE VEGA 
With special guests Kay Hanley 
Friday, May 30 


PREFUSE 73 
Load) emo lt t gel) ac ale ice | 
Saturday, May 31 


THE RAVEONETTES 
With special quests Vue, The Sounds 
Tuesday, June 3 


THE FRAMES 
With special guests Warren Zanes 
Thursday, June 5 


THE POLYPHONIC SPREE 
With special guests Corn Mo 
Friday, june 6 
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Get Tickets At TICKETS AVAILABLE AT THE FLEETCENTER BOX OFFICE AND FROM ae 
AT (617) 228-6000, TICKETMASTER.COM. American Express Membership Rewards” points now 
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KATHLEEN EDWARDS _ 
With special guests Richard Buckner 
Monday, June 9 


BURLESQUEFEST . 
37 June 10 Pe 





















The Paradise is Located at 967 Commonwealth Avenue, Boston, All Shows On Sale Now. All Main Room 
Shows: 7pm doors 8pm show Sunday — Wednesday, 8pm doors, 9pm show Thursday — Saturday, 18+ unless 
otherwise noted. Check out boston.cc.com for select upcomi bs shows on sale through web site only. 
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locations, www.ticketmaster.com. Charge by phone (617) 228-6000. eee eee ee Yaa 


Please note: No refunds or exchanges. food or beverages, unauthorized recording devices, cameras and ; Ss 
lawn chairs are not allowed inside ticket gates. All events are rain or shine. Date, act, and time subject to 969 Commonwealth Ave Boston 8.0.B w/DJ Mark Vieira 
change without notice. For more info call the Tweeter Center Events Line at (508) 339-2333. A service charge a BAe 
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Tickets available at the Orpheum Theatre Box Office, Paradise Box Office Monday-Friday (noon-6pm, 
Sat 3-Gpm) or call (617) 423-N 
Get Tickets At 


x 


we 
mA 


WITH AARON PERRINO 
OF THE SHEILA DIVINE 


WWW.RIGHTONRECORDSCOM 


MAY S&S 


EU eo 


EXT. Tickets available at Axis box office night of show only. 


OUT THERE 


Despite its allure, it just ain't easy being bi 


Inner divide 


BY JAY JAROCH 


"VE ALWAYS TRIED to be true to myself 

That’s what | picked up from the after- 

school specials, anyway: never forget who 
you are, where you came from. Don’t let 
other people define you. Define yourself. 

Recently, however, new experiences have 
taken me to a murkier place. It’s not some 
thing | expected to happen, but as a result 
am no longer so easily put in this box or 
that box. And at the risk of alienating some 
of my family and friends, I have to face up 

the way I feel, who I am. Because of my 
job, I spend about half my time on the East 
Coast, and the other half on the West 
Coast. And the truth is, I’m really attracted 
to both lifestyles. Yes, it’s time I admitted 
it: I’m bi-coastal 

Until recently, | had been a lifelong 
Bostonian, and there is much to like. It’s 
tough for other cities to match the intellectu- 
al and cultural c I don’t know if 
univer or the history or 


1g access to minds like Ray 


unless, of course, you have a graduate de- 
gree. Take yourself too seriously, and you 
can be sure your friends will soon be mock- 
ing you right back down to earth: “Bill 
you're a systems analyst and you live in 
Malden. Take the leather pants off.” 

People in Los Angeles don’t discourage 
that kind of behavior; rather, they climb over 
each other to emulate it. If Jay-Z appeared in 
a video with his face dotted with bits of tissue 
he’d used to clot his shaving mistakes, the 
next day you'd see Scotties-spotted hipsters 
on the streets of LA wondering if the mis 

go better with their pants’ le 
down. Just about every day I walk by some 
one with light-blue trim on their shirt that 
matches the light-blue color of their pants 
that matches the light-blue tint of their sun 
glasses. | mean, some of these people are so 
flamboyantly West Coast they even offend 
me. I know we're on the same side and all 


but do they have to rub everyone s fac 


Tony Doy c's a 
Trish Pub & Restaurant 


THE IRISH HAVE ARRIVED IN KENDALL SQ. 


the symph 


We Handle Functions Of All Sizes 
Catering Available 


LIVE MUSIC NIGHTLY « LIVE SPORTS ON BIG SCREEN 
ese ae 
Doy lers at barrell 


1 Kendall Square, Cambridge * Phone: 617-225-0888 


Experience the pub where incredible friendships begin! BEA? try to 


tok’s Piano Concerto 
at 8 p.m.” In Los 
e more like, “Th 
Ma 
* So in a cereb 
on quickly becomes part of 
differently 
run the 
»s. You become s« t Coast that 
> from the Midwest look at you 
1're some kind of freak. It’s not 
so much a lifestyle choice as ... well 
let’s just say I’ve always felt like I was 
n that way 
So I never really expected to enjoy 
being in Los Angeles, or having Los 
very early age | 
on Angelenos. In 
emember being a 
e chanting, “Beat 
»d them as people 
4 moral center. They were al 
ways doing things just because they were 
trendy 
3ut then I moved there. And instantly, | 
could see obvious advantages. First, of 


course, was the weather. When you grow up 


in Boston, you quickly learn to recite the line 


about how much you like the seasons, and 
oh, how you’d miss the autumnal display of 
color. And it’s true — there is nothing in 
Los Angeles to compare to those crisp, clear 
New England days when the foliage is at its 
peak. All three of them. Out here we may 
not have color, but we do have about 90 
days of crisp and clear — it’s called winter 
If that doesn’t grab ya, just imagine a world 
where it is never necessary to tune into Dick 


Albert. 1 don’t know about you, but I was in- 


stantly curious about that world. And soon I 
found myself indulging in the limitless recre- 
ational opportunities Los Angeles has to 
offer. 

At the same time, it’s never been enough 
to make me go completely West Coast. Sure, 
it’s been new and exciting, but when you 
grow up East Coast you learn that you 
should never take yourself too seriously — 


DAVID SIPRESS 


because Now 
g East and trying to con 
e person | was t 
it if | use the wr 
irase Or wear something other than a sen 
pair of Dockers, I'm going to get the 
‘| don’t even know you anymore” speech 
Or worse, they’re going to wonder if I al 
ways wanted to talk like that, or if | always 
wanted to wear new clothes and just didn’t 
tell anyone 
lhat’s probably just nerves talking. Once 
the initial shock wears off, I'm sure my 
good friends will see that whether someone 
is East Coast or West Coast or somewhere 
in between, it really doesn’t matter. But I've 
also seen enough after-school specials to 
know there’s always that one friend, the 
popular jock, the one who'll abandon you 
when he realizes you're different, that hang- 
ing around you puts his suburban street 
cred in jeopardy. And in some situation de- 
signed to provide maximum embarrass- 
ment, he'll say something like, “So 
how’s Santa Monica?” 
And what can you say to that but, “Hey, 
man. I’m here, and | also live by the pier. Get 
used to it.” z 


Jay Jaroch can be reached at 
jayjaroch@msn.com. 
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SATURDAY, JUNE 14, 8PM 
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Voted Boston's Best Pool Hall: 


Trailers 
MONDAYS: 

Open 9-Ball tournament... 
Come and test your skills! 
TUESDAYS: 
Women's night... 
Women play for half price 


Recreating the Grateful Dead Experience SAT 


Vat se A 31 
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WEDNESDAYS: 

Fez... free pool after 11:00... 
Soundtrack provided 
by local rock Gods! 
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www. neatopjobnny no 


tae | 


Tomahawk + Wrelwims 


=, win sprcun cust Alek 
Romig | TUES. MAY 20 
ta ed 
gil ROXY 279 Tremont St. - Boston 


190 BRIGHTON AVE. « ALLSTON VILLAGE + 617-254-1991 wr masaconcerts com 
NOW OPEN: SUNSET CANTINA + S16 COMM. AVE. © 617-791-8646 


Sau 
S gee ee, 


Suoerpomt petiain Erie ord 


= PRLS PvTTCrhy Pee eer 


MUSHUGGAH pty 
at es ry) et 


Gy 
cr PU DMD Lt 


PIO 


rr Lr 


@ We ATHSTEREDI= 


a aa 


DREDG 
Soe eee 


PELeN 


NO MOTIV * FAIRWEATHER + SILENT DRIVE THURS. JUNE 12 


aR MU Same Nes hasts 
. AU aval 


[ 
IN) FLAMES 


TER fel it 
| 











CHIMAIRA _ SAI. JUNE 28 


SAT. 


WITH 
AUTOPILOT OFF oo a ; 


further seems forever  &AMBERLIN 


: Me FTTH eit aor : 
aera 





P-A-L-L-A 
PTB mee meas 
Le Pe 
www.thepalladium.net 
PAA RUC ES a et | 


Stores, online at tickets.com or 
by calling 1 (800) 477-6849. 


nck  SPatboaaiss, 





14 MAY 9, 2003 MEWS AND FEATURES THE BOSTON PHOENIX 
CAPTAIN VWOLF PRESENTS 


RAMA ARE 


JUNE 12TH * 7pm-12am * $25 
St Michaels Hall, 25 Elmwood Ave, Lynn MA. 


NU Cm Um Ue ce Ua ag 
White Lightening © Rose Tyler & Jim Malone With a 
Very Special Mystery Violinist 


To Purchase Tickets Call 1-781-477-2722 


FREE ANONYMOUS 
HIV AND STD 
COUNSELING 

AND SCREENING 


Sharewood Project 
(http://sharewood.med.tufts.edu) 


Tuesday, 6-10pm, 2nd floor 


Center United Methodist Church 
7 Washington Street, Malden, MA 02148 
(Malden T stop on the Orange Line) 


Be Good to Yourself. Do Yoga! 


191 Main Street « Charlestown, MA 
IRATE) ye) 
www.charlestownyoga.com 


ALTERNATIVERADIO 


Call, e-mail or visit us 
» Monday, May 12th for 
> the BEST STUDENT 
AIRFARE TO LONDON 
OF THE SEASON! 


Don’t get caught in the web 


- 56 JFK Street 


eee 


Cambridge, MA 02138 
617-864-CUTS (2887) 


cambridge@travelcuts.com priory 


Help the llead -Save the Liver 


Let's be clear: 


bIGY. 
this product is 
LEU TRS: ® Or ac. 


fer sleep. it will not sober 


you, post bail, or explain to your significant other... 


But it can help 


 Hangovers 


Prevent 


TTC 
aes 


eNarrative 5 


FROM WEBLOG 
TO WEBTALE 


an international roundtable 
May 10-11, 2003 


in conjunction with the Boston Cyberarts Festival 


- literary hypertext 
- cyberarts 
- the art of computer games 
- software aesthetics 
- weblogs 


with Meg Hourihan (We Blog), George P. Landow 
(Hypertext 2.0), Noah Wardrip-Fruin (The New 
Media Reader), Mark Bernstein (Tinderbox) 


two days of discussion and debate 
http://eNarrative.org 
join us for a FREE public session 
Saturday May 10 2:30pm 
BOSTON PUBLIC LIBRARY 


EASTGATE SYSTEMS INC 
serious hypertext since 1982 
http://www.eastgate.com 617.924.9044 


BY CECIL ADAMS~ 


Can you please tell me whether it is more sanitary to aim di 
rectly for the back wall of a urinal or to splash into the water? 
Which minimizes splashback? Do urinal designers consider this 
in the same way that, say, auto designers use wind tunnels to 
minimize air resistance? This question takes on heightened ur- 
gency when the issue of auditory embarrassment is considered 
Mathias Dubilier 


3urlington, Vermont 


Certain parties, and they’re not all necessarily female parties, 
are now rolling their eyes and making eww-ick noises, the 
wusses. I’m sorry, but there are things the world needs to know 
We'll call this discussion Men Are Pigs, Part Two. 

Men Are Pigs, Part One, which surely few have forgotten, 
dealt with the question of why toilet seats in public restrooms 
are U-shaped. Answer: to eliminate the part that men are most 
likely to scuzz up. Urinal design is intended to address a similar 
problem. Some men can use a urinal without soaking them 
selves and the floor in the process. However, judging from the 
swamp-like condition of the average men’s room, the percent- 
age of men who have mastered this useful art is not significant 
The principal difficulty, which will surprise few women, is im- 
proper aim. 

For a view from the trenches, as it were, | spoke to Gary Uhl, 
director of design for American Standard, one of the leading 
makers of toilet fixtures. Gary told me that considerable thought 
has gone into the design of the modern urinal in order to elimi- 
nate splashback. The rear wall of the typical urinal is parabolic 
in cross section when viewed from above, and the porcelain fin 
ish is conducive to laminar flow. The principles of fluid dynam 
ics tell us that a fluid striking a smooth surface at an oblique 
angle will tend to flow along that surface. Assuming the source 
and mod 
the fluid will run 
straight down the urinal wall with little or no splashing 


of the fluid is near the focal point of the parabola 
esty makes it unlikely he'll stray too far 


I asked Gary if there is a “sweet spot” at which users should 
aim to minimize splashback. He said no. Clearly, however 
certain assumptions are being made, the foremost of which is 
that the user is going to aim for the back wall. (Actually, as- 
sumption number one is that the user is going to aim, period.) 
But some men, such as you, Mathias, wonder whether they 
should “splash into the water.” You’d think the answer would 
be obvious. Since it isn’t, let me put the matter plainly: if you 
splash into the water, you knucklehead, the water is going to 
splash on you 

But men don’t listen. What to do? Several app 
been advanced 

1) Build a splash-proc 


marketlaunc hers 


roaches have 


f the idea with this 


design is 10re concave. I’m sure 
San in rent nly prob is that} oks like a 


huge whi 


luce splashback mitigate the negative conseq 
when the lads aim for the deodorant ¢ But to my 
such screens are a halfway measure at best 

3) Give men something higher to shoot for. Now we're talk 
ing. Gary tells me that management at the international terminal 
of New York’s Kennedy airport specified that the image of a 
black fly be printed on the porcelain at the center of the back 
wall of every urinal. When given a target, it seems, men instinc- 
tively aim at it. The fly was originally introduced at the Schiphol 
airport in Amsterdam, where it supposedly reduced spillage by 
80 percent. Side benefit: folks who've seen these urinals never 
again utter the cliché “I wish I were a fly on the wall.” 

One final note: it has nothing to do with urinals, but you did 
mention “auditory embarrassment.” If you ever have occasion 
to build or renovate a bathroom, and the plumber asks you if 
you want the soil stack (the main drainpipe for the toilets) made 
out of plastic instead of the traditional cast iron, say no. Cast 
iron muffles sound; plastic, also known as polyvinyl chloride or 
PVC, amplifies it. Oh, ga-ross, you say. But someday you may 
be glad to know. oT 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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Get 600 
Whenever Minutes’ 
for only $39.99 


Friendship has 


600 Whenever minutes no time limits. 


Unlimited weekends 


National long distance and roaming 
$39.99 a month 


; FREE with purchase of 
Spee ig Aa 


GET MORE*° MINUTES. MORE FEATURES. MORE SERVICE. 
authorized dealer 





ANERICAN CONNECTIONS’ 


MOBILE PLAZA WIRELESS CHOICE AMERICAN CONNECTIONS 
11279 South Willow Street 251 Washington Street HANOVER MALL 
Manchester NH 03103 Wellesly Hills MA02481 1775 Washington Street 
Phone 603-665-8100 Phone 866-416-0900 Hanover MA02339 

Phone 781-829-0006 





Coverage only available on our domestic GSM/GPRS network and that of our roaming partners (“U.S. GSM Network"), but not in all locations. Credit approval, activation fee and one-year 
service agreement required, with $200 early termination fee per number. Your use of the service constitutes acceptance of our rms and conditions, including mandatory arbitration. Taxes, 
assessments, tolls, roaming and other charges additional. Unused minutes and other allotments do not carry over to subsequent billing cycles. Any fraction of a minute used is rounded up 
and billed at the full-minute rate; calls are measured from the time the network begins to process the call (before the phone rings or the call is answered) through its termination of the call. 
Weekends defined as midnight Fri, through midnight Sun. Domestic long distance (but not for credit card, calling card or operator-assisted calls) and roaming are available on the U.S. GSM 
Network. tzones™ requires a tzones-capable device and subscription to a qualifying rate plan. Ability to use some or all tzones features depends on device capability. You will be charged 
for all data sent by or to you through the network, whether or not received. Any fraction of a megabyte used will be rounded upand charged as two (2) kilobytes. Additional restrictions apply; 
see printed materials for details. Limited-time offer, valid in select markets only. Offer subject to change or revocation without notice. Rebate is a maitin offer that requires the purchase of 
the advertised phone and new activation on a qualifying rate plan. Not responsible for typographical errors. T-Mobile is a registered trademark of Deutsche Telekom AG. ©2003 T-Mobile 
USA, Inc. 
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FOR YOUR 
CHANCE TO WIN 


A NIGHT OUT 
WITH THE 
FNX JOCKS! 


CAN YOU SPOT THE 
PERSONAL ADS BY 


Kenny Z & 
Anngelle Wood 
of the FNX 
Morning Show? 


IF YOU CAN YOU 
COULD WIN A NIGHT 
OUT WITH FNX! 


LISTEN TO FNX FOR 
MORE DETAILS AND 
PICK UP THE MAY I6TH 
ISSUE OF 


Phoenix 


TALKING POLITICS 


Missouri's Dick Gephardt injects old-fashioned 
populism into the presidential race 


Retro-chic 


BY SETH GITELL 


N THIS MARCH DAY, the big Demo- 

cratic donors have been left behind, in 

the penthouse of a luxury building over- 
looking Boston Common. Congressman Dick 
Gephardt of Missouri is making small talk 
with the mustachioed man who has accompa 
nied him to the navy-blue SUV that will take 
him to Logan Airport. “My dad used to say, 

There's food on the table because I’m in a 


union,” 


says Gephardt, whose father drove a 


some ways, Gephardt’s national presidential 
candidacy resembles the 2002 gubernatorial 
campaign of former Massachusetts Senate 
president Thomas Birmingham, who ran for 
the corner office as a legislative leader bank- 
ing on support from the major labor unions 
Unlike Birmingham’s run, however, 

Gephardt’s campaign is picking up momen- 
tum, albeit quietly. To be sure, he hasn't raised 
the most money among the major prospective 
Democratic candidates running for the nomi 
nation. The $3.5 million he garnered in the 
first quarter of 2003 was less than the $7.4 


RERUN: Congressman Dick Gephardt’s campaign-trail spiel sounds a lot like it did 


the last time he ran for president — in 1988. 


milk truck and belonged to the Teamsters. 
“Exactly,” the mustachioed man replies, nod- 
ding. “He said, ‘I’d never get fair wages if it 
weren't for the union,’” Gephardt continues 
“He also said we've got a middle class in this 
country because of unions.” 

It’s a quiet time. There’s no dining room for 
Gephardt to work. No activists to lobby. Just 
small talk. On the way to the airport, Gephardt 
engages in more small talk with the Phoenix. 
Only the candidate, an aide, and this reporter 
are present 

It all might sound a little hokey. Old-fash- 
ioned, even. But the folksy musings betoken a 
politician who has been on Capitol Hill for 27 
years and now, finally, seems to know exactly 
who and what he is. Gephardt, currently en- 
grossed in his second run for the Democratic 
presidential nomination — the first was in 
1988, when he battled Tennessee senator Al 
Gore and eventually lost to Massachusetts 
governor Michael Dukakis (Gephardt won 
South Dakota and finished second in New 
Hampshire, but was demolished on Super 
Tuesday) — has boiled his political identity 
down to the core. He’s the candidate of labor, 
the working man, the one politician in the 
race who can continue the populist tradition 
of another Missourian, Harry S. Truman. In 


Editor's note: Seth Gitell, who has been 
the Phoenix's political reporter since October 
1999, is leaving to become press secretary for 
Mayor Tom Menino. This is his last article 
for the Phoenix 


million taken in by North Carolina senator 
John Edwards and the $7 million raised by 
Massachusetts senator John Kerry. (Gephardt 
reached an official first-quarter tally of $3.9 
million by transferring an additional $2.4 mil- 
lion from his bloated congressional-campaign 
account.) But he has managed to drive the po- 
litical debate with an innovative health-care 
proposal even as he’s avoided the sniping over 
the war in Iraq that has embroiled other candi- 
dates. (Kerry and former Vermont governor 
Howard Dean, for example, have traded in- 
flammatory accusations for the last several 
weeks: Kerry attacked Dean last week for say- 
ing, “We won’t always have the strongest mili- 
tary.” Dean retorted that Kerry was employing 
“crass politics.”) Gephardt unequivocally sup- 
ported the war, but has preferred to focus on 
domestic issues while campaigning. This ap- 
proach has served him well. An ABC News 
Washington Post poll conducted between April 
27 and April 30 showed that the former House 
minority leader garners the most support of 
any Democrat against President Bush: 35 per- 
cent. (According to the poll, Bush would beat 
Gephardt 60 to 35 percent; Kerry, 60 to 34 
percent; and Lieberman, 61 to 34 percent.) 


EPHARDT HAS a political strategy to dis 

tinguish himself from the crowd, and it’s 
one that returns him to his pro-labor roots: he 
hopes to leverage his populist-leaning econom- 
ic ideas to garner support in the industrial 
Midwest that will see him through both the 


See POLITICS, page 18 
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Democratic primary and the general election. 
That design hinges, in part, on his policy initia- 
tives, such as the health-care plan that he for- 
mally announced on April 23 to generally posi- 
tive reviews. The proposal calls for expanding 
existing health-care group plans to cover most 
of the uninsured, and funding it by rolling back 
Bush’s tax cut. Even back in March, Gephardt 
thought the health-care plan would help him 
stand out. “I think this idea I have of trying to 
get rid of the Bush tax cuts and use the revenue 
for getting everybody covered with health care is 
a big idea, is a bold alternative,” he says. “It is 
certainly very different from what Bush talks 
about.” Perhaps surprisingly, Gephardt’s plan 
has commanded widespread attention and al- 
most unanimous acclaim. “The bold plan for 
near-universal health care offered last week by 
Rep. Dick Gephardt of Missouri sent echoes 
across the entire Democratic presidential field,” 
wrote David Broder of the Washington Post 
The Boston Globe’s Thomas Oliphant com- 
mended Gephardt for having “serious business 
to transact at those all-important kitchen tables 
in America.” And on ABC’s This Week, even 
conservative pundit George Will praised the 
And for his 
This con- 
firms my view, which is that he’s not only the 


proposal: “It’s a presidential idea 
campaign, it’s a stroke of genius 
most presidential of the Democratic candidates 
but he’d be the most difficult for Bush to beat.” 


Gephardt’s call for an international minimum 


wage, on the other hand, has not received as 
much attention. But the proposal is almost as 
important to his political strategy. Under his 
plan, the World Trade Organization would insti- 
tute a minimum wage among its member na- 
tions relative to the standard of living in each in- 
dividual country. In theory, this would improve 
the standard of living in developing nations 
while also minimizing the wage disparity be 
tween the United States and other nations — 
which would, in turn, keep some industrialized 
labor in the US, a long-time Gephardt issue 
“Having an international variable minimum 
wage is a new idea, and one that is consistent 
with the trade policy that I’ve put out there for 


SUNSET HILL GOLF 
A GRAND OLD COURSE 


20 years,” says the congressman, who opposed 
the North American Free Trade Agreement in 
1993. “I think these are distinguishing ideas. 
And | think people will take a look at it.” 
Gephardt’s calls for universal health care and 
an international minimum wage make sense in 
the context of his political strategy. His plan 
hinges in part on the chance that Michigan, a 
state heavily dependent on the automobile in- 
dustry and loaded with union workers, might 
move up the date of its primary to make it the 
third such contest, directly following the caucus 


failed. Also, Gephardt does not come from the 
South, a region that has produced all success- 
ful Democratic presidential candidates since 
John F. Kennedy. Despite these obstacles, 
Gephardt believes his plan and pedigree, with 
their appeal in the industrial Midwest, can win 
a national race against Bush. “If you look at 
the map, I think a Democrat, almost any 
Democrat, is going to win New York, some of 
the Northeast, California, maybe another 
Western state,” he says. “Where you win this 
thing is the industrial heartland. That's where 


Gephardt believes economic issues will trump 
cultural ones in the next presidential election. 


in lowa (which neighbors his native Missouri) 
and the New Hampshire primary. Gephardt 
isn’t conceding New Hampshire. He contends 
that Lieberman, Dean, and Kerry will divide 
the local constituency, while he will receive 
support from a solid chunk of the Granite State 
electorate. If Gephardt is still standing after 
lowa and New Hampshire, he’s optimistic 
about his chances. “We then go out to the Mid- 
west and that’s where I’m the strongest. I’m 
going to have good labor support, I’m going to 
have good worker support, I’m going to have 
good energy at the grassroots level,” he says, 
adding that his pro-labor credentials give him 
special appeal in Michigan. “I think I can do 
well in a state like that. I think I can appeal to 
the voters in a state like that. I’ve been really 
strong on economic issues, health care, educa- 
tion, trade, those are the issues that people will 
respond to.” 


ENTRAL TO any presidential campaign is 

the idea of electability. What do we know 
about Gephardt’s? Well, it’s a mixed bag. He 
is a well-known Washington face. He ran for 
president once before. Yet he campaigned 
across the country on behalf of Democratic 
congressional candidates in an attempt to help 
the Democrats retake the House and to be- 
come the House Speaker — an attempt that 


Gore won. You've got to win Pennsylvania, 
Ohio, Michigan, Illinois, Missouri, lowa, Min- 
nesota, Wisconsin.” The candidate is con- 
vinced that this economically strapped region 
will catapult him to victory against Bush. “The 
real difference in this election with George W. 
Bush is going to be the industrial heartland, 
and that’s where I’m going to win because I’m 
from there.” 

Gephardt’s strategy seems to fly in the face 
of recent national elections, which have re- 
vealed a cultural and political divide between 
the nation’s largely Democratic coasts and 
major urban areas, and its primarily Republi- 
can interior and south. But the candidate be- 
lieves that today, economic concerns will 
trump cultural issues. “West Virginia is a state 
that we [the Democrats] have won in probably 
every one of the last five presidential elections. 
We didn’t win it last time, and we didn’t win 
it, | guess, because of both environmental and 
gun issues,” says Gephardt, who supports gun 
control and tougher environmental standards 
“My stand on guns is probably not what 
everybody in West Virginia wants, and my 
stand on environmental issues is not what 
everybody in West Virginia wants. I think I 
can win on the economic issues in that state. | 
can make environmental issues economic is- 
sues. I can appeal to voters in that kind of a 
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Now offering special 


state. Trade is a big issue in a state like that. | 
think I'll have an appeal to those voters.” 
Asked how he will appeal to more centrist 
voters among the general electorate after mov- 
ing leftward in the Democratic primary, the 
usual pattern for Democratic presidential can- 
didates, Gephardt claims such a move won't be 
necessary. “I’m saying the same thing on all 
these issues from the beginning that I’m going 
to say all the way through,” he says. “I’m not 
running on one set of issues in the primary and 
on another set of issues if | win the nomina- 
tion. Health care, energy policy, education pol- 
icy, economic, foreign policy 
say the same thing throughout.” 
He would do well to display such constancy 
Throughout his political career, Gephardt has 
often been characterized as a “chameleon,” the 
headline of a 1994 Mother Jones story about 
him by Richard Blow. Having voted for Ronald 
Reagan’s massive tax cut in 1981, Gephardt 
helped found the pro-business Democratic 
Leadership Council in the 1980s; later, howev 
er, he emerged as an economic populist. In 
1986, the Baptist politician was a leading anti- 
abortion Democrat, but now he’s pro-choice 


I’m going to 


although he voted to ban so-called partial- 
birth abortion 

But given the candidate's consistency over 
the course of time, such criticism should be 
muted. The Gephardt running for president 
today is running on much the same program as 
the 1988 vintage. He is an old-fashioned lunch- 
pail Democrat who's putting economic issues at 
the center of his presidential campaign. In an 
era where Big Business is under scrutiny and 
Bush is widely perceived as too friendly to plu- 
tocrats, both domestic and foreign (e.g., the 
government of Saudi Arabia), there might be an 
odd method to Gephardt’s madness — or his 
populist message might fizzle as too much yes- 
terday’s news. Either way, the 2004 Gephardt 
knows his own strengths and weaknesses, a trait 
that can only serve a presidential candidate well 
Even if it is, well, a bit retro # 
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THE HAPLESS DEMOCRATS HAVE NO ANSWER FOR 
THE RELENTLESS REPUBLICAN ATTACK MACHINE 


Down for the count 


been a boomlet among some party activists to 
push Senator Hillary Clinton into the race 
Well, we can’t have that, can we? On April 
24, Steven Brill appeared on Fox News’s The 
O'Reilly Factor in order to talk about his new 
book, After: How America Confronted the 
September 12 Era (Simon & Schuster). But 
ost Bill O’Reilly wanted to talk about 
was some negative information Brill had in 


cluded about Clinton’s attempt to take more 


The Republican Attack Machine is now such an entrenched part of the 
political landscape that it no longer seems remarkable — until yOU StOP 2»sehoias speak 


and think about the corrosive effect it has on our political discourse. 


The effect is to cre 


ate an atmosphere in 


which dissent 


licly humiliated, their careers and livelihoods 


and dissenters are pub 


threatened, thus serving as an object lesson 
to anyone else who might think about deviat 
ing from the Republican-defined patriotic 
line. And yes, of course, people have just as 
much right to protest and boycott the Chicks 
as Maines did to speak out. But there is an 
organized quality to the efforts of the Re- 
publican Attack Machine that goes far be- 
yond the spontaneous anger that conserva- 
tives might legitimately feel 

Then, too, attacking the likes of Maines 
and Robbins is akin to throwing red meat to 
the mob, aimed at nothing more than keep 
ing the anger boiling. The Republicans re- 
serve their most lethal attacks not for mere 
entertainers, but rather for their political 
foes. Consider three recent examples. 

¢ With the Democratic presidential candi- 
dates so far coming off as lackluster, there has 


credit than she deserved in helping the fami 


ies of the World Trade Center victims 


and her effort to play down the work done 


by New York’s other senator, Charles 


Schumer 
This is not a book about Hillary Clinton 


cnow, faking her involvement or not 


statement saying, “Brill’s accusations are com- 
pletely false and an obvious last-ditch effort to 
jump-start anemic book sales. It’s hard to un- 
derstand why Mr. Brill would choose to ex- 
ploit such a horrible tragedy in this manner.” 
But the fact remains that O’Reilly was ob- 
sessed with taking a minor incident in Brill’s 
book and using it to tar Hillary Clinton at a 
time when some Democrats were starting to 
look longingly in her direction. 

Then, too, there is no bigger anti-icon for 
Republicans than Hillary Clinton, their Bitch 
Goddess, perhaps the only Democrat who is 
tough enough and outspoken enough (re- 
member the “vast right-wing conspiracy”?) 
to make them tremble. 

¢ In a weird mixture of patriotic fervor 
and xenophobic know-nothingism, Stephen 
Moore, head of the libertarian Club for 
Growth and invariably described as someone 
who is close to the White House, launched 


ads denouncing two moderate Republican 
senators, Olympia Snowe of Maine and 
George Voinovich of Ohio, as “Franco- 
Republicans” for refusing to go along with 
Bush’s proposal for a $726 million tax cut 
The “Franco” reference, of course, was 
meant to evoke loathing for the French, who 
attempted to stymie Bush’s efforts to build 
support for war in Iraq. (Thus the recent 
crack from a White House operative that 
John Kerry “looks French,” a feat he pre- 
sumably manages on those days when he’s 
not looking Jewish.) It also sent a signal that 
the ultraconservatives who control today’s 
Republican Party will spare no one, not even 
llow Republicans — especially if they are 
RINOs,” or Republicans in Name Only, as 
Moore recently described them in National 
Review Online. It was an-echo of 2000 
when Senator John McCain dared to chal 


the Bangladeshi girl 
e had adopted 
Republican Attack Ma- 
1eavy-handed ideological 
n realize how badly it 
he case of Snowe 
anco-American popula 
y not take kindly t 
ench rhetoric. “Are these peo 
| vord, yes,” wrote Portland 
Press Herald columnist Bill Nemitz. “Did they 
top to think that call- 
Snowe a ‘Franco 
Republican might 
actually help her in a 
state where more 


rench than anywhere 
else in the nation? 
Apparently not.’ 

So intent is the Re- 
publican Attack Ma- 
chine on carving another notch in its belt 
that Moore obviously didn’t even remember 
the lesson of 2001, when another moderate 
New England Republican senator, Jim Jef- 
fords of Vermont, quit the party in the face 
of White House attacks, thus costing the 
Republicans the Senate for a year and a half. 

That’s not going to happen with Snowe 
— her brand of social liberalism and 
balanced-budget conservatism is the main- 
stream of Maine Republicanism, even if it is 
the opposite of the brand of Republicanism 
that prevails nationally. Indeed, the Maine 
Republican Party is renowned for its inde- 
pendence — Margaret Chase Smith, who 
served in the Senate from 1949 to ’72, 
spoke out against Joseph McCarthy in the 
1950s, ran for president in 1964, and was a 
critic of Richard Nixon in the 1970s. Snowe, 
like Smith, would no more leave the Repub- 
lican Party than she would move out of 


Maine. Her position was further solidified 
this past Monday, when the New York Times 
ran a respectful profile of her and her recent 
White House-fueled travails 

So Bush gets to have his cake and eat it 
too — his surrogates can attack Republicans 
such as Olympia Snowe for refusing to gc 
along with his budget-breaking tax-cutting 
agenda, but he needn’t worry about losing 
his Republican majority in the Senate 

¢ The Republican Attack Machine's des 
perate efforts to paint Al Gore as a thuggish 
liar suggest how deeply it fears him and the 
galvanizing effect on African-Americans and 
liberals that all those RE-ELECT GORE bun 
stickers might have in 2004. So when Gore 
stuck his head up briefly last fall in order t 
talk some sense about Bush’s foreign po 
he was subjected to a b 
hominem attacks 

Typical was an op 
Street Jou 


pompous fraud William Bennett ir. Gore 


arrage Ol ad 


speech was more critical of President Bu 
than our enemies,” Bennett tut-tutte 
that somehow proved Gore hac 
gard for Osama bin Laden and Saddai 
sein than he did for Bush. Bennett, rece 
revealed as Las Ve ite mora 

r, Americé 
reflecting ¢ 
outcome of the 2000 presidentia 

Now we have reason to b 
again that Al Gor 
White House, and never wil 


concluded: “La 


breathed a sigh o 


3ennett was not alone. The late Mic 

ly, an old-fashioned liberal who wa 
honorary member of the Republican Attac 
Machine, was apoplectic, writing in the 
Washington Post of Gore’s speech, “It distin 
guished Gore, now and forever, as someone 
who cannot be considered a responsible aspi- 
rant to power.... It was dishonest, cheap, 
low. It was hollow. ... It was wretched. It was 
vile. It was contemptible. But I understate.” 

Limbaugh and Fox News piled on. And be- 
fore you could say “butterfly ballot,” Gore 
was on the phone to 60 Minutes, negotiating 
the terms of his political surrender. 


F YOU’RE A GOP partisan, then the temp- 

tation is to chalk up such incidents to poli- 

tics-as-usual — they all do it, so why pick 
on the Republicans? Politics, after all, is a 
contact sport, and the Democrats are hardly 
immune from the accusation that they, too, 
play down and dirty. 

Yet the evidence is overwhelming that the 
Democrats and the Republicans have drawn 
the lines beyond which they will not tread in 
entirely different places, with the Democrats’ 
line closer to civility than the Republicans’. 
Partly this is political calculation — the De- 
mocrats perceive that they are seen as weak 
on national-security issues, as they have been 
for much of the post-McGovern era, and 
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they are loath to appear too critical of our 
flight-suit-wearin’, high-fivin’ president, even 
if he did apparently go AWOL while he was 
in the Texas Air National Guard 

Partly, though, it’s the result of a simple 
fact: the Democrats just don’t fight as dirty 
as the Republicans, and they never have. You 
can follow a path that runs from the Mc 
Carthy era of the 1950s, to the career of 
Richard Nixon (Waterg 
with an attempt to steal f 
cratic National Committee 
achievements of Bush 41 operator Lee Atwa- 
ter (who once memorably said of Michael 
Dukakis that he would “strip the bark off the 
little bastard”), to the Clinton-impeachment 
fiasco, to the post-election mess in Florida in 
2000. In every instance, there has been virtu- 
ally nothing the Republican 
order to achieve their goals 


r all, began 
from the Demo- 
the dubious 


vould stop at in 
Their rhetoric betrays their whereas 
the Democrats think the Rey 


wrong, harmful policies har 


ntent 
yIcCans pursue 
lly a surprise 
the Repubiicans tend to see the Democ- 
rats as evil, unpatriotic, weak, pathetic, dan- 


This demonization leads to outra 


gerous. 
¢ 


-ous hypocrisy, since the Republicans be- 
lieve that they are always and the De 
mocrats always wrong 

Take, for instance, an incident 
place in April 2001, shortly afte 
become president. China h own a 
US military plane and was holding its crew 
prisoner while the Bush tration nego- 

ated for its release. In yort on NPR’s All 
Things Considered, Republican strategist 
William Kristol, editor of the 
dard, forthrightly agreed 
that the conciliatory line being taken by 
George W. Bush would hz 
for its “softness” and “inconsistency” if Bill 
Clinton had been preside 

Senator Jon Kyl, an Arizona Republican 
went one step further, frankly admitting, “I 
have more confidence in the Bush adminis- 
tration than I did the Clinton administration 
when it comes to foreign affairs. So I am nat- 


me that they 


panes 
Weekly Stan- 


h the proposition 


been denounced 


urally much more willing to 
are making good decisions and 
good decisions than | was afte ¢ 
see what the Clinton administration did.” 
Well, here’s what the Bush administration 
did: it all but got down on both knees and 
begged the Chinese for f 
to end the standoff. It was a necessary if un- 
pleasant step. But think of what the reaction 
would have been if Clinton (or Gore) had 
done the same 

Indeed, the Clinton era marked the 
apotheosis of the Republican Attack Ma- 
chine. Elected in 1992 with just 43 percent 
of the vote, Clinton, as a minority president, 
was never considered legitimate by the 
Republicans, who worked ceaselessly to 
bring him down almost from the moment he 
was sworn in. (Consider that the Democrats 
have rarely lashed out at Bush so viciously 
even though he actually received a half-mil- 
lion fewer popular votes than their candi- 
date, Gore, in 2000.) From Whitewater to 
the suicide of Vincent Foster to the Monica 
Lewinsky episode, the Republicans forced 
Clinton to respond to one alleged scandal 
after another until finally — inevitably, 
perhaps — he got caught. 

In an excerpt from his new book, The 
Clinton Wars (Farrar, Straus, and Giroux), 
that ran in Salon on Monday, former Clinton 
aide Sidney Blumenthal recounts an ex- 
change Clinton once had with Republican 
senator Alan Simpson, who was retiring. 
“You know there’s nothing wrong that 
Hillary and | did in Whitewater,’ Clinton told 
him. ‘Of course,’ Simpson replied. ‘We all 
know there’s nothing there. It was just poli- 
tics. And it just got out of hand.’” 

Some Republicans, though, were just get- 
ting started. Consider what happened when 
independent counsel Robert Fiske concluded 
that Clinton was essentially clean. North Car- 
olina’s two right-wing Republican senators at 
that time, Jesse Helms and Lauch Faircloth, 
conspired to replace Fiske with the thong- 
obsessed Kenneth Starr. The rest, of course, 
is history. And however grotesque Clinton’s 


orgiveness in order 


behavior was toward Lewinsky, there is no 
getting around Starr's weird, obsessive fixa- 
tion with the president's sex life. Think of all 
your friends, all your family members. Is 
there one whose sexual proclivities you know 
about in the same detail (or in any detail, for 
that matter) that you know about Clinton and 
Lewinsky’s — the sink, the stain, the cigar? 
Of course not. The Starr Report reads more 
like a cry for help from its perverted author 
than it does a prosecutor's report. And yet it 
led to an impeachment trial that nearly suc- 
ceeded in removing Clinton from office. 


And by all means let’s not forget Florida, 
although even bringing up the subject these 
days is seen as a sign that one secretly speaks 
French. Remember, before the 2000 election, 
some prognosticators believed that Gore 
might lose the popular vote but win the Elec- 
toral College — and there were rumblings 
out of the Bush camp that the legitimacy of 
Gore's election would be challenged if that 
came to pass. Yet when just the opposite hap- 
pened, the Bushies fought like the Viet Cong 
on the Ho Chi Minh Trail. 

Again, because of popular disdain for poli- 
tics-as-usual, the truth tends to be obscured 
Gore and Bush both acted cynically. Gore, 
for instance, was all too willing to let the 
votes be recounted only in Democratic coun- 
ties. But whereas the Democrats were their 
usual disorganized selves, the Republicans 
were a fierce, disciplined fighting force, de- 
manding that no ballots be recounted, and 
screaming that Gore wanted to win the elec- 
tion in the courts even as they pursued a far 
more aggressive legal strategy. 

As former senator Carol Moseley Braun 
joked at last Saturday’s Democratic debate, 
Bush finally won because of the black vote: 
Supreme Court justice Clarence Thomas was 
with the majority on the five-to-four decision 
that awarded the presidency to Bush. 


NE REASON the Republican Attack Ma- 

chine is so successful is that its victims 

rarely fight back, at least not with much 
effectiveness. As Nation media critic Eric Al- 
terman observes in his recent book What 
Liberal Media? The Truth About Bias in the 
News (Basic) (see “Don’t Quote Me,” News 
and Features, March 14), much of our politi- 


cal discourse is media-driven. And the media, 


in a sense, reflect the two major political par- 
ties: the so-called liberal media — the major 
television networks, establishment newspa- 
pers such as the New York Times and the 
Washington Post, NPR, and the like — are 
not particularly ideological, and are home to 
as many conservative commentators as liber- 


als. On the other hand, the conservative 
media — Rush Limbaugh and his numerous 
talk-radio wanna-bes, the Fox News Chan 
nel, the Wall Street Journal editorial page 
and, further down the food chain, the Neu 
York Post and the Washington Times 
united, on message, and ready to att 
erals at a moment's notice 
Consider Tom Daschle, the mild-mannered 
Senate Democratic leader j 
by the Republican right as a combination of 
Eugene V. Debs and Marshal Pétain. When 


Senator Trent Lott inserted his foot in 


mouth at Strom Thurmond’s birthday party 
thus capping a lifetime of racist comments and 
associations, Daschle’s first response was t 
accept Lott’s apology. The mainstream media 
were remarkably slow off the mark. It 
only when the White House declared open 
season on Lott that the unreconstructed old 
bigot finally gave up his leadership position 
And hardly a peep was uttered by Daschle re 
cently when Republican senator Rick Sant« 
rum defended Texas’s sodomy laws and com 
pared homosexuality to incest and polygamy 
Then again, Santorum was merely addr 
his party’s base. And what a base base it is 

Yet when Daschle dared lament Bush’s 
failed diplomacy after the war in Iraq had 
begun, he was attacked as an unpatriotic 
scoundrel by some of the same Republicans 
(paging House Republican whip Tom DeLay) 
who lambasted Clinton during military action 
over Kosovo. The contemptible Sean Hanni- 
ty, on Fox News’s Hannity & Colmes, asked 
this “question” of Illinois congresswoman 
Jan Schakowsky, a Democrat: “Forty-eight 
hours we’re sending our men and women in 
harm’s way, and there’s the leader of your 
party in the United States Senate disgraceful 
ly attacking our president at a time when 
we're going to war. You ought to be 
ashamed. Every Democrat in this country 
ought to be ashamed of what this man did 
yesterday and what he repeated again today.” 

And when Schakowsky pointed out 
DeLay’s criticism several years back, Hannity 
responded: “Well, first of all, you may not 
know the difference. There is a big distinc- 
tion. Kosovo is not Iraq.” 

you can’t fool Sean Hannity. 

While Fox carries water for the White 
House, the allegedly liberal mainstream 
media carry water only for their own craven 
desire for ratings and profit. Last week NBC 
correspondent Ashleigh Banfield was chewed 
out by her bosses for giving a speech at 
Kansas State University in which she criti- 
cized the networks — not just her own — 
for their antiseptic coverage of the war. “You 


landed 


lidn’t see where those bullets 


didn’t see what happened wher 


4 puff of smoke is nc 
ooks like when it exp 

said 

Bar 


opliquely 


They im 
, that Sept 
beginning of the end of 
seeking to turn « 
terrorists and their allies bel 
could destroy this nation’s res 
our retreat from the world. They 

It is hard to exaggerate what a deeply c 
ical, disingenuous statement this was. By 
falsely tying 9/11 to the regime of Saddam 
Hussein, Bush denigrated thoughtful critics 
of his hyper-aggressive, unilateralist foreign 
policy as anti-American dupes, as appeasers 
as ... well, as Frenchmen 

“Just compare the stature of these candi- 
dates to Bush on the Abraham Lincoln,” 
sneered Rush Limbaugh last Friday, refer- 
ring to the nine Democratic hopefuls. “It 
would be an interesting juxtaposition.” 

It is a sad, depressing commentary that 
the Democrats lack the wherewithal to fight 
back against such idiocy. Score another one 
for the Republican Attack Machine. These 
days, it seems like the only reason Democ- 
rats even pull themselves off the mat is so 
they can be pummeled again. 

And again. And again. 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his daily Media 
Log at BostonPhoenix.com 
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Why the Republican majority (probably) won't last 


Liberalism will out 


BY RUY TEIXEIRA 


The myth of a 9/11 majority 
First, despite the Republican 


ribed Dy 


le c 
outlets, the actual electora 
quite mild. Thougt 
tion was a landmark 


sh, t 


ers Suggest a CC 
e. Democrats 
Senate, six in the 
three § 
lyst Charlie Cook hz 
swing of 94,000 votes 


rshins 
rshiy 


cast nationally \ 

1 of the House 
and retaining a majority in the Senate on 
November 5. If that had occurred, obituar- 
ies would have been written inevitably 
and prematurely about the presidency 
of George W. Bush. Instead, we are enter- 
tained by predictions that the Democratic 
Party, as we know it, may cease to exist.” 

Given the very evenness of partisan divi 
sion in this country, even minor fluctua- 
tions in public sentiment can cause sudden 
lurches in political power. Indeed, the last 
election differed markedly from 1994, 
when huge Republican gains (52 House 
and nine Senate seats, 10 governor 
ships) really did change the partisan 
balance dramatically 

Nevertheless, the shock of ’02 initial- 
ly devastated Democratic morale. Many 
in the party seemed helpless before the 
Republican success, ready to concede 
the 2004 election. For their part, 
Republicans were riding high, can- 
onizing Karl Rove, and mentally 
fitting Bush for a spot on Mount 
Rushmore. Conservatives like Fred 
Barnes even spoke fondly of an 
“emerging 9/11 majority.” 

But that’s begun to change. Demo- 
cratic senator Mary Landrieu’s De- 
cember runoff victory in Louisiana 
put Republican triumphalism in per- 


Democrats capturing contre 


events have revived 
tic hopes, as Bush’s approval rat 
cially on the economy, have fall- 
plomatic failures leading up 
war have been exposed. That’s 
ily encouraging news. A careful 
f the election and its aftermath 
s the GOP position has serious un- 
weaknesses. In fact, the Republi 
ry depended on a series of unsus 
lvanté that a tough, smart 


effort should be able to count 


competitive 2004 election and 


the tax-cut i 


> these in order 


The white stuff 
Last November \ 


voters who showed up for the GOP on 

Election Day were, with few exceptions, 
white. In the 2000 election, 54 per 
whites voted for 


ent of 
Bush and 56 percent for 
congressional Republicans; in 2002 that 
figure rose to 58 percent, which, coupled 
with higher turnout of whites, especially 
conservative whites, was enough for victo- 
ry. Viewed one way, that’s good news for 
Republicans, since whites make up the 
overwhelming majority of US voters. 
Trouble is, that majority is steadily dimin 
ishing. What’s more, Republicans’ core 
constituencies among white voters 

rural areas, married men, married 
are also 


homemakers so forth 


shrinking relative to other voter groups, 
which s the demographic challenge of 
nai ng a majority even tougher 

As Matthew Dowd, polling director at the 
Republican National Committee, has point 


ed out, 


f minorities and whites vote in 
2004 as they did in the 2000 election, De 
mocrats will win by three million votes, for 
ust that reason. In the long term, unless 
the GOP can make inroads among minority 
voters, they'll lose. In 2002, they made es 


Zs 


sen- 


tially no inroads at all. Recall that in the 
2000 election, Al Gore got 90 percent of 
the black vote; in 2002, blacks appear to 
have voted at similar rates — if not slightly 
higher — for Democratic congressional 
and gubernatorial candidates. Hispanic 
support for Democrats was similarly rock 
solid, despite strenuous GOP outreach ef- 
forts. For example, California governor 
Gray Davis beat his Republican challenger, 
Bill Simon, by 65 to 24 percent among His- 
panics figures essentially identical to 
those by which Davis beat his 1998 challenger, 
Dan Lundgren. Nationally, a Greenberg- 
Quinlan-Rosner poll taken after the 2002 
election indicated that Hispanics supported 
Democrats by 62 to 38 percent, figures 
nearly identical to 1998 numbers 

Research by political scientist James 
Gimpel confirms that Hispanic voting pat 
terns haven't shifted. He found that His- 
panics in 10 states polled by Fox News 
supported Democrats over Republicans in 
Senate races by more than two to one (67 
percent to 33 percent). Democrats didn’t 
fare quite so well among Hispanics in gov 
ernors’ races in these states (54 percent tc 
+6 percent), but that result probably had a 
great deal to do with the inclusion of 
Florida and the noncompetitive Colorad¢ 
found lit 


tle evidence that Latinos are moving 


election in their sample. Gimpe 


n Party 


talk of Hispanics as swing vot 


ward the Republi 
What limited data exists on Asian voters 
indicates that they, too, haven’t wavered in 
In California 
Simon by 54 


their support of Democrats 
Asians voted for Davis over 
to 37 percent, similar to their preference 
for Al Gore over George Bush in 2000. In 
other words, practically all the available 
data indicates that minority support for 
Democrats didn’t budge in this election 
For the GOP, that’s a very bad sign 


\)\ County line 


DALE STEPHANOS 


Republicans naturally want to make the 
case that their strong showing wasn’t 
simply a result of demagoguing craven 

Democrats on national security. Surely, 

they'll tell you, there were deeper 

trends at work. One of the most 
fashionable of the theories put for- 
ward is that Republican gains re- 
flected the rise of “exurbs” — 
those fast-growing edge coun- 
ties on the fringes of large 
metropolitan areas that tend 
to vote Republican. Since these 
areas are booming, argue conser- 
vatives like David Brooks, who 
wrote an influential post-election ar- 
ticle in the New York Times, the fu- 
ture belongs to the GOP. 

But while Brooks is correct that 
exurbs contributed to the 2002 Re- 
publican victories, his assertion that 
they were central to these victories is 

much shakier. Consider his two main 
examples, Colorado and Maryland. Col- 
orado’s quintessential exurb, Douglas 
County, just outside Denver, did vote 
overwhelmingly Republican in the state’s 
Senate race, choosing Wayne Allard over 
Democrat Tom Strickland, 66 to 32 per- 
cent. That’s about the same margin by 
which Bush beat Gore in Douglas County 
in 2000. But pull back a bit and the picture 
changes: The Denver-Boulder area as a 
whole voted for Democrat Strickland by a 
six-point margin; that’s larger than the 
three-point victory Gore won in 2000, 
which in turn improved on Michael 
Dukakis’s one-point loss in 1988. 

How can this be? Partly it’s the influ- 
ence of vote-rich Denver County, which is 
strongly Democratic and becoming more 
so. But another part of it is suburban Ara- 
pahoe and Jefferson counties around Den- 
ver that, as they’ve grown bigger, denser, 
and more diverse — less “exurban,” if you 
will — have also become much less Re- 
publican. Arapahoe voted for Reagan in 
1980 by 39 points, for Bush I in 1988 by 
22 points, and for W. in 2000 by only 
eight points. In the same period, Jefferson 
favored Reagan by 34 points, Bush by 15, 


See LIBERALISM, page 26 
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August 14.& 15 


Godsmack — May 22nd, 2003 at 7:00 PM 

With its third full-length album debuting on Billboard’s national album chart at Number One, Godsmack’s 
Faceless continues the multi-platinum path of hard-rock triumphs by the Boston-based band. Both on 
disc and in concert, the band has evolved its sound in surprising new ways, while retaining its unmistak- 
able power and vision. Through the monolithic strength of its tune-age and a dedication to fans via the 
road, Godsmack has inherited the love and respect generally accorded metal mainstays such as Black 
Sabbath and Metallica. As the 2003 tour begins, the band’s Sully Erna says, “Godsmack is ready once 
again to kick a new ass in the planet! 


Peter Gabriel - Wednesday June 18, 2003 at 7:30 PM 

With a solo career spanning more than 25 years, Peter Gabriel is recognized by music fans worldwide as 
an innovative musician, writer, video maker and humanitarian. On his groundbreaking CD, UP, Gabriel 
explores the theme of vertical design (up and down) as it affects our daily lives. He draws upon influences 
of the moon and water to provide a backdrop for forces at work above and beneath our normal focus. A 
few of the many Gabriel greatest hits include “In Your Eyes,” “Sledge Hammer,” “Big Time,” “Shock the 
Monkey,” and “Solsbury Hill.” Gabriel was also the original lead singer of the band Genesis, where his 
legendary, concert costumes and theatrics originated and still loom large today. 


The Dead — Sunday June 22nd, 2003 at 5:00 PM 

The Dead are out on a full tour following the successful reunion of the former Grateful Dead members 
(known as The Other Ones) at Alpine Vailey, in Wisconsin, in mid-2002. The Dead features original Grateful 
Dead members Mickey Hart, Bill Kreutzmann, Phil Lesh, and Bob Weir. The former members have toured 
together in the past and have found success in the various bands of their own, including Mickey Hart's 
Planet Drum, Bill Kreutzmann’s Trichromes, Phil Lesh & Friends, and Bob Weir's band, Ratdog. Also added 
to the front line of the group is Jimmy Herring (the Allman Brothers Band and Phil Lesh & Friends) 


Santana - Wednesday June 25‘, 2003 at 7:30 PM 

Carlos Santana has successfully navigated the stormy waters of the popular music for more than three 
decades with a unique balance of intelligence, passion, inspiration and honesty. Like certain musicians 
who have earned such rare affection in the hearts of people around the world, Olatunji, John Coltrane 
Marvin Gaye, Jimi Hendrix, Bob Marley and Miles Davis have all come to mind — Santana's music bridges 
the physical world and the spiritual realm. To feel the music of Santana, whether it was radiating from the 
Stage of the Woodstock festival on a steamy August afternoon in 1969, or bursting forth from a Top 40 sta- 
tion on the car radio, or heard in a thousand venues from the Fillmore to Wembely, from Atianta to Osaka, 
from the Cotton Bow! to the Waldorf-Astoria Rock and Roll Hall Of Fame induction dinner in 1998, is to 
experience a vision that is humble and uplifting at the same time. Hear the soaring riffs, infectious 
rhythms, and the all-encompassing rock-soul-jazz-Latin-R&B one-worid groove that have set Santana 
apart, and know in you heart that this is a timeless music. 


James Taylor — Saturday June 28th and Sunday June 29th, 2003 at 7:30 PM 

Singer, songwriter, soothing, amiable, Grammy Award winner-any of these words can describe the unfor- 
gettable sound and the man behind the voice that is James Taylor. Equipped with an array of memorable 
hit singles, Taylor has established himself as one of the greatest artists in the music industry. He recorded 
his debut album in 1968 on the Beatles Appie Records label before reaching superstar status with Warner 
Brothers. The smooth sounds of songs such as “Sweet Baby James”, Carolina on My Mind”, and “Fire 
and Rain” began what became a string of hits for the singer songwriter. Throughout the 70’s, Taylor con- 
tinued his success with then wife Carly Simon on tunes such as “ Mockingbird”. in the 1980's and 90's 
Taylor continued to release Grammy-winning material (Hourglass-1997 Best Pop Album) and “Shower the 
People” with truly beautiful music. The latest James Taylor CD, October Road, has been one of his most 
successful releases in years 


Pearl Jam - Wednesday July 2°¢ and Thursday July 3°, 2003 at 7:30 PM and 
Friday July 11th, 2003 at 7:30 PM 

Pearl Jam was a major contributor to the creation of alternative music in the early 90’s. Hailing from 
Seattle and releasing grunge anthems made Pearl Jam rock legends. Throughout its recording career, the 
band has sold more than 60 million albums worldwide and established a unique fan base. Pearl Jam 
recorded an album with the legendary Neil Young and charismatic lead singer, Eddie Vedder, has shared 
the stage with the Rolling Stones and The Who. Pearl Jam's latest release, Riot Act, is the follow-up to 
2000's Binaural (“Nothing As It Seems” and “Light Years”). Other platinum Peari Jam albums include Yield 
(“Given to Fly” and “Wishlist"), No e (“Hail, Hail” and “Off He Goes”), Vitalogy (“Better Man” 
Corduroy”, and “Nothingman”), Vs. (“Daughter” and “Animai”), and Ten (“Alive”, Black”, and “Even Flow”). 
Pearl Jam is Matt Cameron (Drums), Jeff Ament (Bass), Mike McCready (Guitar), Stone Gossard (Guitar) 
and Eddie Vedder (Vocals) 


The Allman Brothers Band — Sunday July 13th, 2003 at 6:00 PM 

The transcendent artist, Willie Nelson, perhaps said it best when he presided over the induction of the 
Allman Brothers Band into the Rock and Roll Hall of Fame: “The Aliman Brothers Band took what moved 
them and merged it into something unique that audiences love: a sound that redefined the direction of 
rock ‘n’ roll, and opened the doors to a spirit of experimentation that continues in today’s music. “The 
Allman Brothers Band were and still are one of the most exciting live bands ever to hit the stage. They 
became road warriors with a vengeance and left devoted fans wherever they went. ..(The ABB is) a band 
that reflects so many of my sentiments about music: originality, a determination not to be confined musi- 
Cally or stylistically, but instead to forge your own way and make music that moves you, a devotion to the 
road, and understanding that beyond pleasing yourself as an artist, the only other consideration should be 
the people, the fans who come to hear you. “And so, with pleasure, | give you rock ‘n’ roll’s greatest jam- 
min’ blues band, the Allman Brothers Band! 


Lollapalooza — Friday July 25*", 2003 at 2:00 PM 

JANE’S ADDICTION - Jane's Addiction is back. As the band that was alternative before there was 
alternative, Jane's Addiction is the band that heavily influenced bands like Soundgarden, Nirvana and Pear! 
Jam. Led by lead singer and Lollapalooza founder Perry Farrell, Jane's Addiction was poised for super- 
stardom behind their hits “Been Caught Stealing,” “Stop,” and Jane Says,” before their eventual demise in 
the early 1990's. Guitarist Dave Navarro split and joined the Red Hot Chili Peppers (for the album One Hot 
Minute), and Farrell formed Porno for Pyros. in 1997, Jane's Addiction reformed with Flea on bass and 
Navarro back in the line-up. For 2003, Jane's Addiction is once again relentlessly en route to greatness. 
AUDIOSLAVE -_Audiosiave has released one of the most powerful CD's of the past year. The super 
group consists of lead singer Chris Cornell (ex-Soundgarden) and Tom Moretio, Brad Wilk, and Tim 
Commerford (all formerly of Rage Against the Machine). Soundgarden and Rage were two of the most 
important bands of the 1990's. Audiosiave's hugely anticipated self-titled debut was an immediate critical 
and chart triumph and became a staple of radio with hit singles “Cochise” and “Like a Stone.” 


INCUBUS - Formed in California in 1991, incubus consistently has recor 

the aggro-rock category. The band is touring in support of its latest platin 

and current hit singles, “Wish You Were Here” and “Nice To Know You 

ing behind previous releases Fungus Amongus, S.C.1.E.N.C.E., Make Yo 

been well-received on radio with hits like “Drive,” “Pardon Me,” “Make Yourself” and 


incubus a 
New Skin 


Aerosmith/Kiss — August 25th and August 27th, 2003 at 7:00 PM 

Aerosmith - The Bad Boys from Boston have rocked the world for more than three decades and show 
No signs of stopping anytime soon. The Rock Hall of Fame has honored Aerosmith as did MTV 

its show “Icon” which recognized their unbelievable achievements. Aerosmith is one of the few bands 
that has maintained the same line-up through the years and consistently release t ling albums 

top ten singles, such as last year’s “Theme from Spider Man” and recent hit singles “Jaded” and Jus 
Push Play”. Over the years, Aerosmith has become known for such mega-hits as “Walk This Way 
“Sweet Emotion”, “Dude Looks Like a Lady”, “Janie’s Got a Gun”, “i Don't Want to Miss a Thing 

an Elevator”, and “Dream On”. Led by the flamboyant Steven Tyler on vocals and Joe Perry han 

guitar, Aerosmith is a force that must be witnessed live 


KISS has entertained audiences worldwide with their theatrical stage productions, the creations of their 
“alter-egos”, and rock anthems that have resulted in an allegiance of followers known as the KISS ARMY. 


KISS was one of the most popular and flamboyant bands of the 1970's, with top-seiling albums Alive! 


“Beth”, Shout it Out 
Loud”, “Deuce”, and “| Was Made for Lovin’ You”. By the end of the 70’s/early 80's, KISS lost two of its 
original members, “Catman” Peter Criss and “Space” Ace Frehley and soon took off the make-up. But the 
group continued to be a top concert draw and released platinum records throughout the 1980's. KISS 
continued to record albums even after the loss of their second drumm 
1991, and in 1996 was reunited with the original line-up for MTV's “Unplugge 
brought about the buss of a reunion among fans who had waited nearly 20 years to see thei 
heroes claim the stage again. In 1996, KISS set out to do it again, and they did. The KIS 
1996 was the most successful tour of the year. KISS recorded the album, Psycho Circus in 1998 and 
toured the world again. KISS has continued to tour and bring their music to their fans. 


Ozzfest 2003 — Thursday August 14‘*/Friday August 15*", 2003 at 9:30 AM 
Ozzy Osbourne is one of rock ‘n’ roil’s most prolific and eccentric artists. He has consistently produced 
platinum albums and established a legion of fans loyal to him for more than 
singer of Black Sabbath, Osbourne churned out the albums Paranoid and Mast 
before his firing into the second phase of his career. Osbourne's albums Blizz 
in” and “Diary of a Madman”) featured legendary guitarist the late Randy Rr 
meeting involving a dove and his wife's prodding, Osbourne had a new record deal and succe: 
including Bark at the Moon, Ultimate Sin and Tribute. in 1991, he released the meg 
Tears and followed it with what was to be his our. 
years later, Ozzy Osbourne’s summer tour, known as Ozzfest has t 


) showcases ever. 


John Mayer/Counting Crows — Friday August 22"4, 2003 at 7:00 PM 

John Mayer’s major label debut, Room For Squares, is gaining the c 

the young performer with for almost five years. Originally fr 

than one occasion in his musical journey that began when he was ont 

musical ambitions as a blues guitar player, playing blues bars and schooling 

Vaughn records. After discovering that he wanted to focus on songwriting, Mayer attend 

College of Music in Boston, then left school behind for Atlanta where he earned high pr 

scene. Major labels courted him in 2000 following an impressive showing at the “South By Southwest 
Conference in Austin, Texas. Mayer’s smash hits, “No Such Thing” and “Your Body is a Wonderland” have 
been picked up by radio stations across America 
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Beck — Saturday May 24th, 2003 at 8:00 PM 

Simply put, Beck has been one of the most critically acclaimed musicians of the past decade, the latest 
artist to be dubbed “the next Bob Dylan” by industry pundits. Like Dylan, Beck writes songs with cryptic 
lyrics, but unlike Dylan, Beck draws not only from folk and rock traditions, but contradictory genres, creat- 
ing a shambling collage-like sound all is own. Since bursting onto commercial radio and MTV in 1993 
with Loser, Beck has successfully maintained his artistic integrity, yet managed to win over millions of 
fans, a rare combination of critical and commercial success. In addition to such critical and popular 
songs as “Devil's Haircut,” “Where It's At” and “Lost Cause,” Beck has also remixed tracks for several 
bands, including the Jon Spencer Blues Explosion. He further supports independent labels such as K 
Records, concurrent with his own seven major label releases. 


Etta James — Friday May 30th, 2003 at 8:00 PM 

Etta James’ long-awaited (and self-produced) album of new material, Let's Roll, is the culmination of this 
indomitable singer's 50-year musical career. She says “this is one of the best albums I've ever done. 
because | went into it with the idea of getting back to my rock'n'roll roots. My first hit was “Roll With Me 
Henry” in 1954, so that sound is kind of where it all started. Over the years, I've done jazz blues and pop 
— all kinds of things — but I've always considered myself a rock'n'roll singer.” An inductee to the Rock and 
Roll Hall of Fame, she was recently the recipient of the lifetime Achievement Award from the National 
Academy of Recording Arts and Sciences and last month received a star on Hollywood's Walk of Fame 


Earth, Wind & Fire — Friday June 6th, 2003 at 8:00 PM 

As George Clinton's angelic alter ego, Maurice White has led the hugely influential R&B/funk/pop group 
Earth, Wind and Fiore through two decades of eclectic music making. Founded in 1969 in Chicago by 
White and his brother Verdine, EW&F released their self-titled debut on Warner Bros. a year later. After the 
release of 1971's The Need of Love, the group disbanded and reformed with a fresher band and Philip 
Bailey sharing vocal duties. The new improved EW&F left Warner Bros. For Columbia, releasing Last Days 
and Time and Head to the Sky in the two years following 


The group's breakthrough arrived in 1975 with the release of That's the Way of the World, a film sound- 
track that topped chats and featured the Number One hit “Shining Star.” Now shining stars themselves. 
EW&F took to the arenas with elaborate, mystical stage shows, a spectacular tradition that continues into 
the Summer of 2003 at the Fleet Boston Pavilion 


Van Morrison - Saturday June 14th, 2003/Sunday June 15th, 2003 at 8:00 PM 

A new musical innovator, Van Morrison's songwriting muse has produced more than 20 studio albums and 
landed him the status of lyrical visionary. Born in Ireland in 1945, Morrison's musician parents schooled 
him well in jazz and blues. After touring with R&B band the Monarchs as a jazz saxophonist, Morison 
founded the band Them, whose “Gloria” became an oft-covered rock n’ roil classic. Dissatisfied with the 
corporate aspects of the musical worid, Morrison disbanded Them and returned to Ireland. Soon, however, 
Morrison was back in the studio, recording singles with songwriter Bert Berns on his Bang label. The 
immediate result was the son “Brown Eyed Giri”, which became a Top 10 hit and prompted Bang to 
release a collection of Morrison's songs as the album Blowin’ Your Mind! in 1967. After releasing the inac- 
curately titled The Best of Van Morrison, Morrison left Bang for Warner Brothers. Though the resulting 
Astral Weeks was a commercial flop, it was immediately hailed by critics a s a masterpiece. His 1970 
telease Moondance had a more accessible country-pop sound and found commercial success in its title 
track and single “Come Running”. in subsequent decades, Morrison’s hits have included “Domino” and 
“Wild Night”. His albums have ranged from collaborations with the Chieftans to tributes to William Blake's 
poems. A bombastic concert performer Morrison's career theme has been a fusion of artistic integrity 
with commercial success . 


Aretha Franklin — Tuesday June 17th, 2003 at 8:00 PM 

The fate of gospel music was forever altered in 1956 when a 14-year old choirgirl named Aretha first belt- 
ed out “Precious Lord” for a congregation of 4,500 at Detroit's New Bethel Baptist Church. What followed 
this conception of the legendary “Lady Soul” is nothing short of amazing grace — more than a dozen mil- 
lion-seiling singles, 20 No. 1 R&B hits, a cover story in Time, a civil rights award from Martin Luther King 
Jr., a spot in the Rock and Roll Hall of Fame, 15 Grammys (including a lifetime achievement award in 
1995) and a role alongside John Belushi and Dan Aykroyd in the cinematic jewel, The Blues Brothers. 
From “Respect” to “Chain of Fools,” Aretha Franklin has created a soul standard that remains unchal- 
lenged and unbroken today 


Medeski, Martin & Wood —- Wednesday June 18th, 2003 at 7:30 PM 

The New York City trio of Medeski, Martin & Wood were formed in 1992 and quickly became known on the 
Club circuit for improvisational jazz/funk that resulted in an incredible live experience. The group has 
worked collectively and separately with the likes of Sean Lennon, Cibo Matto and Trey Anastasio (of Phish) 
Throughout a nearly 10-year span, Medeski, Martin & Wood have released an album for almost every year 
of their existence. Throughout their careers together, Medeski, Martin & Wood have created some of the 
most memorable organ, piano and keyboard sounds of the 1990's, developing new signature sounds of 
their own while reinventing the audio achievements of legends like Dike Ellington. The latest CD from 
Medeski, Martin & Wood is Uninvisibie 


Ben Harper/Jack Johnson — Thursday June 19th, 2003/Friday June 20th at 7:00 PM 
One cannot simply classify the raw appeal of Ben Harper. He is a musician, an artist, and an individualist 
Whether it’s through the soul dances of southern Gospel, 70's Funk or electric blues, Harper maintains a 
stance for simple beauty. For nearly ten years, Harper and his trademark Weissenborn guitar have been 
saving grace in the capriciousness of corporate rock'n'roll. He never signed onto be a savior, but his mod- 
est approach in writing music takes on a life of its own. He's a flawless studio hound who's self-absorbed 
in each song, and he’s an explosive, energetic live performer. Harper has been on television and radio but 
has become a star of the people — word of mouth has spread his music around the globe. The grassroots 
way of doing this rock thing has worked for him and that’s why Harper does what he does. Seeking the 
wisdom of a higher power is constant in Harper's music and undoubtedly quite thematic throughout his life 





















































Wilco/Sonic Youth - June 23rd, 2003 at 8:00 PM 

Wilco was formed in 1994 after the breakup of Uncle Tupelo Jay Farrar went on to form Son Volt, while 
the remaining members (including Jeff Tweedy) formed Wilco. Wilco's distinctive album, Yankee Hote 
Foxtrot, is a true gem loaded with moving songs and delightful moods. The Chica 
have consistently been well received both critically and publicly, including the acclai 
(1999), Being There (1996) and A.M. (1995). In 1998, Wilco served as the backing 
Mermaid Avenue Album, and worked extensively with Bragg to 
gotten Woody Guthrie poems 





ed Wilco's albums 






ed Summer Teeth 








Sonic Youth - The iconoclastic noisemakers Sonic Youth have their roots in New York's “No Wave 
music scene of the early 1980's. Despite a tumultuous history of personnel changes, fan backlash and 
record label catfights, the band survived to become one of the most improbable success stories 
decade. Recent releases include Goodbye 20th Century (1999), a two-CD set of pieces by modern class’ 
cal and avant-garde composers like John Cage and Steve Reich and NYC Ghosts and Flowers (2000) 





€ last 





Norah Jones — Saturday June 28th, 2003 at 8:00 PM 

Even before Norah Jones’ debut album, Come Away With Me was released, there was already a bu 
the then 22-year-old singer-songwriter-pianist. She was heralded by Rolling Stone as one of the 10 
“Artists to Watch in 2002 with the headline “Jazz Nerd Becomes Piano Seductress,” and Entertainment 
Weekly singled her out as one of the coming year's “Brand New Heavies.” Th on of these ac: Je 
was her phenomenal night at the 2003 Grammies, when she won five trophies, including “Album of the 
Year". Come Away With Me is one of those rare and recurring recordings that people buy for their 
friends. It doesn’t overpower, but sinks in with its soulful beauty. From it’s beginning, the CD's success 
has relied on the songs and Jones’ subtle build-up of hype. Come Away With Me has been an auspicious 
Start to Norah Jones’ career. As Rolling Stone commented, Jones “has proved along the way that it does 
n't always take bump-and-grind for a woman to sell a million albums. 











Jackson Browne - Sunday July 6th, 2003 at 7:30 PM 

During the course of three decades, Jackson Browne has written and performed some of the most literate 
moving songs in popular music. With classic albums like Late For The Sky, The Pr 
Empty, and For Everyman and songs like “ Doctor My Eyes,” “The Pretender” and “Lives In The Balance 
he has defined a genre of songwriting that is charged with honesty, emotion and f 
the way, he has sold in excess of 15 million albums and touched the hearts and minds of c 
worldwide 





er Runnin 











Chris Isaak — Friday July 11th, 2003 ay 8:00 PM 

Chris Isaak has established himself as a top-notch rockabilly singer-songwriter with a 
niscent of the late Roy Orbison. Songs like “Wicked Game,” “Heart Shaped World,” and 
Crying” have made Chris Isaak a household name, as has his HBO television show (also carri 
The Chris lsaak Show. The latest album form Chris Isaak is called Always Got Tonight. 
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Tracy Chapman — Friday July 18th, 2003 at 8:00 PM 
Since her remarkable debut in 1988, Tracy Chapman has captivated audiences around the globe with 
her pure voice, evocative songs and intense spirit. Along the way, she has soid millions of albums and 
four Grammy Awards. Few artists can match Tracy Chapman's gentle but 











assionate vibrato, he: 
lyrical compassion and her uncompromising stance. From the startling honesty of her multi-platinum 
debut, which features the now classic “Fast Car” to the phenomenal reaction she received for New 
Beginning and its gem “Give Me One Reason,” she has always shared with her audience stories that 
matter and songs that ring true. Tracy Chapman's latest CD, Let it Rain, features the hit single 
“You're The One 


Crosby, Stilis & Nash — Saturday August 23rd at 8:00 PM 

The musical partnership of David Crosby, Stephen Stills, and Graham Nash (with and without Neil Young) was 
not only one of the most successful touring and recording acts of the late ‘60's, ‘70's and early ‘80's — with 
the colorful, contrasting nature of the members’ characters and their connection to the political and ct 
upheavals of the time — it was the only American-based band to approach the overall societal impact of 
Beatles. The group was a second marriage for all the participants when it came together in 1968 
had been a member of the Byrds, Nash was in the Hollies, and Stills had been part of Buffalo Springfield 
The resulting trio, however, sounded like none of its predecessors and was characterized by a unique vocal 
biend as well as stellar solo performances. For nearly 35 years, CNS's distinctive musical interpretations 
have ranged from acoustic folk to. melodic pop to hard rock, captivating audiences worldwide 
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and his son by just eight. These swings 
have contributed to a pro- Democratic 
trend in the Denver- 

Boulder area — a trend that buoyed 
Strickland’s candidacy, rather than hurt it. 
The real story in Colorado was Strick- 
land’s poor showing elsewhere in the state, 
especially in small towns and rural areas. 

Maryland’s gubernatorial election is an 
even stronger refutation of the exurban 
thesis. To begin with, Democrats picked 
up two House seats in the 2002 election, 
and Gore beat Bush by 17 points in the 
last presidential election. While Republi- 
can gubernatorial candidate Robert 
Ehrlich did very well in exurban counties 
like Frederick (north of Washington, DC) 
and Harford (north of Baltimore), both of 
which already tend to vote Republican, 
Ehrlich’s real coup was carrying counties 
Brooks doesn’t mention — closer-in 
counties like Baltimore (the state’s third- 
largest) and Howard (the state’s fastest- 
growing, with more than 100,000 in pop- 
ulation), both of which traditionally vote 
Democratic and do more so over time. In 
other words, the real story is that Ehrlich’s 
opponent, Kathleen Kennedy Townsend, 
ran a lousy race and lost many counties 
she should have won, and lost badly 
where she should have at least come close. 
Consequently, Ehrlich’s 
victory hardly suggests an 
impending era of Republi- 
can exurban dominance in 
the very Democratic state 
of Maryland. 

Elsewhere, examples of 
the exurban phenomenon 
run into the same problem: 
they are usually examples 
of not the reasons for 

pro-Republican voting. Take Northern 
Virginia’s Loudon County, the sixth- 
fastest-growing county nationwide, cited 
by Brooks in another article. As Loudon 
has grown, it has grown more Democratic, 
moving from a 66-33 Republican advan- 
tage in 1988 to a much more modest 56- 
41 advantage in 2000. And, critically, the 
Northern Virginia suburbs as a whole have 
shifted from a 20-point Republican edge 
to a mere two-point edge over that same 
period. Evidently, Loudon’s booming 
growth isn’t enough to stop a political 
trend toward voting Democratic, much 
less start one toward voting Republican. 

In fact, Loudon County illustrates an 
important, and for Democrats — posi- 
tive trend: many of these fast-growing, 
Republican-leaning exurban counties are 
part of larger metropolitan areas that are 
actually trending in the opposite direc- 
tion. That’s because exurban counties are 
generally too small to outweigh pro-De- 
mocratic developments elsewhere in large 
metropolitan areas, and also because as 
exurban counties become bigger, denser, 
and more diverse, they generally become 
less not more — Republican. So, ina 
sense, today’s right-leaning exurb is to- 
morrow’s left-leaning suburb. This makes 
a strategy based on exurbs as they appear 
today nearly all white and low density 

1 tenuous one. If the GOP expects 
long-term political dominance from the 
growth of these same counties, it’s likely 


to be disappointed 


Turn on, tune in, turnout 

The 2002 election was also an aberra- 
tion from the perspective of voter 
turnout. Usually, it’s the Democrats who 
fire up their base and deliver a bravura 
performance of getting voters to the polls 
Last year, however, Democrats dragged 
their feet, while Republicans did an out 
standing job. The GOP’s “72-Hour Pro 
ject” did particularly well, boosting white 
turnout. But Democrats didn’t match this 
effort among their base; while minorities 
supported them at typically high rates, 
fewer showed up at the polls. In Califor- 
nia, a Los Angeles Times exit poll — the 
only functioning exit poll in the nation — 
indicated that only four percent of voters 
in 2002 were black, compared to 13 per- 


Today’s right- 
leaning exurb is 
tomorrow’s left- 
leaning suburb. 


cent in 1998. That’s almost certainly an 
underestimate, but it does suggest a sub- 
stantial falloff. The same poll indicated 
that just 10 percent of California voters in 
2002 were Hispanic, down from 13 per- 
cent in 1998. And Gimpel’s study of Fox 
News polls in 10 states indicates that 
Hispanics of low-to-middle income and 
education were much less likely to vote 
last year than those of high income and 
education, meaning that not only was 
Hispanic turnout likely lower in 2002, 
but those who did show up were unusu- 
ally unrepresentative of the Hispanic 
community in a way that hurt Democrats 
and helped Republicans. (Turnout was 
especially low among independent Lati- 
nos with middling levels of education, 
who tend to vote heavily Democratic.) 

More broadly, county-level voting re- 
turns suggest that turnout in Democratic- 
leaning large cities and inner suburbs, 
even where it did not decline, did not keep 
pace with increases in Republican-leaning 
exurbs and rural areas, which, on the 
whole, were highly mobilized. In Mis- 
souri, for example, the increase in votes 
cast over the 1998 election was much 
more moderate in the heavily Democratic 
city of St. Louis and Democratic-leaning 
St. Louis County than in the heavily Re- 
publican suburb of St. Charles County 
and especially in rural and 
extremely Republican 
Cape Girardeau County. 
The same pattern was 
true in Minnesota, where 
many Republican-leaning 
rural counties seemed to 
show exceptionally high 
turnouts, while Democra- 
tic-leaning urban ones 
lagged behind 

Of course, the relatively low turnout 
among minorities and in Democratic areas 
probably didn’t matter much in states like 
California, where the Democrats prevailed 
by a large margin, or Florida, where they 
were so far behind that no reasonable in- 
crement of minority turnout could con- 
ceivably have saved them. But in close 
races like Missouri’s, it may have cost the 
Democrats victory — and perhaps nation- 
wide also, since it only took a swing of 
two seats for Republicans to take the 
Senate. 

So the GOP was clearly the turnout 
party in 2002. But it’s unlikely to repeat 
this feat. To begin with, Democrats won't 
be caught napping again. They've 
launched their own version of the “72- 
Hour Project” called “Project 5104” 
shorthand for winning 51 percent of the 
vote in ‘04. The labor movement will 
match this expanded turnout initiative 
with its “Partnership for Working Fami 
lies,” which will target not just union vot- 
ers, but also non-union liberals and De- 
mocratic-leaning voters in the party's 158 
million—voter database. 

Of course, better mechanics alone can’t 
make up for low motivation, which was 
clearly one of the reasons Democratic vot- 
ers didn’t turn out in 2002. But three 
things will be different next time around 
First, the 9/11 effect will have dissipated 
and far fewer voters will be patriotically 
inclined to give President Bush the benefit 
of the doubt. Second, the Democrats are 
learning that “no ideas don’t beat bad 
ideas.” In 2002, they had no agreed-upon 
economic policy, no plausible alternative 
foreign policy, and a handful of domestic 
program proposals like prescription-drug 
benefits for seniors that Republicans neu- 
tralized with vague proposals of their own 
Leading Democrats now know they need 
a broader agenda to give Democratic- 
leaning voters reason to show up. Finally, 
nothing drives voters to the polls like 
anger — the desire to strike a blow 
against the opponent. That desire was ab- 
sent in 2002 due to a short-term confu- 
sion among many Democratic voters and 
lawmakers about whether and how to op- 
pose Bush. But the president’s virulent 


See LIBERALISM, page 28 
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partisanship has erased such concerns 
among Democratic-leaning voters. In a 
recent Los Angeles Times poll, for exam- 
ple, 95 percent of Republicans approved of 
Bush’s job performance, compared to just 
28 percent of Democrats. This extraordi- 
narily high point spread shows that non- 
Republican voters have become alienated 
by the administration’s hard-right policies 
on everything from tax cuts and Medicare 
to Iraq. Bush may indeed be mobiliz- 

ing his own base — but in the 

process he’s mobilizing the 

other side’s, too 


Tithes that bind 

It is an article of 
faith in the GOP 
these days that 
there is no such 
thing as a bad tax 
cut. Indeed, this 
extraordinary con- 
cept has overshad- 
owed the “compas- 
sionate conservatism” 
Bush touted in his 2000 
campaign. So the Republi- 
cans are betting, at least do- 
mestically, on the political appeal 
of tax cuts. They had an easy time of it in 
2001, and now they're proposing a new 
round, including the complete elimination 
of the dividend tax. The Democrats didn’t 
dare run against tax cuts last November, 


so why should the future be 
) 


they reason 
any different 
But early reaction to Bush’s new tax-cut 
plan is remarkably tepid considering that 
the public’s initial reaction to any new ecc 
nomic posal (if no potential drawbacks 


re cited) tends to be positive. In this case 


ack of enthusiasm has a great deal tc 
do with the fact that just 22 percent of the 
public paid any direct dividend tax at all 
last year. And a closer examination of the 
general apathy toward Bush’s latest cuts 
reveals a remarkable fact: more people now 
think the amount of federal income tax 
they pay is “about right” (50 percent) than 
think it is “too high” (47 percent). Some 
one resuscitate Grover Norquist! Accord- 
ing to Gallup, the last time the public felt 
this good about paying taxes was March 
1949. Perhaps this wasn’t the ideal time to 
propose a large, deficit-ballooning tax cut 
for the rich after all. 

Sure enough, survey data from a 
Greenberg-Quinlan-Rosner poll shows 
that Bush’s new plan is sparking much 
less interest than his first tax cut did in 
January 2001. Back then, 49 percent 
thought Bush’s proposal was good for the 
middle class, while 42 percent disagreed; 
this time just 37 percent think it’s good 
for the middle class, compared to 48 per- 
cent who don’t. 

Other recent survey questions reveal 
that the public may have had its fill of tax 
cuts. By more than two to one, people 
would prefer more spending on education, 
health care, and Social Security to Bush’s 
proposed tax cut (ABC); 61 percent be- 
lieve the Bush plan will be “just some- 
what” or “not very” effective in stimulat- 
ing the economy (NBC); almost twice as 
many think the Bush economic plan would 
benefit the wealthy over Americans as a 
whole (NBC); 56 percent believe that if 
the Bush plan mostly benefits the wealthy, 
it will be an ineffective way to stimulate 
the economy (NBC). The public also ex- 
presses a preference for a stimulus pro- 
gram focused on infrastructure spending 
(roads, bridges, schools) rather than tax 
cuts, and by a whopping margin is nervous 
about the prospect of Social Security 
funds helping to fund the government if 
Bush’s tax cut goes through. In other 
words, it’s a considerably less-friendly 
world for tax cuts in 2003 than it was in 
2001 and — partly reflecting this fact — 
this time Democrats are lining up to op- 
pose them. 

Polling data suggests that this is a dou- 
bly smart move. Not only are tax cuts un- 
popular, but voters believe them to be an 


ineffective remedy for the public’s real 
area of concern: the lousy economy. A re- 
cent Pew poll revealed that more people 
disapprove of Bush’s performance on tax 
policy (44 percent) than approve of it (42 
percent). On the economy, the president 
fares even worse. Before the invasion of 
Iraq, he was regularly drawing approval 
ratings in this area in the low 40s (and 
only in the high 30s among political inde- 
pendents, the best simple proxy for swing 
voters), with disapproval ratings in the 
low 50s. He received a slight 
bump from the war (rallying 
around the president on 
one issue commonly 
bleeds into unrelated 
areas), but is heading 
right back down 
Should that contin- 
ue into 04, being 
identified with tax 
cuts is likely to be a 
liability, even in the 
short term. Over the 
long term, the fiscal 
damage wrought by tax 
cuts drains the economy, 
generates huge deficits, and 
ensures that voters’ priorities 
can’t be met: hardly a recipe for 


ANY 


political dominance. 


The spoiler of war 
That brings us to Republicans’ bigs 

vantage in the last election and the one 
they're clearly relying on to carry them 
through the next: war and national security 
Right now, the Bush administration’s war in 
Iraq enjoys the support of about 70 percent 
of the American public. But even this advan 


tage is unlikely to last. The war is temporarily 


suppressing Americans genuine skepticism 
about the administration’s approach to for 
eign policy, and the underlying softness of 
their support means they could quickly tire of 
a lengthy occupation and the ancillary for- 
eign and security problems 

For example, before the invasion, polls 
showed that Americans opposed invading 
Iraq without UN support and strongly sup- 
ported giving weapons inspectors more 
time, reflecting the public’s overwhelming 
view that Iraq was a long-range, not an im- 
mediate, threat. And while general, no- 
conditions-specified questions about mili- 
tary action against Saddam Hussein always 
elicited support, this ebbed once stipula- 
tions were raised about US, and even Iraqi, 
casualties or about the possibility of a 
long-term occupation — now a certainty. 
Moreover, moderates and independents 
held these viewpoints more strongly than 
the brozder public, indicating that this was 
the true center of US public opinion. 

In other words, the public held a very 
different view of Iraq than the president 
did. The administration espoused an 
evolving ideology that essentially relies on 
asserting unilateral American power, while 
the public preferred a more nuanced and 
pragmatic approach of working through 
allies — more Wesley Clark, if you will, 
than Donald Rumsfeld. And, like Clark, 
they were inclined to see Iraq as more of 
an “elective war” than one waged out of 
necessity. 

Of course, after the troops hit the 
ground, these doubts and nuances gave 
way to patriotic support. But they remain, 
evident even in post-invasion polls (such 
as Gallup) that consistently find just 59 
percent supporting the war as “the right 
thing to do,” while the remaining 11-13 
percent who favor it do so out of a desire 
“to support the troops.” (Twenty-five to 
27 percent oppose the war outright.) 
There is more doubt and even opposition 
than during the first Gulf War or the at- 
tack against the Taliban regime in 
Afghanistan. Consequently, if the Middle 
East situation worsens, the public is less 
likely to cut Bush slack than it was imme- 
diately following 9/11. 

Besides, to truly benefit from being 
hawkish, it helps if your opponent is a 
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The road ahead 
Despite all the evidence that Republi 
not assured of winning in 2004, 
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success Republicans have enjoyed so far 
f the matter is that the partisan 
priorities, and views on 
f government among blacks and 
Hispanics skew dramatically toward the 
Democrats. It’s going to be difficult for 
Republicans to change their own priorities 
oproach to government a to 
these groups and break down 
these voters’ Democratic affiliations 


eal to 


So what about the gender gap‘ 
GOP making headway there, as 
smart, tough Republican oper- 
atives take advantage of 
women’s sensitivity to public 
safety issues to move them 
away from the Democrats? Not 
really. Survey data from the 
2002 election indicates that the 
gender gap favored Democrats 
about as much as it ever has. 
Gallup, 


nailed the result almost per- 


whose pre-election poll 
fectly, had the gender gap 

er last year than in 2000. And 
Gallup data indicates that what really 


slightly larg 


drove the surge toward Republicans just 
before the election was not security-con- 
scious women, but those reliable Republi 
can stand-bys: white men 

Now, it is true that women are substan 

lly more likely than men to fear t 

tims of a terrorist attack (see “Home 
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Isn't the 


is supposedly fighting terrorist attacks 
3efore the war started, a Los Angeles 
Times poll showed that more women op 
posed a US invasion of Iraq without the 
UN Security Council’s blessing than sup 
ported it; and even after war began, far 
fewer women than men approve of the 
way Bush is handling the situation 
Beyond that, look at the record Bush 
has amassed on his 2000 campaign prom- 
flum- 
moxed hapless Democrats the first time 
around, but by now the administration has 


several years of not-so-compassionate 


ises. “Compassionate conservatism” 


On virtually every poll question 
one might care to look at, women 
are less likely than men to support 

Bush-administration policies on lraq 


and related issues. 


baggage to explain away. And its hard 
right policies on the environment, 
Medicare, Social Security, tax cuts, and 
Iraq have polarized Democrats against 
them (so much for being “a uniter, not a 
divider”) and alienated moderates and in- 
dependents the principal targets of 
compassionate conservatism in the first 
| In ot words, a party's policies 
d track record set real limits to what 
ind toughness can accomplish 
t Karl Rove can negate 
g his magic wand should 
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They're meaningless unless Democrats 
can find the right combination of politics 
and ideas to fire up their base while ap 

pealing to independents and other 


voters. Can they do it? 


swing 


There are encouraging signs. From Sen 
ator Landrieu’s hard-fought special election 
and congressional Democrats’ relentless 
campaign against the latest Bush tax cut to 
the hawkish position of most Democratic 
front-runners, the party is in the process of 
refashioning itself to take 
publican weaknesses and — just as impor 
tant — avoid dumb mistakes. They need to 

build on this in 2004 and be- 
yond by articulating an agenda 


idvantage of Re- 


that goes beyond reining in 
Republican excess and defend 
ing Social Security. Again, the 
signs are encouraging. The 
Democratic front-runners, 
who set the tone for the party, 
have advanced serious propos- 
als in areas like education, 
health care, pension reform, 
and international relations that 
could give voters a reason to 
back the Democrats. 

John Judis and I argued that a Democ- 
ratic majority was likely by the decade’s 
end. That's still where I’d place my bet 
But all the evidence I’ve laid out here sug- 
gests that Bush and the Republicans will 
be vulnerable sooner, if Democrats can 
exploit those weaknesses. That would re 
quire new ideas and compelling 
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DOUBLE VISION 


Bruce Springsteen rescued 
DoubleTake magazine. 


But can the Somerville- 
based quarterly save itself? 


BY CAMILLE DODERO 


OUBLETAKE IS a small magazine 

with big ideas. A full-color showcase 

of photography, nonfiction, fiction, 
and poetry, the Somerville-based publication is a documentary- 
style quarterly about nothing and everything: cubicle dwellers, 
tunnel diggers, dead authors, basketball hoops, perspiring 
pugilists, gross-anatomy lavs, female drill sergeants, drive- 
through churches, Alaskan snowflakes, Romanian ghettos. In the 
words of founding editor Dr. Robert Coles, DoubleTake seeks to 
be a resource “of the people, by the people, and for the people,” 
so it balances contributions from big-name writers like Susan 
Faludi, John McPhee, and Joyce Carol Oates with occasional 
works from schoolchildren and “ordinary” citizens. 

If there’s a special wing of the intellectual establishment for the 
great and the good, then Coles is a member. Born in 1929, he 
studied at Boston Latin, Harvard University, and Columbia Med- 
ical School. Trained as a child psychiatrist, the 73-year-old has 
cultivated parallel careers over the course of his life: psychiatrist 
(“I’ve never stopped seeing patients”), Harvard professor, social 
activist, public intellectual, prolific writer. Author of more than 60 
books, Coles’s literary yield includes works of biography, essays, 
poetry, social psychiatry, creative nonfiction, and cultural anthro- 
pology. In 1973, the second and third volumes of his Children of 
Crisis series won the Pulitzer Prize; in 1998, Coles received Ameri- 
ca’s highest civilian honor, the Presidential Medal of Freedom. His 
range of friends and associates is just as impressive: from towering 
public figures like Martin Luther King Jr. and Robert F. Kennedy 
to less familiar cultural luminaries such as fiction writers Walker 
Percy and Flannery O’Connor, poet and pediatrician William 
Carlos Williams, pioneering child psychoanalyst Erik Erikson, and 


Catholic Worker Movement founder Dorothy Day. 


With a background like that, Coles could 
have pursued any number of projects as he en- 
tered the latter phase of his career. He made an 
extremely demanding choice: to publish Double 
Take, which he considers an extension of his two 
primary careers in teaching and child psychiatry 
‘The kind of doctor I have been is one that 
works with children. And my mind tries to cap- 
ture that world that they have lived in,” he says 
“| thought to myself years ago, it would be nice if 
people could hear and see what I hear and see.” 

Under Coles’s stewardship, DoubleTake 
launched at Duke University’s Center for Doc- 
umentary Studies in 1995, funded by a $10 
million grant from the Tennessee-based Lynd- 
hurst Foundation. But then, just a few years 
later, Duke let the publication go; administra- 
tors felt the magazine was depleting the Center 
for Documentary Studies’ resources. Unhappy 
with the split, Coles relocated his creation to 
Somerville’s Davis Square. Trouble was, after 
having lived lavishly on philanthropic subsidiza- 
tion, DoubleTake hadn’t developed business 
sense, and now that it was on its own, it had no 
idea how to manage money. The magazine sank 
so steadily into debt that it was forced to sus- 
pend publication last summer. By the end of 
2002, its subscriber base, a figure that once sur- 
passed 75,000, had fallen to 20,000. 

After months of trolling for deep pockets 
and courting local institutions for affiliation, the 
magazine’s staff had nearly abandoned hope of 
ever publishing again: this past December, 
$400,000 worth of accounts remained in ar- 
rears. But then, in February, an unlikely savior 
swooped in to help: Bruce Springsteen per- 
formed two benefit concerts at the 891 -seat 


Somerville Theatre, raising almost a million dol- 


lars for DoubleTake. But controversy clouded 
that situation, too. A series of tragicomic blun- 
ders concerning ticket prices almost sank the 
benefit and marred the event’s promotion. 

The Boss’s benevolence undeniably res- 
cued the magazine, but it provided only a tem- 
porary solution, a sort of band-aid for a head 
wound. Springsteen’s munificence merely 
bought the publication time — time to regroup, 
time to develop a plan for regaining financial 
solvency. If DoubleTake doesn’t use that time 
efficiently, it won’t be alive in 2004. 

So can a magazine that favors Ukrainian 
nuns over J.Lo’s buns find a place in a culture 
obsessed with trends, short-lived styles, and 
vapid pop culture? How boldly can a work de- 
pendent on external support redefine a genre 
without sabotaging itself? 


More practically, where does DoubleTake 
go from here? “That’s the million-dollar ques- 
tion,” says staff writer Kirk Kicklighter. “What 


are we going to do now?” 


N THE CONTEXT of the publishing indus 

try, DoubleTake is something of an enigma 
Interlacing the literary tradition of the Neu 
Yorker with the intellectual rigor of the New 
York Review of Books, the photojournalistic real- 
ism of Life magazine, and the visual elegance of 
a Museum of Modern Art catalogue, the 120- 
page journal is slick, but essentially cerebral 
Priced at $10 an issue, it eschews conventional 
politics, current events, and pop culture in favor 
of more universal subjects spun from the theme 
of human community, such as Phnom Penh 
street children, Southern factory workers, and 
Illinois steak houses. And the abstract mission 
delineated on its Web site couldn’t be reduced 
to a snappy tagline: “to present compelling, in- 
sightful stories — real and imagined — that 
open windows onto the human experience.” In 
practice, that’s an indistinct way of describing 
the distinct: the winter 2000 issue includes a 
15-line poem about a mountaintop; an 18-page 
spread on imprisoned women, complete with 
handwritten missives penned by the inmates; 
and a black-and-white photo-essay on a soon- 
to-be-demolished Dublin housing project. In 
the wrong hands, such unglamorous, mundane 
topics would become predictable treacle. But in 
the hands of DoubleTake’s editors, they become 
quite beautiful 
dence. 

“We're trying to show people it’s not just 
the powerful or the famous that are interesting,” 
explains 35-year-old Kicklighter, who unhesi- 
tatingly left a reporting position at the Atlanta 
Journal-Constitution to work for DoubleTake. 
“Ordinary people are fascinating.” That univer- 
sal respect for humanity is one of DoubleTake’s 
strengths. It tries not to patronize its subjects, 
treating scrawny boys at a Maine summer 
camp, potbellied Italian women in the North 
End, and Nebraskan telemarketers with equal 
respect. 

As a result, DoubleTake has garnered 
reams of critical acclaim since its conception. 
Not only did it win the 1998 National Magazine 
Award for General Excellence, but the quarter- 
ly’s editorial quality has been consistently com- 
mended by its peers. “For anyone with the 
slightest interest in literary magazines, Double- 
Take is an event,” trumpeted the Washington 
Post. “It doesn’t even smell like other maga- 
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zines,” rhapsodized Newsweek in 1998. “DoubleTake is as gor- 
geous as ever,” oohed the Boston Globe in 2001. 

“This is the first job I’ve ever had where | was nervous to 
carry on,” says Tom Lowenstein, an executive editor who came 
on board last summer, after the publication went on hiatus. “I 
don’t want the first issue that comes out with my name on it to 
be the first bad one.” 

Much of the magazine’s strength comes directly from 
Coles. Even though he takes great pains to downplay his role at 
DoubleTake — in the upcoming volume, his name will sit below 
those of the other staff on the masthead — Coles is the only 
reason it exists. The Lyndhurst Foundation donated $10 million 
to Duke’s Center for Documentary Studies primarily to sponsor 
Coles’s dream of creating a documentary-style magazine about 
“people going about their lives,” as he puts it. And the values 
that underpin DoubleTake can be found in a general-education 
course Coles taught at Harvard called “The Literature of Social 





Reflection,” a cle 





ss whose reading list included George Orwell's 
The Road to Wigan Pier, Ralph Ellison's The Invisible Man, and 
Walker Percy's The Moviegoer. Students nicknamed the section 


“Guilt 105” because, as the 





ibus clearly articulated, the 
coursework wrestled with the ethical quandary of “the person of 
relative privilege or good education who wants to document the 
condition of those less fortunate 

A clear articulation of this quandary (and the first assign- 
ment in Coles’s course) can be found in James Agee and Walker 
Evans’s Let Us Now Praise Fam« 


oration between a writer and a photographer who traveled down 


us Men, the now-classic collab- 


South for six weeks to document the lives of Depression-era 
tenant cotton farmers. In explaining the vision behind his belea- 
guered brainchild, Coles consistently invokes the work of Agee 
and Evans, along with the phrase “words and pictures” 
meaning that DoubleTake places equal emphasis on text and 
image, a dual approach to examining culture Coles wants to 
convey with the term “double take.” The concept is also ex- 
pressed in Seamus Heaney’s play The Cure at Troy, which in- 
cludes the verses, inscribed in every issue, “Call miracle self- 
The utter, self-revealing/ Doub | 
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vard. “I meet somebody at a party at I work 
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Coles. “Part of the purpose of the magazine is to break down 
conventional modes of thin »y offering new voices, new vi 
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traditional literary 
s mentioned to Kicklighter 


journalism isnt con 


doesn’t lend itself to nomenclature 


when it 
word 


anguage that best charac 


terizes their vocation. “Jourt ink it’s possible to tell the 
truth,” offers Lowenstein, son of civil-rights activist and former 
senator Allard Lowenstein. “Journalists have ethics — like you 
can’t be part of the story. And | think, “What journalist isn’t part 
of the story? 

‘l use the term ‘literary jou ism what James 





Agee did,” Kick 





“Sure, the terms are all subjective 
I think that is what makes you a 
journalist.” 


” says Lowenstein. “But 


documentarian more than a 


‘But ‘documentarian’ is kind of a pretentious word,” says 
Kicklighter. 


“Well, what do you want tc ?” Lowenstein asks 





There’s no answer 


HE MONEY problems began when Duke dumped Double 

Take. “1'll tell you literally what [Duke] said to me,” Coles re 
calls. “This just gets me so — 
matically burying his face in hi 
and say I pity them, but pity is a form of anger.” He pauses. 





he cuts his sentence short, dra- 





hands. “I'll try to be grown up 


“They called me in and said, “You're spending the capital down 
| said, ‘The money was given in order to get a business going.” 
[They said], “You’re spending capital down. You can’t do that.’ | 
said, “This is our money.” Coles’s voice cracks. “They have the 
money and | left and I took the magazine North.” Does he still 
harbor resentment? “I wouldn’t be human if | told you I didn’t 
have any resentment,” he admits. “‘Disappointment’ would be a 
polite way to describe it. But if you want to use the word ‘resent- 
ment,’ | won't object.” 

In 1999, DoubleTake came to Somerville’s Davis Square, a 
milieu one staffer says Coles regards as “less snotty” than Cam- 
bridge, with 75,000 subscribers and 13 employees in tow. But 
its funding had been left behind at Duke, and with a history of 
money flowing in like tap water, the publication didn’t have a 
clue how to handle its finances. “It creates a sense of unreality,” 
admits Coles. “You're going on your own sweet way and you 
don’t pay any attention to anything because there’s a pocketful 
of money there.” And so, publishing fundamentals were ig- 
nored: there were no substantial marketing efforts, no direct- 
mail campaigns, not even a sound renewal strategy; when sub- 
scriptions expired, subscribers weren’t notified. 

“| think we put out a great magazine, but the numbers 
were declining,” recalls former deputy editor Albert LaFarge. “I 





remember complaining to Bob, ‘Oh the circulation has fallen by 
half since I’ve been here.’ And he was outraged to hear that. He 
said, ‘I had no idea.’ | mentioned it to [then-CEO] Jim Hart, 
and he said something like, ‘Oh great, that’s just that many 
fewer issues — the printer’s bill will go down and the mailing 
will be less.’ The financial situation was so dire that losing a 
reader was almost like saving a buck.” 

Still, the magazine’s financial woes can’t all be attributed to 
lack of income. Since going independent, DoubleTake has re- 
ceived millions in grant support. Although it’s unclear exactly 
how much the quarterly has raised, two publicized grants totaling 
$2.25 million — from Newton’s Institute for Civil Society and an 
unnamed donor — came in when DoubleTake first landed in 
Boston. But the publication’s insistence on editorial excell 
from its thick paper stock and full-color pages t 
name contributors 
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its Marquee- 
expended resources quickly. While most 


other glossies were paying freelance contributors $1 to $2 per 


word, DoubleTake writers earned up to $3 a word 


and since 
some pieces ran as long as 10,000 words, a single article could 
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bleTake is so great,” says current publisher Hu 
always inclined to spend money on content and producing an ex 
cellent-looking magazine rather than on marketing 


A perfect exan 








le of how the magazine emphasizes con- 


tent over practical consider 





ations, Barreca 





points out, was a special issue publis 
September 11. “There was a philosophical rea 
son for putting that out,” he says. “But that was 
basically an expense of over a quarter of a mil- 


lion dollars. It was just an extra issue that year 


It didn’t have any extra newsstand sales 
newsstands had a lot of stuff on 9/11 
basically a big cost item.” 
By 2002, DoubleTake had emptied the 
y bank and lost more than 50,000 sub- 
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fault magazine was in trouble. Lowensteit 
who'd been there for fewer than six months 
began fielding furious phone calls from free 
lancers’ agents. “‘This is an outrage,’ they'd 





say. “Yes, it is,” I'd say. “You're all frauds,” they'd 
say. "No, I'dt 
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ll them, ‘we just don’t have any 





RUCE SPRINGSTEEN'S involvem 
with DoubleTake traces back t 
l In 1989 


nt 
a dying 








man s letter a cancer- 





stricken Walker Percy scrawled an admiring 
missive to Springsteen. At the time, the rock 
and-roll star wasn’t acquainted with Percy’s 
work, so he didn’t answer; Percy passed away 
the next year. It wasn’t until 1997 


covering Percy’s novel The Moviegoer, an exis 


after dis- 


tentialist meditation on one Southern 
cinephile’s search for purpose and authenticity, and meeting 
Percy's nephew Will backstage 





that Springsteen respond 
to the author’s widow. “The loss and search for faith and 
meaning have been at the core of my own work,” Springsteen 
wrote of The Moviegoer’s influence on him. Will Percy later in 
terviewed the rock singer for DoubleTake in the fall of 1997 
Although DoubleTake traditionally disdains celebrity, Spring- 
steen’s musical mission matched the magazine's inclusive sen- 
sibility. “That’s my intent,” Springsteen told Will Percy. “To 
establish a commonality by revealing our inner common hu- 
manity, by telling good stories about a lot of different kinds of 
people.” 

That same year, Will Percy took Coles, who'd profiled 
Will's famous uncle for the New Yorker, to a Springsteen per- 
formance irt Lowell. After the show, they went backstage to 
meet the superstar; that night, the doctor and the Boss struck 
up an acquaintance that later evolved into a friendship. Over 
the next few years, Springsteen sent postcards, attended at 
least one of Coles’s classes at Harvard, and even stayed as a 
guest in his Concord home. 

So last December — when DoubleTake’s mountain of 
debt had escalated to hundreds of thousands of dollars, and 
when the publication’s subscription base had plummeted to 
20,000 — the staff suggested that Springsteen, or another 
friend of his stature, might be willing to help. “As things got 
more and more desperate,” recalls Kicklighter, “we mustered 
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the courage to ask Bob if maybe he could ask Bruce Sprir 

steen to help.” Coles first sent a letter and Sprit 

steen. The singer graciously dt 
Even then, however, the magazine I 

verting itself. In January, Springstee nt1 

DoubleTake staff to discuss the te 

gagement. They settled on the Somerv The 

lirectly below the office and red ta 

ticke es 1 ( 

to $5000 in the front. And although Springsteer 

the DoubleTake staf i 

lidn’t mean to broadcast the event to t s Tt 

See how you do in 5 V 

hat a th l I k 





1 said that fu 








Suddenly, DoubleTake found itself on the er side 
the camera lens. “Sources in Rock Land say Springsteer 
wife, E Street Band guitar gal Patty Scialfz n ke the 


Stage at the Davis oquare theater on Fe ) 2( Ic D¢ ud I 
the cash-strapped documentary maggie,” blabbed the Bost 
Herald’s Inside Track. “We hear the Jersey coup 
on two fronts. First, that DoubleTake, seeing Better Days 
ahead in the $$$ department, couldn't wait to release the int 
But what really hit a s 
note with the Boss, we're told, is the alleged $1,000 to 
ticket price!” 

To the public, the underlying ironies were endless. Bruce 
Springsteen — paladin of the proletariat, working-class white 
knight, real American hero 
evening of music and conversation” for mainly rich folks, peo- 
ple who could afford to drop a bundle for a seat. And the 
prices were pitched to a lofty scale in order to help Double- 
Take, an entity devoted — like Springsteen himself — to doc 
umenting “ordinary life,” and one that had subsisted on hand- 
outs from rich people and was now strapped because it had, 
among other financial missteps, overpaid its contributors. The 
situation seemed like philanthropy at its most fraudulent: the 
rich and the intellectual elite were co-opting the plight of the 
lower-middle class for their own advantage, and were now 


to fuel a frenzy of ticket sales 


$3,000 





was playing an “intimate 


See DOUBLETAKE, page 34 
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DOUBLETAKE, from page 33 
patting themselves on the back — all in the name of “social re- 
flection.” 

But that’s the story in a vacuum, without background or 
proper perspective. Five grand may be steep for benefit-con- 


over the course of eight years, DoubleTake has burned through 
three publishers and a CEO. The employee with the longest 
tenure, designer Betsy Brandes, has been with the magazine 
for a mere three years. To account for this revolving door, 
Coles cites the publication’s interminable financial instability. 
But considering how the place inspires a genuine sense of awe 
for its thoughtfulness, splendor, and objective, it seems strange 
that nearly everyone would’ve consistently chosen money over 


around $1 million not only to cover its debts, but to plan for mission 





















































cert tickets, but in the world of philanthropic largesse, five 
grand isn’t a lot and that is the sort of environment that 


had begotten Dou 





lake. Moreover, the magazine required 
the future. To meet that goal in a small venue like the Another, subtler irregularity harks back to Let Us Now 

| Praise Famous Men, the oft-cited model for DoubleTake’s vi- 

sion and intent. In 1936, when Agee and Evans traversed the 
South to profile three penniless cotton-sharecropper families, 
led with the starkness, devastation, and injury 
that plagued their human subjects. In the introduction, an 

8 anguished Agee — then a 27-year-old Harvard grad — 

A openly grapples with writing about poor, unfortunate, uned- 





have to be expensive 


even for a two-night ement. And Springsteen wasn’t 


fiting from the fundraiser; he was supporting a friend's 


noncommercial project. But alas, managerial the pair strugg 





incompetence had ot 




















the event Ss good intentions 





€ 1e was $2 4 ucated citizens as a kind of selfish means to intellectual en- 
yer e € richment, sociological observation, and ultimately, pecuniary 
$100 1s profit. He calls himself a “spy, traveling as a journalist” and 


\d 
ee 1a 


elves into the churlish, plundering, and voyeuristic impli- 


Bi lat a is , > Sees - 
| cations of his and Evans’s roles as reportorial emissaries 
| 





Tormented by self-doubt, confusion, and humility, As 
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\ e w for this < That tension is less ap 
[ \ 1e las parent in the p. ol 
minute e Brigham’s DoubleTake. The 
The sl c ndiscriminate groups publication as 
S] eer n Coles’s driveway sumes that docu 
S eB I e menting people 
gi e home. Lowenst 
1 e K e C 1 € al 
av I | magazine 
When Cole e, he 
lr Praise 
Vl Walker Ev S J \ His cloth were true there 
lelibe ch € g 1, expensive are no easy answers her but either way, Double- 
clothes it I claim to superiority of Take tends to mute Agee’s sense of conflict. That may be 
€ it Cole ears embraced this Agee yecause, as Harvard’s Agee Professor of Social Ethics 
wearing a brown sweater, and his gray hair is si- Coles has been sermonizing about Agee’s moral struggle for 
mu mi 1 out like greasy so long that he (and, by extension, DoubleTake) has reconciled 
eacoch the clash between the documentarian’s privilege and the in- 
In re € eting seemed Maybe he’s become gradually desensitized to 
matic l DoubleTake. N r maybe just that Agee was young, inexperi- 
i i ersonnel v hree iswers, while Cx a 73-year-old 
hours ing ( V y rl > diemma 
e es hand har pse e’s dilemma. When asked 
il | ne a de he disconnect of the elite g noney 
I S of her liv from the wealthy to depic ommon man, he says, his voice 
ing ¢ ent A the part of the tension of our lives. I hold 
nch rush be nto the few moments, maybe there are only a few, but I got a 
ise the D rabillt tter from a young lady who was a junior in high school in 
| ) I S e r 









I Vi ‘ Di rest is be id a bit full of oneself, and a bit 
1 it € He I f-] cc mission.” He mentions that he 
n. P Why did he f witnessed such self-absorption throughout the civil-rights 





movement, and since his publication is a descendant of that 
e worked for Coles, Double movement, vanity should definitely be a concern. Has Double- 
ngs. They say lake veered into that territory? “That’s something we ought to 
watch in ourselves, and we ought to be very careful,” he says, 
deflecting the question. “That’s a legitimate, straightforward 
criticism. Because we all know righteousness can become self- 
righteousness.” 













vV anyone else to 





make decisions, and son 





uses his psychoanalytic skills 
They say he publicly minimizes 
lity expects his staff to 
cater to his idiosyncratic will. Making matters more difficult, 
this behavior often comes as a surprise: those who end up 
working for Coles often know him from the classroom, where 
he has a much different manner 

Externally, the indicators are there, too. Consider that 









to manipulate his empk 





his role in the publication 






OTHING ABOVE the downstairs archway leading to 

DoubleTake’s Davis Square office marks the place as home 
to a National Magazine Award winner. The only visible inkling 
of life is a collection of books — sets of slanted spines leaning 











ee how much does it matter? It’s a subplot, |’: 9 ele — s yer soecestl ba 
| possibly cause for a double take. But ultimately, what <:::-°— ium to . heartlan 
remains are the results. DoubleTakehas sacrificed *>',":'** 9 rexes: «poser co 
everything — very nearly its own existeMGE— tO or ic tuxnes side sy asics ccvltion pe 
sustain a measure of excellence few could achieve. | 
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against adjacent second-floor window ledges. Otherwise, there 
are no obvious signs of the publication’s presence from the 
sidewalk below: no framed photographs peer out from behind 
the panes, no verdant plant leaves float in view. Aside from the 
books, the only other object suggesting human habitation is a 
yolk-colored banner bearing stanzas from Seamus Heaney’s 
The Cure at Troy. 

So if you wanted to find out whether the embattled jour- 
nal is still in business after the Springsteen gig’s hurricane 
hype, you'd have to approach a locked pair of glass doors 
flanking the Someday Café and look to the right. There, an 
unobtrusive white placard would tell you that metal buzzer 
number two belongs to the “DoubleTake Community Service 
Corp.,” the official name of the nonprofit organization that 
publishes the magazine. Otherwise, aside from a small note 
posted halfway down the homepage of DoubleTake’s mostly 
outdated Web site “Look for a new issue of DoubleTake 
on newsstands in May” — there’ve been no clear signs of its 
survival 

“What's the point of saying anything if we don’t have the 
product’ 


ment soon 


»” reasons Coles. “You will hear a public announce 











li a former officer in the Marines, uses military 
recog! that Let Us Now Praise Famous Men could be terms to describe DoubleTake’s recupera ‘hc cual 
construed, on some level, as a form of exploitation weeks after the Springs yncert, t he big surg 

e Chen after that. re nu u nds and 
As for DoubleTake's internal drama ur sore muscles from th 
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1. Then we ize li € 











#31 is already it sYeSS: ; var Cogitation 





winn 








son recently joined 





design 


1 direct-mail campais 





attract lost subscribers back to its lists. There's 





also a current-subscriber survey in works, so 
DoubleTake can offer potential advertisers an 
accurate breakdown of its demographic 
— a standard publishing-industry tool 
that has been neglected here 
since 1998. 
“Ordinary magazine- 
business fundamentals need 
to be put into place, just the 
way they would for any other 
publication,” publisher Bar- 
“We'd 
like to increase our news- 
stand coverage, so that 
anybody who wants to go out 
and buy a copy can; that isn’t al 
ways the case right now. And we 
want to increase our advertising base 
back to where it used to be.” 

There’s also discussion about the maga- 
zine’s long-term future: sending Kicklighter to 
Iraq for the children-in-conflict issue, giving away 
free subscriptions to expand circulation, branching out into the 
community to increase local visibility, someday becoming a 
monthly publication. In the meantime, there’s work to be 
done. “We need to be total, no stops,” Kicklighter says impa- 
tiently. “We don’t have time to pussyfoot around. We need to 


do it now or we'll go under.’ 


re 





a says dr 


“This thing is worth it,” says Barreca. “If it disappears, 
there really won't be another like it. There’s not another one 


waiting to pop out of the dispenser. This is something we're 





saving because it’s not going to be duplicated.” 






He right D nuble Take may hav be n stron nN Sensidi 
mmon sense, Dut the 


g unprec 


’s internal drama, how much does 





matter? It’s a subplot, possibly cause for a double take. But ul- 
timately, what remains are the results. DoubleTake has sacri- 
ficed everything — very nearly its own existence 
a measure of excellence few could achieve 

And Coles is not DoubleTake, despite his affinity with the 
publication: the creator is different from the creation, and the 
creative process can be ugly. In reality, the wrangling really 
matters only if it prevents DoubleTake from surviving. 

“It is all, in a sense, the same, necessary story being pre- 
sented us, one that bears constant repetition,” reads a 1996 
Editors’ Story, an issue round-up typically written by Coles. 
The tale is one of “our flaws and possibilities as they make and 
break us in the daily stretch and gift of life.” B 


to sustain 





Camille Dodero can be reached at cdodero@phx.com. 
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Happy Mother’s Day! 


Le me YPN 


rere el item ll mete) tae) | 


Tm ee ee Pei 
Fruit + Gourmet Baskets 


aa le ent ted 
Day is May 11th! 
We Deliver world wide. 


Cate eee: eld 
Dee mle tag 


Petal & Leaf 
461 Centre St. J.P. 
617-524-2227 








Wr 


The Boston Women’s Fund 


cordially invites you to join us at the 7th Annual 


LENE 


Saturday, May 17, 2003 
Program: 7:30PM Reception: 6:30-7:30PM 
Come join us for an inspiring evening of 
local women performers and activists 
Donna Bivens * Gund Kwok 
Semenya McCord ¢ Judy Richardson 


Grantee Awards & Silent Auction 


New Location! 
Roxbury Community College’s 
Media Art Center 
1234 Columbus Ave 
Boston, MA 02120 
617.725.0035 


Tickets: $50.00/person* 











*Limited discount tickets available for $15 - $25/person. 




















Come in and visit Boston’s coolest floral shop 





Head Sobected 
Showers Yo 


Er OLY MWh OL7 7 


617-782-0686 or 800-626-3888 
347 Washington Street, Brighton, MA 02135 
www.amandasflowers.com 


NS ae a DO 


How to tell your mother 


TF fas Oe You 
c 


Birthday 
Wedding 
Funeral 
Plants 
Ballons 
Teddy Bear 


Artificial Arrangments 


g¢ymphony Flowers & Gift Shop 


Pa 293 Huntington Avenue Boston, MA 02115 Gt 
OQ 888-767-3481 a7 


6 “asc die 
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RENTALS/REAL ESTATE ...Pg. 36 
Apartments/Condos/Lofts 

Commercial ¢ Condos/Homes for Sale 
House Rentals ¢ Live/Work 

Rentals Wanted 

Sublets ¢ Miscellaneous 


ROOMMATES .......................P8. 37 
Rooms Available * Rooms Wanted 


MOTOR ssbieniasicvancancdlt te ee 
Automobiles ¢ Motoreycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE .............. Pg. 38 
Appliances ¢ Auctions * Bicycles 
Clothing ¢ Collectibles * Computers 
Exercise Equipment ¢ Furniture 
Garage/Yard Sales ¢ Jewelery 

Lost & Found ¢ Moving & Storage 
Parking Spaces * Pets & Supplies 
Records/CDs/Tapes * Tickets 

Video * Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ ...........Ps. 39 
Acting Classes & Workshops 

Acts for Hire/Entertainers 

Auditions « Comedy * Gigs 

Modeling ¢ Music Equipment for Rent 

Music Equipment for Sale 

Musical Instruction ¢ Musical Services 
Publicity Services * Recording Studios 

Rehersal Space * Miscellaneous 


JOBS... a Ps. 42 
Activism * Administrative 

Business Opportunity ¢ Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research ¢ Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MIND, BODY, SPIRIT Ps. 40 
Astrology ¢ Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy * Massage Schools 
Meditation * Psychics ¢ Reiki 

Yoga Studios * Miscellaneous 


SERVICES Pg. 38 
Accounting/ Tax Services ¢ Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services * Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE 


ADVERTISING INFO: 

PHONE aaa 617-859-3300 
ae ; 617-425-2670 
EMAIL .......Classifieds@phx.com 
HOURS ....... Monday-Friday 9am-6pm 


ADDRESS ........ .126 Brookline Avenue 
Boston, MA 02215 


DEADLINES ...... Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit ary advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 
able words or phrases: to reject. in its sole discretion. any 
advertisements on account of its text or illustrations: to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week im advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must call 617-859-3300 every four weeks to renew your 


Weekly ad changes will be accepted. The Boston 
Phoenix accepts no ability for its failures. for any rea- 
son, to print an advertisement. and shall be under no lia- 
bility whatsoever for any error for which it may be 


assitieds 


GREATER BOSTON REAL ESTATE BOARD Live in the 


Lap of Luxury! 


The Greater Boston Real E state Board, Extraordinary 
apartments 


located along 
@ The latest information and trends the Chestnut Hill 


Education and licensing requirements Reservoir 


Legislative and regulatory updates T Stop across the street 
Ps: 24 hour concierge 

a Upholding high ethical standards Fitness Center and pool 

Brokerage counseling High-speed Internet access 
7 Laundry center on each 

B Promoting equal opportunity in housing floor 


Maintenance included 


where real estate experts turn for: 


ro 
HH 


For quality and expertise in the Greater Boston area, be sure One Bedrooms from $1700 
1 a aa Two Bedrooms from $2000 

your real estate professional is a member. sie eiaiidiaitimaisniianes 
Call Toll Free 


(866)257-8961 
eT ein 


| RES) 


COMMONWEALTH 
Leading the ofesston 


617-423-8700 = wwwebreb.com 


WWW.2000COMMONWEALTH.COM 


The Charles River 


sparkles in the sunlight outside your window 
Its Newton. 


Spectacular views of the Charles, Boston Harbor and 


Elegant Smart. Convenient 


It's the Choice. Brand r It’s the Amenities Beacon Hill await you. Your home is spacious, with 


hardwood floors, lots of closet space, a private balcony 
and concierge service. And outside your building is 


: It’s the Access | 48 acres of trees and plantings and a river 
It's the Style t 


is your front yard. 


It's Time Well Spent — NOW LEASING 
It’s the Convenience Live in Boston’s Premier Luxury Community...for less than you think 


866-456-2710 CRY 
CHARLES RIVER PARK 
ae Avalon« Newton Highlands es 


Time Well Spent Studios + 1, 2 and 3 Bedroom Apartments Townhouses and Penthouses 


Mon-Fri: 10 to 6 Sat: 10to 5 SUN: 12 Longfellow Place 617-742-2920 Open Mon-F 
‘ >t r Ave yw to 99 Need am Street ¢ Newton, MA ¢ Be A 02114 Sat. 10am 
19A (Highland Ave.) folle dhar www.equityapartments.com Bs sauity a ll 
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Apartment Index 
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| LOCATION AVAIL. RENT APARTMENT REALTOR PHONE EMAIL / WEB EeSSSse2 S235 E 
Back Bay Now Cali Private None 617-266-5900 none Y 














Now Cali 





Charles River Park None 617-742-2925 www.equityapartments.com Y t2si23 ¥ Y Y Y Y Y 















Boston Now | $887-1600 Private Federal Management Co. 617-267-8433 none Yi t2)%2) ¥ Y Y 












Cambridge Now Call Museum Towers None 617-945-6866 www.museumtowers.com aida: s Y Y Y Y 











Dorchester Now 


$995+ Various At Home Realty 617-436-7676 www.athomeboston.com ¥Y 12,3; 12: ¥ Y Y Y Y Y Y 








Dorchester Now 


$1,175 Private None 617-696-2074 none 


nN 











East Boston 





June Ist, $1,550 


Private None 617-354-0088 none 1 t (Sy iv ¥ iv) vee 







Fenway Now $1,695 Private None 617-450-2827 none 3 1 Y Y 











Hyde Park Now 


$1,200 Private None 617-327-6300 none 2 1 Y Y Hookup HW Disp Y 









Jamaica Plain Now 


$1,550 Private None 617-338-1681 none 
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Malden Now 





Cail Local Premier Properties 781-321-9300 www.premierproperties.com Y Y Y Y Y Y Y Y Y Y Y 










Malden Now Call 


Malden Gardens none 781-322-0580 none ta) tay Y Y Y 










Medford May 15th $2,800 Private None 781-526-2472 none + y Y Y Y Y Y Y Y 










Mission Hill 





Sept ist $500-$700 Private None 617-733-8321 johnsonmanagement@yahoo.com 2 1 Y Y Y Y Y Y Y 










Quincy Now Cail Reserve at Marina Bay none 617-770-9511 www.lincoinapts.convreserveatmarinabay.com Pia +2 Y Y Y 










South Boston Now $900 





Private None 617-593-2328 peggydavismullen@yahoo.com 1 1 Li Cats 







South Boston Now 





$1,200 Private None 802-223-2928 atwoodco@yahoo.com 1 1 Y ¥ rs Y Y Y 










Watertown Now Call Whitney on Main None 617-923-3435 www.whitneyonmain.com a 42 ¥ Y Y Y 


SPECIAL HOUSE SHARES: 












Roslindale Now $700 Private None 617-388-5181 1 bdrm 1 Y Y 


in Hse 


Private None 781-396-6204 1 bdrm 
in Hse 














Medford Now $675 





Waltham Now $750 Private None 781-894-3710 smauerbach@attbi.com a 15 Y Y 
nn 










Jamaica Plain May 1st 





$700 Private None 617-323-9229 none thdrm = 15 Y Y Y Y 


in Hse 
617-859-3300 TO BE LISTED IN THE PHOENIX APARTMENT INDEX 














EJS LINDEN REALTY LLC eee ee 
a 


NO FEE ON ALL APTS) ROOMMATES 


BEST RENTS IN TOWN 














JAMAICA PLAIN: 






SEPT. APTS AVAIL TO SEE NOW ESM ESRAA esis 
May, Jun, Jul, & Aug also avail ROOMS 
DORCHESTER 


ONE MONTH DOWN 


ALL APTS ON( 


Stu, 1,2,3,4,&5 BRs 


PLACE YOUR AD 
HERE! 


earnest al 


ad call (617)859 








SOMERVILLE 2 617-264-911 a 


$400/mo+utils 











Advertise in The : 
Apartment Showcase! ee ee ; VER M 
a amgacopbaa tas kg rmmts for 48 pa eee rade MEDFORD: 


kage. Call 617-859-3384 





Beautiful Commonwealth Ave 
BRIGHTON - Stu near BU, large eik, walk to (T) $825 
BRIGHTON - Stu w/ laundry, Chestnut Hill Ave 
BRIGHTON - Sunny One Bed Split, Hewd Firs, 
BRIGHTON - One Bed, Comm. Ave. across Star Mkt 
BRIGHTON - 2 BR, on Comm, Ave, Packard's Corner 





ALLSTO 


a and new 






















$995 
$1050 
$1395 

















Bosto 


Zen Martial Art Temple ng. 









Study under Shim ¢ 


















BRIGHTON - 3 1/ 2 BR, off Comm Ave., sunny Porch $1900 Sword Path Founding Master is AMBRIDG' ¥¢ i 4 
Zen Master Chang Sik Kin Perego ed im. Wi erchitects Gears het P sae NEWTON 
BRIGHTON - SBR-in house, 1 1/2 baths, quite abhd. $2200 Spacious, clean, secure livir Care ne divianial tani. Cock 4 eras eat : dad CORNER 
near Cleveland Circle. Private walk to Harv si 7 ' $850+utils. No d S 
BRIGHTON - 4 BR, laundy & porch, near BC $2600 Se rear ae a arbi outa. 










BROOKLINE - 4BR, Walk to(T)C&D Line, avail 9/1 $2400 


el TN Ay NA B00/mo. 
CALL US FIRST BRIGHTON ARLINGTON: 2Fs sks F. 25+, No POISE 


OAK Sq. Room Avail in Lg 3 BR gay friendly. 2 rms of own. Lndry CAMBRIDGE/SOMERV 
- = apt, sunny, quite, prkg incid, Top next to bike trail, bus, pkg. No GM sks nis GM 
floor, $633. Incis heat, Avail Now more cats. $500+ $475+util. Avail June 1s NS. Rr 


www.lindenrealty.com 617-822-3979 Avi 7/1. Call 781-643-5199 Bill 617-623-9086. Sam-9pm $475+. 617-361-3919 





$800/month $50 parki 
Mary Stackhouse (617)78 
1506 





puses 
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NEWTON, WEST 


SERVICES 


ARE YOU A GOOD PERSON 


WITH BAD CREDIT? 
DOES IT SEEM IMPOSSIBLE FOR YOU 
TO OBTAIN A LOAN? IF SO, GIVE US A 
CALL. ALLIANCE WILL NOT LET YOU 
DOWN, SATISFACTION GUARANTEED! 


FAST APPROVAL! NO FEES INVOLVED 
BAD CREDIT IS NOT A PROBLEM 
TOLL FREE ALLIANCE FINANCIAL. 


1-866-881-3272 


AMATEUR 


PHONE SEX 


" (617)245-1005 
GET SEX 
TONIGHT 


"(61 7245-1 005 


we 


Whe 


603-818-9855 
only sis for 1 hour! 


61 7-475- 9000 

508-713-0000 
MISCELLANEOUS 
SERVICES 


Love is on the Line 
617-848-1688 
U-CALL! WE HAUL! Women at your 


rucks, and Fingertips 
je 5559 


n 617-848-1661 Otner 


#s 1-888-245-4545 
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ATES 


ALLSTON: No Fee. 
hdwd firs. 1 bik from Comm 


SEEKING 
HOUSEMATE 
IN WALTHAM 


‘bdrm split 
T line, $1025/mo incis 


AT/HW. ¢ 617-566-2546 or 
jaria @ roditelev.com 


ATTENTION 
REALIGN 


Our Special 


ite sooner 


apt ythi 


CAMBRIDGE/ 


RENTALS & 


REAL ESTATE = ememmes 
APTS/CONDOS/ 
LOFTS 


«A NAHANT 
a ub Take csi 


SUBLETS 


neny 


and the NeW 


BUY/SELL/ 
TRADE 


COLLECTIBLES 


Comic Books Wanted 


PRISTINE DRYER 
Super capacity White Kenmore 
4 fab/temp se’ 


ALL STEEL BLDGS 


p to 6 tf! 0X4 x8 


BIG COMFY BED 
mmons BeautyRest luxury NEW PARENTS 


SOMERVILLE: 


LONGFELLOW 
PLACE APTS 
Oversized 1 & 2 BDAS, 24 hr 
concierge & onsite maintenance 
team, hardwood floors, river & 
City views available, outdoor bal 

enovated 


HOUSE RENTALS 


Summer Rental in 
Newly 


Emerson Place Apts 
Spacious 1 and 2 bdrs, heat, hot 
water, gas cooking & A/C includ: 
ed. day concierge. river views 
available, state-of-the art laun 
ry facility in each building, 24 hr 
onsite emergency maintenance 


Falmouth 
renovated in E. Fal 
team, hardwood floors & reno om the Flee! ler § f a a oe ad 
vated kitchens. Walking distance Cats weicome. 

to MBTA. Cat available. Specials for immediate 
c T ats 


welcome pr $ week 
Enclosed parking 426 


Families 
move-in! Call for appointment 

available 617-742-2925 

Specials for immediate move-in! 

Call for appointment. 617-742 LYNN 

2925 bd near T and beach. W/W 
DID WC ) hookup, mod elevated 
bid. $1150. 617-846-4518 


FOR SALE 
MALDEN AND 


SURROUNDING For Sale Sign suilt Up? 


A «: CIES ee ca eee ce ae 
ange t In ys 


VACATION 
PROPERTY 


SUMMER IS 
ALMOST HERE! 


CONDOS/HOMES 


Emerson Place Apts 


Spacious 1 and 2 bdrs, heat, hot 


water, gas cooking & A/C 


erge, river 


>-of-the art laut 


ine ad. Call For Detai 


‘617- 859-3300 
PHOENIX 
CLASSIFIEDS 


ue _— 2br “3 


ee DD 


If your band doesn’t work, find one that does. 


THE a 


Pheenix 


my are tae 


Find a band or find a bandmate. 




























|coh i 





FIRST DRUM LESSON FREE 


Newest Brum Shop in Boston!!! 
Ph: (617}-713-4967 + www.Adrums.com 
ental in 1618 Comm Ave 2nd floor} Buston MA 02215 
Newly ‘Ve We felt of Mesthy Posters, Kear KENMORE $5. 9 Area. 
n E. Fal ee ee eet 
sad TOP BRANDS-TOP CUSTOMER SERVICE-LOWEST PRICES 
Families 


64 Top $$ (really) towards 


your new gear! 


Adrums is owned and operated by Protessional Drummers! 





oo SHOWBIZ 
1 359- 





GUARANTEED 


To place your own Gigs ad cal 
17)859-330¢ 





; 

1! 

ea ! FEMALE VOCALIST ! 
Se Ek EEA cate 
ar &b 


! TENOR SAX WNTD ! 
Freelance tenor wanted for est 
3B/Dance act. MA/NH gigs 
Must have car & band exp. 603. 


785 


!BAND SEEKS! 
M/F guitarist for m 
band wicollab envi 





gigs. Must have 
and exp. 603-770-578 














board ability(guit syth a +)Rar 
r aties to Foo-t ghters 
ae We evNO 3822 
a 81-340-3822 


!Singer Seeking! 








2nd GUITARIST NEED- 
ED 





All Musicians Referral 


Ww t usicians and band 





ership. 1-800 366 444 


_ ALL PERFORMERS 





ans of all dis: 
egular ‘performance 
& creat f new Cultural fc 


Attention 


Attention: Former 
Marines 











BASS & DRUMS 


eded for rockabilly/punk band 





381-629-1086 


Bass & Keys 
you a bass or keys player 
laying in 4? We are a 
n-based Greek music 
hat gigs & records orig. 
Dedicat players wi a 
1» for performing call 
325: 6008 


BASS AVAILABLE 
90 y/o. Looking for working band 
nly. Oldies/Classic Rock. Back 
Jp VOX, experience, w/good 
equipement in No. Shore 
area. LM @ 781-599-8954 












rasis 617 





















eure AVAILABLE 


node 





ck 











BASS WANTED 





BASS/ALL DRUMS 





Bassist needed 


BASSIST READY TO 
ROCK! 


Bassist Wanted 


BASSIST WANTED 


BLUES PLAYERS 


BOB WEIR TRIBUTE 


Clarinet/Cello/Fiute 


Cover band 





Du/Sampler Needed 


est band into: Portishead. 
Radio Head, Jeff Buckiey, DJ 
Shadow J Honda, Q/bert 
Sigor Ros, Down Tempo, Miller 
High Life. We are looking for 


ideas and sounds. CD out, gigs 
and car and gear a +. Marc 617 
269-4101 

















Drum, Bass, Vox, Ld 
Gul it WTD 


wanted 








3read.ne 





Drummer & Sound 
Engineer seeking Bass 
layer & Multi Keys 
To form new original 
band. All band my 
tribute in all asp 
f the band’s 


ae Vox wntd 


core of 













FEM LEAD VOX ed 


mer Lead Singer 






tunes wh 2&8B band t 
System. Ex b and in k 
and proc Ser y 
plus. All a 





7 @ aol.com 








the ability to port themsel email kiaine77 
ver an ext d period of time 
as we develop our sound, culmi: Female Vocalist Wntd 


in the release of ot By PEACHYKEEN to play/rec 


als and songs by ABBA 


ur first 
subsequent tour 
space available 
can be discussed in 
Need own equipment 
6-9478 or 





cD & 









Find Jobs 
Find Players 


Drummer & Bass 
Drummmers and 
for Sensor: 
d. Diverse and dedicated. 781 
363-9062. petera-1 @ attbi.corr 


recaasger te ae 





and record ail roc 
38-6929 


DRUMMER ee 


GET 
RESULTS! | 


Make your ad 





ad 





DRUMMER AVAILABLE 617-859-3300 
working |“ GB/wedding PHOENIX 
n. Top 40. rock CLASSIFIEDS 
978-453 _Guit & Drummer Wntd 





Sula & Keys w/ Vox 


artist 





Drummer or Keyboard 
Prager? opal 


attr 


es beaggas 


ASSIC COV at 








GUITARIST WNTD 





ee ae Guitarist WTD 





Drummer Skng Work 





mail.cor 
ass 


GUITARIST 
Drummer Wanted co 
DRUMMER WANTED 
CREATIVITY A MUST! GUITARIST/SINGER 





HAND DRUMS 
DRUMMER WANTED 


Harp Player 
Drummer Wanted xperier k 











; JAZZ DRUMMER 
DRUMMER WANTED 
rf ok b ues C ail Jesse a Pianist 
17-328-9372 or 781-738-0666 d tc 





DRUMS & KEYS WNTD 


_ Keyboardist Needed | 

R&B/Soul. 
ing high-e 
Looking for taler 
ardist w/ gear and 
transpo. We have prof. promo kit 
0, free rehearsal space and 
ch equip. Rino 617-339. 
5773 voice/pger 





Drums, Bass,& 2nd Gr 
Neede! for 
band Me lodic 
nd serious.Hear clips at audi 
ants.com. info @ audiants.com 











Elec or String Bass 
Wanted by Tarbox Ramblers. 
Primitive blues/Hillbilly/garage : a 
sound.Label & CD;locai/national 00's. Rock ‘R&B/Blues. Call Dave 
shows 617-491-1374 or tar at —_—_ 508-341-0984 or 
box66 @ aol tarboxrambiers.com RBnd3@ aol.com 


Keys 


Vox a+. To ignite cvr band 60's: 

















LD GUITAR WNT Serious Opportunity 
bass, di IS, gtr/key " Quitar/voca’ i 


SINGER WANTED 


Singer Wanted 





_SINGER WANTED 








; SONGWRITERS 
MANAGEMENT WNT 
— — Soul Poets Needs Bass 
MUSICIANS WNT 


MUSICIANS er 





STREET CORNER 
SOUND 
MUSICIANS WNT stions. Call 


Talented Male & Female 
Singers Needed 


Musicians Wanted 


TENOR SAX NEEDED. 


Need Musicians 


THE CHARMS 
No Depression? 
aun oon: Tour Bus 
Percussionist Wntd 
singer/guitarist ir " VOCALIST 


Percussionist Wntd 
cae Vocalist/Lyricist Wntd 


PERCUSSIONIST VOX BASS & DRUMS 


R&B Motown Male 
Vocalist 





ACTING CLASS- 
ES & WORK- 
SHOPS 


Head Shots $75 


OsgoodPhoto.com. 781-643 
0599, 


instrumentalist 
Roots and culture. 617-232-2313 


Seeking Bassist 
tor original rock-reggae band on 
nat'l tour w/ representation 
email zoxband@ hotmail.com or 
www.zoxband.com 





THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST 
PRO ACTING SCHOOL! 
617.423.7313 


617.423.7313 


Se 
COMEDY 


KNOW SOMEONE 
WHO THINKS 
THEY’RE FUNNY? 
BOSTON’S FIRST 

ANNUAL WORST 


STAND-UP COMICS 
COMPETITION 








ALL ARTISTS 





FEMALE ACTORS 


MOVIE EXTRAS * 


TEEN ROCK IDOLS 
WNT 


EVENTS 


“Hey! you know 
you suck. Why not 
get paid for it?” 
BOSTON’S FIRST 
ANNUAL WORST 
STAND-UP COMIC 
COMPETITION 





eRe See 
PUBLICITY 
SERVICES 








ROLAND “V-SESSION 
DRUM KIT 


MUSICAL 
INSTRUCTION 


Drum Set Teacher 








GUITAR ee 





yhn Dough Berklee grad 
69. “Wor test guita 
MIN’D PICK inventor 
617 566-8299 


NEWS AND FEATURES | 





KAREN DEBIASSE 
VOICE LESSONS 


MARY HEALEY 
VOCAL LESSONS 


MUSIC LESSONS 


MUSIC LESSONS 


Saxophone Instruction 


_ RRA 
MUSICAL 
SERVICES 


Songwriters/Band 
Wanted 





WE BURN VINYLS 


GET A PROFESSIONAL 
DRUM SOUND FOR 
YOUR NEXT RECORD- 
ING OR DEMO! 


Se ee 
RECORDING 
STUDIOS 








REHEARSAL 
SPACE 


SOUND MUSEUM 


Location, Location... 





617-423-4959 


REHEARSAL ROOMS 


781-237-8880 Ext. 15 


MODELING 


Female Model Wanted 








MODELING 
OPPS. 





FEMALE MODELS 































































NEWS AND FEATURES THE BOSTON 


f 
5 


ta 


chat FREE! 


8pm-9pm daily 
617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 


or charge by phone: 
1-900-484-2525 


50 min $25/call 


a; 
sp 





QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


fide oer omen) 


QP assumes n 


; 


ae 


Completely 
PW Oem enor 


New callers receive 
30 min FREE! 


Ono Cutie lol Ren Uneaulntey 


MIND, BODY, SPIRIT 
“Best Massage in Metro-Boston... HANDS DOWN!” 
Matrix Health Massage 


2 
uncy 617-472-2990 


| 
|THE DANISH HEALTH CLUB 


19 Bridge St. + Kittery, ME + 03904 
207.439.7188 


Relax in our newly remodeled 
Cia Cm melolame eM CLT} 


Breath pure O27 


with your favorite natural aroma, 


Reiiinars while relieving stress & pain 
with a deep tissue massage 
Fou ated in FFaminghem next to Shoppe rs WwW, ld 
\. __ 508-424-0664 
HEALTH/ 
FITNESS/ 
NUTRITION 


Deep, Nurturing 
Massage. | icensed/Cert 


elle 617-731-4336 


= 


PENIS 
ENLARGEMENT PILL 


RELAX - Release your a ¥ w SF 

stress at a reasonable asseur E gual & exce 
rate. Call Joe y f apt 61 8-441 
978-640-9760. 


SERENE ALLE 
COUNSELING/SU 
PPORT GROUPS 


EXPERIENCE IT!!! 


Jeff 617-236-7009 
GET 
RESULTS! 
~ 617-859-3300 
PHOENIX 
CLASSIFIEDS 


Healing & Relaxation 


OSI 
CERTIFIED/LICEN 
SED MASSAGE 


*A POWER MASSAGE* 


1 1/2 Hr. Friendly Mas- 
sage $75, 1 hr. $55 (1-61 


KIANA 
"617-953-3607 
AWESOME MASSAGE 
NORTH OF BOSTON 


Latino Masseur : 
habla espanol. r 


Exotic 


Massage Massage Therapy 


~ 617-504-3131. 


se 


T accessible 


www.matri-healthmassage.com 


Yom to 9pm Mon-Sat 12-6 Sun 
Credit (ards = Shower 

Metro Boston 781-395-1758 
GAT DATMCL 
in-laws, Pressures of 


Everyday Life 
Joy Of Living 
Wili heip you get 4 
rid of the stress. 
Our highly trained 
therapists wii 
massage away your @ 
worries. For Men & > 
Women. Enjoy Life. ¢ 
617-359-2411 ¢ 


Cars ROR ery 


fo 


NSLP LPL GLO LILY 


Massage Therapist 
nted 


Moondance Massage 


OUT OF THE BLUE 


*BRITISH MALE 
THERAPIST* 


PLEASURABLE 
MASSAGE 
617-232-3406 
Relaxing & 
Rejuvenating 
Massage 
oo Seek. an, Hones OTT 
536-4376. 


elaxing m 


Self Day Spa 


"781-324-3232 


=IShs 


Newton 
Corner | 
Massage 
Treat yourself 
with a Swedish 
Massage by 
professional 
massage therapists 
for men and 


RETURN TO 
HARMONY 


617-547-6191 


STIMULATING 
SWEDISH/ESALEN 


Treat Yourself 


VANESSA & TAMEKA 
Enjoy a tantalizing 
massage by 2 beautiful 
black masseuses. Call 
today. 617-331-8799 


Wonderful Massage. 


PSYCHICS 


aes) cee bd 
Cx) 4! 


THE ARTS & ENTERTAINMENT 
AUTHORITY 
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Pheenix Tnarque: C ads S 



































to advertise call Al Wilson at 617-859-3241 r email awilson@y} 
Sleep Research Ee eee) TSS Ty aS 
(| Are you a normal-weight female _| ‘ SERIE 
Volunteers Needed i between the ages of 18 and 45? ENL ARGEMENT PILL 
Come live @ Brigham & Women's Hospital for 14 P| Do you use extreme measures to | F 
Days/nights whiletaking part in a research study on sleep E control our weight? | 100% HERBAL. GAIN 1”-3” GUARANTEED 
Live in a time-free environment, ie,no clock, window, or N y oe : cy 7 ca 





TOTALLY CONFIDENTIAL. ONLY $ 


SP 
@) 
es 
ope 
2B 
ES 
os 
Or 
7s 
a 
— 
~ 
- Fes) : 
‘fe 
gg 
a 


800-369-4699 © 94 HOURS © wwwandr 









phone calls, but opportunities to do other activities.|f you are rE 02-70 | 
18-30,Healthy & not on meds We Want You A You may ta eligible t to participate in| N CK/MO/CASH/CARDS 
T iN 
Earn up to $2,835 | | a Study conducted by researchers LANSING LABORATORIES 
j i 499 ELMWOOD #2 @ LANSING, MI 48917 
Call K.C. 617-732-4311 or light@rics.bwh.harvard.edu O at Harvard University. : 



















A McLean Hospital research up is studying the effects 
of cocaine and other drugs on the brain and behavior 


FEMALE SMOKERS NEEDED 


You can earn up to $600 


Alcohol Research 





You may qualify for this study if you 





A McLean Hospital research group is conducting a 
study looking at the effects of nicotine on other drugs. 
You may qualify for this study if you are: 

21 - 35 years old 


are willing to give blood samples 
smoke cigarettes 





smoke marijuana or drink alcohol 


For more information call 1 (888) 999-5655 


Taxis provided for all visits. 





COCAINE RESEARCH 


For more information call 6] 7-855-3823 ]- 888- 999 -5€ 955 











Join us for a free, confidential 


discussion group at Fenway 
Community Health. Talk to other 
a men who feel the same way you do 
PCB meee el tg fe 


AMIRI 82m bee) ay | 
might be bisexual? si eee e 
? y THE ARTS & ENTERTAINMENT 
AUTHORITY 


JOBS 


Used & Rare | [7A MN To} =tS 
Book Shop | MESA 


Assistant NM ear 
No Experience 


CALL CENTER REPRESENTATIVES 61 7-976- 2626 
Looking to get your foot in the door to media, communications, or publishing? 


ib hours/7 days) 








OPEN HOUSE 
Tuesday May 13th, 2003 
4PM TO 6PM 







* Familiarity wit 





* Sales experience or v 












* Familiarity with 


$9.00/hr plus benefits 
FULL TIME 


Drivers License Necessary 


“An 



















* Competent typing skills (25 wpm 






* A willingness to introduce other products to our 





* A good work ethic 


Let The Phoenix 
Bilingual (Spanish) is welcomed but not required. We offer a compet ncentive plan, and we have a 


[ea BRATTLE BOOK SHOP find you a 
FULL TIME ALL SHIFTS AM & PM new roommate : 


PART TIME EVES & WEEKENDS 
~ 


an immediate interview at Cal — on 22 QO? | 1 re 


126 Brookline Ave in Boston, conveniently located 














Interested candidates should come for 









ROOMMATES 
617-859-3300 
95% FIND A ROOMMATE WITHIN 2-3 WEEKS 







off the green line at the Kenmore Sq. stop. 






9 West Street ¢ Boston 
Two blocks from Park St. Station 





If you are interested but unable to attend, please fax or send resume to: 
Human Resources 126 Brookline Ave. Boston, MA 02215 
Fax : (617) 425-2615 * jobs@phx.com eoe 
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Summer 
Jobs 


with the 


Sierra Club! 
| 
| 


$350-$550/week 


* Protect our national forests 
* Save the Arctic Wildlife Refuge 
* Work with amazing people! 


Career Opportunities Available 
NEWTON CENTER 


Call Paul 617-558-0270 


Home Business Opp 


Home Business 
Opportunity 


Licensed Female 


Achieve Significant Massage Therapists 


income! 


Lingerie Modelling 


PROVINCETOWN 
INTERNATIONAL FILM 
FESTIVAL EMPLOY- 
MENT OPPS 


HEALTHCARE/SO 
CIAL SERVICES 


GENERAL HELP 


$$$ Job Security 
is Gone! 


UNIQUE OPP ! 
ARTIST'S MODEL 


-0851 


College Stdts Good $$$ 





COPLEY FLAIR 


Counter Help 


EARN TOP S$ 
Model wanted to pose 
nude for album cover 
Exotic look preferred 

busty a plus 


617-388-1865 
Health Club 


617-923-2255 x 242 


Health Club 


ACCOUNT EXECUTIVE 
The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong presentation and 


sales skills to join our sales force. To qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new busi- 
ness. Experie in print sales a plus 


THEATER/ENTERTAINMENT ACCOUNT EXECUTIVE 

DO YOU LOVE THE THEATER? WOULD YOU LIKE TO BE A PART OF THIS EXCITING ENTERPRISE? WOULD YOU LIKE TO WORK WITH THE DECISION MAKERS IN THE ARTS 
AND ENTERTAINMENT INDUSTRY? The Boston Phoenix, a premier industry leader in the cultural scene, has an exciting opportunity available for a self-motivated, cre- 
ative, intelligent, persuasive, and dynamic individual with outside sales skills. As the Theater Account Executive you will be responsible for the growth in profitability of 
numerous established theater accounts and various members of ARTS Boston. You are responsible for prospecting; conducting effective sales presentations, closing 
and servicing established accounts in order to achieve or exceed assigned sales goals. The successful candidate will possess strong communication skills and will sell 
display-advertising space | a diverse and exciting group of clients, business owners and advertising decision-makers through relationship building and on-going man- 
agement of the account. The ideal ¢ sein will be driven to develop new business via cold calls and client presentations, and prepare and execute a comprehensive 
sales plan. Must have at least 2ar of out les experience. Prior media sales a plus, but not necessary. In addition to unlimited income potential and profes: 

sional growth opportunities, we also offer a comprehensive benefits package 


ONLINE CONTENT COORDINATOR 
The Boston Phoenix seeks an entry-level candidate to post the Phoenix online using our content management software system. The ideal person will be knowledge- 


able about the Internet experienced with HTML, Photoshop, and Microsoft Word. The right candidate will be intuitive, proactive, enthusiastic, hard-working, and 
Creative. Writing, photography, and digital-audio experience a big plus. 


CREDIT/COLLECTIONS REPRESENTAT. 
We have an immediate opening for an energe ed credit/collections professional with 1-3 years of exp. to manage a full portfolio, process credit/debit 
( 5 well as provide follow-up and account maintenance 
ellent bene 


POLITICAL WRITER 

€ Boste — writer to cover local and national politics. Candidates should have 3-5 years of experience; a 

7 words) in clear, compelling prose; experience covering the courts, or Magazine writing 
1 


sign and implementation for the web sites of all 4 com panies including 
a position for a programmer with somelimited design skills---> we are looking for a highly 
de g. It will also invoive promotional campaigns, and ic control for ads on the site. Must have 
strong (hand-c 3) HTM I aS CON lash, Quark, and JavaScript. Experience with ASP and SQL a plus S is a high-visibility 
position repc the Corporate ction Director and offers a chance for company-wide recognition when a job is well 


man Resources 


namic and creative individual with strong presentation 
possess the ability to generate new bus 


CUSTOMER CARE/SALES REPRESENTATIVES 


enter for full-tin 


part-time customer service and sales reps to assist customers with ads placed in newspapers nation- 
our website. Familiarity with the Internet, Microsoft Office, a typing speed of at least 20 words per minute 


Candidate must be sales oriented and be able to work independently or with a team 


ositions to assist callers with our multi-media services. Qualified appli- 
familiarity with email, the internet, Microsoft Office, and a typing speed at 
munication skills, be able to work independently, or with a team. Please cite Job Code (MOV) 


0D 


SOUICES 


FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 92,1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 

FNX is THE Alternative in New England, and if you’share that kind of attitude, you might be right for us. We're looking for energetic and enthusiastic individuals who 
walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 year sales experience and ability to generate new business a must 
Experience in media sales a plus 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS (BOSTON & PROVIDENCE AREAS) 
Are you trying to get your foot in the door to professional Radio?’ If you have some radio experience and a love for alternative music, FNX may be for you 
You must have some radio experience and the ability to read and speak clearly. Please, no phone calls or sense of entitlement 


AFTERNOON DRIVE ON-AIR PERSONALITY (BOSTON AREA) 
FNX is looking for a new on-air personality for the afternoon drive shift (3pm — 7pm) in Boston. We're looking for someone that is knowledgeable and passionate about 
alternative music and can relate this lifestyle to our listeners. This person will also be responsible for occasional live appearances. Significant radio experience is nec- 


essary and experience in a top 25 market preferred. Please send your resume and a demo tape in order to be considered. Please — no phone calls and only quali- 
fied applicants need apply. 


STREET TEAM MEMBERS (BOSTON, PORTLAND & PROVIDENCE AREAS) 
The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening and weekend 
events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment and customer relations with venue management 


with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to interact in a professional and friendly manner with oth- 
ers is a must! 


Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 
Fax: (617) 425-2615 © jobs@phx.com eoe 





food &drink 


DINING OUT 
Rustic 
renaissance 
ON THE 
CHEAP 
Christine’s 
finer diner 


PLUS i Noshing: Cookies on a roll 
m Dining Guide: Listings galore 


Roorback (label TBA), whic 


ren 


e with an unusual 
written 
iong other 


aah 
a) 
’ eT ST seas re? 


LISTINGS: CLUBS 10 * CONCERTS 14 * EVENTS 16 
Ua ea aes 1 ome) er 


ET 


FRIDAY: Brazilian percussionist Cyro Baptista is one of those type 0 Positive world musicians — he can fit in 
with anybody, and has: Laurie Anderson, David Byrne, Herbie Hancock, Dr. John, Yo-Yo Ma, Paul Simon, and on 
ECC RRR RM CLC ROMER Me MRR ese mum Cay 
(which he translates from the Portuguese “Pau na mula” as “Let’s go! Let's do it”) bristle with manic, subversive 
aa Le Pa MR COMESTee  toe Vidi ee sr ty many 

UR eS ale RC AMMO m a ere LMR Cr cee ae eet 
points, metal guitar, Marc Ribot's cracked Havana jazz, and Zorn’s alto sax. Baptista and Beat the Donkey are at 
Harpers Ferry, 158 Brighton Avenue in Alliston; call (617) 254-9743. 





PICKS of THE WEEK 


Lovers supreme ¥ 
FRIDAY: Lovers frontwoman Cubby Berk has 
the kind of voice that sad indie kids dream 
about — she sounds something like Mazzy 
Star’s Hope Sandoval possessed by the spirit 
of Bright Eyes’ Connor Oberst, and her songs, 
a languorous mix of four-track folk and 
elegant chamber rock, bloom from the same 
vein of epic romantic intensity as Neutral Milk 
Hotel’s. Fleshed out with violin, tape loops, 
Moog, banjo, and trombone, the quartet's 
criminally overlooked second album, Starlit 
Sunken Ship (on the NMH-associated Orange 
Twin label), is a work of grand, strange 
beauty. They've just completed a third, as-yet- 
untitled disc that’s equally as superb, and 
Berk, who splits her time between Athens 
(Georgia) and Jamaica Plain, will lead the full 
group at the Burren, 247 Elm Street in Davis 
Square, with labelmates the Good Ship. Call 
(617) 776-6896. 


~~. — 


') SUNDAY: If there was any doubt that Omaha’s the Faint are the 


hitmaking engine behind indie rock’s new-wave revival, their 


new Macabre Remixes (Astralwerks) ought to lay it to rest. Their | 


Blank Wave Arcade put Duran Duran—quality hooks behind 
sleek, Depeche Mode-style synth-pop. And last year’s Danse 
Macabre (both Saddie Creek) might've been the best Joy 
Division homage since NIN's Pretty Hate Machine. (Yes, that 


was Mark Morris on the cover, from his Anne Rice—inspired One 


this 
week 
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things, “I like this band!” Yo almost see Noel 
Gallagher quivering with fury in a pub somewhere, 
shaking his fist and spitting with envy. Steadman 
are at the Met Café (401-861-2142) in Providence 
tonight (Thursday, May 8) and at the Paradise 
Lounge (617-562-8814) in Boston on Friday 

— Carly Carioli 


Charming Night.) On the remix disc, the band’s dark, metallic 
death disco gets the royal treatment from A-listers like Paul 
Oakenfold and Junior Sanchez, as well as laptop scramblers like 
Photek and Medicine. The band headline the Roxy, 279 Tremont 
Street in the Theater District, with Les Savy Fav. It’s a7 p.m., 
all-ages show, and tickets are $12; call (617) 931-2000. 
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MIT curator Bill Arning began thinking about the idea of artistic predecessors in 
visual art, and his investigation has led to the ambitious “Influence, Anxiety, and 
EQ MMP CUE me Mmm LC CMe ROD Ged ted mL g 
forerunners.” The exhibit includes a variety of inspired tributes from the likes of 
the Warhol-influenced Sturtevant, the photographer Emily Roysdon, the 
performance artist Clifford Owens, and AA Bronson of the ’80s art collaborative 
eer eC mee a eee ee cele 
20 Ames Street in Cambridge, with an opening reception Friday at 5:30 p.m.; call 


(617) 253-4400. 


days 


Edited by Carly Carioli 
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ROCK. Minutemen/IREHOSE warhorse 
Mike Watt recently landed the best damn 
bass-playing gig in the whole world, but 
before he joins up to anchor the Iggy and 
the Stooges reunion, he’s taking one last 
spin with his organ trio, the Secondmen, 
performing The Secondmen’s Middle 
Stand, a suite of songs inspired by Watt's 
life-threatening illness a couple years back 
and paralleling, loosely, Dante’s Comedia. 
Watt will be recording the suite at the end 
of the tour, which tonight hits T.T. the 
Bear's Place, 10 Brookline Street in 
Central Square, with neo-garage-rock 
dudes the Greenhornes. Call (617) 492- 
BEAR 

On the Austerity Program's Terra Nova 
EP (Hydraheag), two blitzkrieg feedback 
junkies and an extraordinarily patient drum 
machine conspire in a church basement to 
elevate Amphetamine Reptile—style pig- 
fuckery to heretofore unwitnessed levels of 
compositional acuity, in eight-minute binge- 
and-purge slabs of blood-soaked, ass-trac- 
toring mayhem. Tonight they do battle with 
5ive’s Continuum Research Project; on 
last year’s The Hemophiliac Dream 
(Tortuga), the instrumental avant-stoner 


Quitar-drums duo stretched out for a 23- 
minute psych-metal thunderstorm, then 
turned the tapes over to noisemaker 
James Plotkin, who edited it down to a 13- 
minute electrocution. Tonight the Program 
meets the Project at O’Brien’s, 3 Harvard 
Avenue in Allston; call (617) 782-6245. 
RUMBLE. The 25th annual Rock 'N Roll 
Rumble enters the second haif of its pre- 
liminary round tonight with Blackstone 
Valley Crew, the Halogens, Kingsize, and 
Three Day Threshold. Tomorrow night, two 
heavily hyped local outfits — garage-punks 
the Downbeat 5 and young guns Apoilo 
Sunshine — battle it out with Elcodrive and 
Boxingwater. And on Saturday, the prelims 
conclude with Donnybrook, Placer, Read 
Yellow, and left-field cabaret entry the 
Dresden Dolls. All shows start at 9 p.m. at 
the Middie East, 472 Massachusetts 
Avenue in Central Square; call (617) 864- 
EAST. 

DANCE. Boston Ballet has never staged 
Rudi van Dantzig’s 1967 version of Sergei 
Prokofiev's 1935 ballet Romeo and Juliet, 
but the company is no stranger to Dantzig: 
artistic director Mikko Nissinen, previous 
artistic director Anne-Marie Holmes, and 
Choo San Goh, who created a Romeo and 
Juliet for Boston Ballet in 1984, have all 


danced in his Dutch National Ballet. So at 
the very least they'll have an idea of what 
he’s looking for when they finally get 
around to his Romeo and Juliet tonight 
through May 18 at the Wang Theatre, 270 
Tremont Street. Tickets are $12.50 to $82; 
call (800) 447-7400. 
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FILM. A couple of actors expand their 
careers into directing this week. In his 
adaptation of Nicholas Shakespeare’s The 
Dancer Upstairs, John Malkovich takes 
on a pointed tale about a South American 
detective hunting a terrorist. Javier Bardem 
and Laura Morante star. Neither does Matt 
Dillon shy from politically loaded material in 
his directorial debut, City of Ghosts, 
where he stars as a lowlife who fleés to 
Cambodia when he’s questioned about an 
insurance scam. James Caan, Natascha 
McElhone, and Gérard Depardieu round 
out the cast. Eddie Murphy ponders a 
career change as well, on the screen at 
any rate, in Daddy Day Care, in which he 
plays an unemployed advertising executive 
who opens the title facility. Neil LaBute bal- 
ances his film and stage careers nicely in 
The Shape of Things, adapting for the 
screen his own play about the treacheries 
and tribulations of two college couples. The 
careers of R&B greats Otis Redding and 
Sam Moore (of Sam and Dave) are revisit- 
ed in Only the Strong Survive, D.A 
Pennebaker & Chris Hegedus’s documen- 
tary about the legendary Stax record label 
More revivals are featured in “The Other 
Network” (Coolidge Corner Theatre), Beth 
Lapides’s compilation of rejected TV pilots 
including edgy comedy concepts from Ben 
Stiller, Jack Black, Conan O’Brien, and 
Owen Wilson. (Surely these must be better 
than Monica Lewinsky’s Mr. Personality.) 
And a rejected life is at the heart of innova- 
tive Mexican director Carlos Reygadas’s 
Japon, a meditative and visually evocative 
fable about a man who descends into the 
rural depths with the intention of taking his 


| own life; it plays this weekend at the Brattle 


Theatre. 

THEATER. It's not Myra Breckenridge. And 
it's certainly not Caligula, the pornographic 
1979 epic whose screenplay Gore Vidal 
disowned. Vidal’s Romulus, which gets an 
airing tonight courtesy of The Theatre 
Cooperative, deals with the /Jast Roman 
emperor, the one-year wonder Romulus 
Augustus, who as Rome was about to fall 
to the Goths in the year 476 AD was too 
busy tending his chickens to care. Vidal, 
whose play had a brief run on Broadway in 
1962, uses the tale to contemplate his 
favorite subjects — history, politics, and 
power — and to take pot shots at capital- 
ism, false heroism, and warmongering. 
Romulus, which was adapted from Swiss 
playwright Friedrich Dirrenmatt’s Romulus 
der Grosse, is directed by Nathaniel 
Mcintyre, who’s more familiar to local the- 
atergoers as an actor. The show continues 
at the Theatre Cooperative, 277 Broadway 
in Somerville, weekends through May 31. 
Tickets are $20, $15 for seniors and stu- 
dents; call (617) 625-1300 extension 1 or 
visit www.theatrecoop.org 

FOLK. The indefatigable Rick Lamacchia 
celebrates “10-plus years of blood, sweat, 
tears, and fears” promoting singer-song- 
writer music as Songstreet Productions 
with a special anniversary show (resched- 
uled from the doldrums of January to these 
sunny climes of May). On the menu 
Christopher Williams, Anne Heaton, 
Rachel McCartney, Laurie Geltman, 
Sandi Hammond, and Ryan Montbieau. 
That's at the Somerville Theatre, 55 Davis 
Square, at 7 p.m. Tickets range from 
$16.50 to $18.50; call (617) 628-3390 
BLUES. Former Albert Collins guitarist 
Debbie Davies has established her own 
authority as a vocalist and a six-stringer, 
with plenty of grit and finesse in both 
realms. Tonight she comes to Johnny D's, 
17 Holland Street in Davis Square; call 
(617) 776-2004 

JAZZ. The excellent Jazz in the Sanctuary 
concert series continues with the Hunter/ 
Smith Ensemble. That would be peripatet- 
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Springtime 
refreshment 


Nicholas Martin could use a laugh 


FF much of the 1930s, '40s, and "50s, no matter 
where you lived, chances were that actor Edward 
Everett Horton woutd 
eventually turn up at 
local Odéon in British 
playwright Benn Levy’s 
e Spr 
for Henry. The red 
player (better known for h 
narration of the Rocky-ar 
Bullwinkle cartoons in his 
later years) toured with 
Springtime for decades 
starting in 1931, wher 
play was written. By 
Horton had notched more than 1500 performances 


Nicholas 
Martin 7 


comedy romanc 


Henry Dewlip still in front of him. 

Unfortunately, Horton’s proprietorship of th 
that stock and small companies were forbidden to do i 
Rather than becoming another Private Lives, ac 


lapsed into an obscurity that's ill-deserved, accordin 
Huntington Theatre Company artistic director Nich 
Martin, who is overseeing the current revival of the work. 
“It’s like finding out that Diamond Lil or an old Mae West 
vehicle that she owned and wrote was actually a great 
play all along. It’s not just an old warhorse for a funny, 
fading movie actor — it’s actually quite funny.” 

The show concerns “a figure that we have today that’s 
slightly changed: the playboy,” explains Martin. A 
handsome roué fond of the high life, Henry Dewlip is in 
charge of the family automobile business. His life turns 
topsy-turvy when the quick-witted Miss Smith applies to 
be his secretary. “It’s about identity and infidelity. it’s 
remarkably amoral in the sense that marital fidelity 
means very littie. Although it’s an English play, it’s got 
much more in common with the great American 
screwball comedies than with the world of Noé! Coward 
and Somerset Maugham. It owes a great deal to that 
world, but there’s a bumptious American quality that 
makes it appealing to young American actors.” 

Springtime will be a complete change of pace for star 
Christopher Fitzgerald, whose last Huntington 
appearance was in Martin’s production of Irish 
playwright Frank McGuinness’s Worid War | drama 
Observe the Sons of Ulster Marching Towards the 
Somme. He plays Henry to the Miss Smith of Jessica 
Stone, who was last seen at the Huntington as the 
appalled Betty of Betty's Summer Vacation. “It’s a fun 
part, because the writing is reminiscent of Coward and 
Wilde,” says Stone. “It’s witty and lightning-fast. Miss 
Smith has secrets, but | explore her softer, more 
vulnerable side, which is just as present as her snapping 
wit. The play isn't just frothy quips — there’s real 
emotional terrain to visit.” For example: 

Henry: “| dislike men who do business for love or 
women who make love for business. It generally means 
that they do both badly.” 

Julia Jelliwell. “Why are you so punctilious in paying 
my losses at roulette?” 

Henry: “Purely a question of ingratiation. Women 
should be stolen and not bought.” 

“The moral values of the play are farcical rather than 
serious,” says Martin. “The characters are people you 
think you've met before but are actually quite an oddball 
group.” And for him, Springtime is a breath of spring 
air, particularly given the seriousness of his previous 
projects and the current state of the world. “I really 
needed a few laughs. And | think my condition mirrors 
the condition of the country right now. It’s like the 
Second World War —- people are ready to have a few 
laughs.” 

The Huntington Theatre Company presents 
Springtime for Henry at the Boston University Theatre 
May 16 through June 15. Tickets are $14 to $64; cali 
(617) 266-0800 or visit www. huntingtontheatre.org. 

— Sally Cragin 
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“at once an exhilarating 
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What the Butler Saw 


Hunt u's 
oya re of Bath production of As 
You Like Ita at the Wilbur Theatre. And 
Martin will direct Tennessee Williams’s 
al and sane 1951 work The 
Rose Tattoo, the original Broadway 
f . of which starred Maureen 
n as a Sicilian-American widow 
e 1955 film starred 
no word on who Martin 
One production on the 
ocket remains to be 
icket 
617) 266-0800 or visit 


gton 


@ Teatro Lirico d’Europa 
2003- 2004 


aie 
».m. All 


m@ Is June “Opera 
Month” in Boston? 


Well, we haven’t had a proclamation yet 
nino, but for opera buffs 
|| September, the 
: r ne is shaping up very 
st up is Chorus pro Musica, 


Jordan Hall, 3¢ 
ee Tickets are $25 to 
267-7442. The following 
n Academy of Music and 
the Bost n Mod dern Orchestra Project will 


0 for “Opera Unlimited,” a week of 
contemporary chamber operas. The world 
premiere of Daniel Pinkham’s Poe-based 

he Cask of ag will be presented 
s Garden-of-Eden opera 
arty, a 1e 5 at 8 p.m. and June 
Elena Ruehr’s Toussaint 
pi (about an 18th-century 
appear on a bill with 
S =ull Moon in March, 
ous and mysterious setting of the 
J 1d 10 at 8 p.m. And 
1., we'll get 
about the scandalous 
the young British 
as. All performances 
College of Art’s 
i m, 621 Huntington 
Avenue in the Fenway; Tickets are $19 to 
$30, or $51 to $81 for a festival pass; 
call (617) 242-7311. Finally, there’s Die 
schéne und getreue Ariadne, the 
centerpiece of this year’s Boston Early 
Music Festival & Exhibition. First 
performed in Hamburg’s Theater-am- 
Gansemarkt in 1691, this opera, with 
music by Johann Georg Conradi and 
oretto by Christian Heinrich Postel, was 
nsidered lost for some 200 years, until 
the manuscript 
was discovered in 
the Library of 
Congress in 1972. 
This prod ucla. 
ollaboration 
h the Handel & 
Haydn Society 
Chorus, will be 
stage-directed by 
Drew Minter, with 
Karina Gauvin as 
Ariadne, Dorothee 
Mields as 
Phaedra, and 
Howard Crook as 


MS TL Tulcea rey | 


1e 15 at 3:30 p.m. Tickets 
5 ($35 for the dress 
| —— 233-3123 or visit 
www.telecharge.com. 
sica, meanwhile, has 
its 2 003- 2004 season. It will 
on October 24 with Brahms’s 
Liebeslieder Walzer; that's at 8 p.m. at 
Old South Church, in Copley Square. On 
December 11, the 200th anniversary of 
the composer's birth, CpM will perform 
Berlioz’s L’enfance du Christ, with Gigi 
Mitchell-Velasco as Mary, John Ames as 
Herod and the Father, David Kravitz as 
Joseph, and Rockland Osgood as the 
Narrator. That’s at 8 p.m. at the Mission 
Church, 1545 eee Street in Mission 
Hill. The season-ending opera-in-concert 
presentation will be Boito’s Mefistofele, 
with Raymond Aceto in the title role, Allan 
Glassman as Faust, and Michele Capalba 
as Margherita and Elena. That’s May 23 
2004) at 3 p.m. in Jordan Hall. For ticket 
nformation, call (617) 267-7442. 


@ Free South Pacific! 


You might think that after its ambitious 
“Opera Unlimited” collaboration with 
BMOP, Boston Academy of Music would 
be taking the rest of summer off. Instead, 


it’s teaming up with the Boston 
Landmarks Orchestra and Boston 
Nationa! Historical Park to 
free outdoor performances 

merstein’s South Pacific at the | World 
Wa we stroyer USS Cassin f 
Charlestown — Yard. Three. ye a 
BAM pre 
Pinafore 


go, 
t & Sullivan's HMS 


cCasionally on) 


and 10 at 
and 1U at dus 


Charlestown Navy Yard; audiences are 
encouraged to take public transportation 
(Community College on the Orange Line 
or North Station on the Green) and if 
possible bring a lawn chair. For more 
information, call (617) 242-0055 


@ Globe Jazz Fest adds 
Me’Shell Ndegéocello 


Not to be outdone in the free-concert 

department, the Boston Globe Jazz & 
Blues Festival 2003 
has just added 
Me’Shell Ndegéocello 
to its June 22 grand 
finale. She'll kick off 
the proceedings at 
2 p.m., followed at 
3:30 by Arturo 
Sandoval and his full 
Latin band and then 
at 5 by the Herbie 
Hancock Quartet, 
with Terri Lynn 
Carrington on drums, 
Scott Colley on bass, 
and Gary Thomas on 
saxophone. That’s at 
the Hatch Memorial 
Shell on the 
Esplanade; call the 
festival hotline at 
(617) 929-8756 or 
visit 

www.boston.com/jazzfest. 


m@ Fleet customer? 
Free museum admission! 


There’s more that’s free if you're a 
FleetBoston customer: as part of its 
“Museums on Us!” program, 
FleetBoston Financial is providing free 
admission to participating museums and 
other cultural institutions throughout the 
month of May. All you have to do is show 
your Fleet ATM, debit, or credit card 
What’s more, the participating 
institutions include the Museum of Fine 
Arts, the Isabella Stewart Gardner 
Museum, the Institute of Contemporary 
Art, the John F. Kennedy Library and 
Museum, the Museum of Science, and 
the Children’s Museum in Boston; the 
Danforth museum of Art in Framingham; 
Plimoth Plantation in Plymouth; Mass 
MoCA in North Adams; the Portland 
Museum of Art; the Currier Museum of 
Art in Manchester; the Wadsworth 
Atheneum Museum of Art in Hartford; 
the RISD Museum in Providence; the 
Metropolitan Museum of Art in New York 
City; and the Philadelphia Museum of 
Art. For more information, visit 

www. fleet.com/museums. 
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LAST CHANCE: We're moving into the last week of voting for the 15th annual Phoenix/FNX 
Best Music Poll, so it’s time to put up or shut up. You'll find a ballot in News that offers a 
broad menu of local and national artists: Cave in, Bleu, Dead Cat Bounce, Mighty Sam 
McClain, Mr. Lif, Godsmack, Mr. Airplane Man, Dropkick Murphys, Kay Hanley, Coldplay, 
CPUC CMCC Cm ar MOM aL ee Dee CLM Ty 
Cash, and many, many more. You're also welcome to write in your favorites. Clip and mail 
us the ballot by this Wednesday, May 14, or vote on-line at www.bostonphoenix.com or 
fnxradio.com. And stay tuned for news about our Best Music Poll live music celebration, 
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ic Saxophonist/composer and jazz activist 
Daniel lan Smith with brilliant sax-around-town 
Jason Hunter, plus guitarist Nate Radley, 
bassist Keala Kaumeheiwa, and drummer Jun 
Saito. They're at the Church of Our Saviour, 25 
Monmouth Street in Brookline, at 8 p.m.; call 
(617) 364-2243 

CLASSICAL. It would have been nice to hear 
him conduct, but given how rarely he makes 
any kind of appearance on this side of the 
Pond, we're lucky to have Pierre Boulez com- 
ing to Harvard to talk. He'll be the guest of a 
series of events sponsored by Harvard's Music 
Department and its Center for European 
Studies. At noon in the Davison Room in 
Harvard's Music Building (in the North Yard), 
Paul Griffiths of the New York Times will give “A 
Dialogue on Music Criticism and Modernism.” 
From 2 to 5 p.m., “Pierre Boulez and French 
Modernism: A Panel Discussion” will take place 
in the lower-level conference room of the Center 
for European Studies (17 Kirkland Street). A 
reception will follow. And then at 8 p.m., in 
Paine Hall (also in the Music Building), “Pierre 
Boulez on Pierre Boulez: An Interview’ will 
finish off the day. For more information, call 
(617) 495-2791 
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WORLD. One of the most exciting young 
singers of the traditional, mournful style of 
Portuguese song known as fado, Mariza 
(described as “luminous” by no less an authority 
than Time) comes to Berklee Performance 
Center, 136 Massachusetts Avenue in Boston 
at 8 p.m. Tickets are $28 and $22. Call (617) 
876-4275 

THEATER. Andrei Serban, the Romanian-born 
director whose American Repertory Theatre 
greatest Shakespeare hits have inc 
Twelfth Night rife with sexual ambiguity and a 
wild and crazy Taming of the Shrew, takes on 
the Bard’s late romance Pericles in a produc- 
tion that goes up tonight. Pericles, Prince of 
Tyre (of which Shakespeare is probably not the 
sole author) sends its title character bouncing 
all around the Eastern Mediterranean before he 
miraculously finds the home, wife, and daughter 
he’s lost in the peripatetic process. How to deal 
with such a far-flung if magical adventure? 
Serban takes a multimedia approach, with part 
of the play unfolding on stage and part unfold- 
ing on video, including footage shot on location 
with Crane Beach standing in for assorted 
Mediterranean shores. Appearing live are ART 
regulars Thomas Derrah, Will LeBow, Jeremy 
Geidt, Karen MacDonald, and Remo Airaldi, 
along with newcomers Pascale Armand, 
Yolande Bavan, Mia Yoo, and, in the title role, 
Robert Sella. Serban himself makes cameo 
appearances, Hitchcock-style, in the video seg- 
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ments. Pericies continues at the Loeb Drama 
Center, 64 Brattle Street in Harvard Square, in 
repertory through June 28. Tickets are $34 to 
$68, with discounts for seniors and students, 
including $12 student tickets day of perform- 
ance; call (617) 547-8300 or visit 
www.amrep.org 

ROCK. Steven Tyler takes a break from 
recording the new Aerosmith album — a disc of 
blues covers — to accept an honorary degree 
from Berklee tonight. (Not bad for a man whose 
contribution to higher ed doesn’t go much far- 
ther than “Seesaw swingin’ with the boys in 
school and her feet flyin’ up in the air.”) It's 
grads-only for the commencement tonight at the 
Reggie Lewis Athletic Center, though the festivi- 
ties are being broadcast live on the Web at 
7:15; log onto www.berklee.edu. But you won't 
need a degree — honorary or otherwise — to 
appreciate tonight's other rock-and-roll offerings 
NYC's the Dictators have been cranking out 
dumb, lewd, crude, obnoxious punk rock since 
before the Ramones had a record out; the 
band’s alumni include ace rock crit Richard 
Meltzer, Manowar's Ross the Boss, and Twisted 
Sister's Mark Mendoza. The classic line-up — 
including Andy Shernoff, Ross, and rassler- 
turned-frontmian Handsome Dick Manitoba — 
shows up tonight at the Paradise, 969 
Commonwealth Avenue. Call (617) 423-NEXT. 
Meanwhile, Inman Square's answer to the Rat, 
the Abbey Lounge, throws a “White Trash 
Fest” featuring J.J. Rassier's Downbeat 5, for- 
mer Darkbuster frontman Lenny Lashley’s 
Lenny and the Piss Poor Boys, former Bullet 
LaVolta singer Yukki Gipe’s latest trash-rock 
fling the Konks, the Coffin Lids, Tunnel of Love, 
and many more. There's barbecue and free 
Pabst Blue Ribbon while it lasts — and. we can 
guarantee it won't last long — beginning at 

3 p.m. The Abbey's at 3 Beacon Street in 
Somerville; call (617) 441-9631 

LOCAL ROCK. Judging by their debut album, 
2001's By Starlight (Lunch), you'd have figured 
Helicopter Helicopter for the kind of politely 
competent boy-girl indie-pop band that seems 
to materialize in Boston by the dozen — the 
kind usually good for a few workmanlike 
albums, a Rumble appearance, and a decade's 
worth of post-break-up reunion shows. The first 
hint that H2 had something else up their 
sleeves came when they signed to Initial, a 
label noted more for its stable of post-hardcore/ 
emo bands. But Initial has also had room for 
smart, aggressive power-pop bands like 
Ultimate Fakebook. And the new Helicopter 
Helicopter disc, Wild Dogs with X-Ray Eyes, 
showcases a group who have added both vol- 
ume and sass to their repertoire. It’s the disc 
where they've finally grown balls as big as their 
hooks, and the results — especially on the 
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Upcoming performances 


~ and exhibitions 
Movin’ on up > 
George Jefferson stuck in an apartment with Mr. Miyagi? You can say . yht 
this for Stoneham Theatre’s new production of The Odd ; | 2 t Boston Internationa 
Couple: the casting lives up to the billing. From June 6 a | Comedy and Film Festiva 
through 29, the Stoneham will play host to one of the X  / | 
oddest couples The Odd Couple has ever seen: Sherman , 
Helmsley as Oscar and Pat Morita as Felix. The pairing leaves 
us speechiess, except to wonder how Mad TV didn’t think of it 
first. Tickets are $30 to $35, and Stoneham Theatre is at 395 
Main Street in Stoneham; call (781) 279-2200 


COMEDY. 


Revisiting the Surf 
Right now sata s Boston Rock and Roll Museum is merely an on-line homage, 
he’s recently begun gearing to turn the idea ir actual bricks-and-mortar 
raction. He’s taken an office at the Regent Theat Arlington, where he’s 
ataloguing thousands of records, photos, and other memorabilia. And the fund-raising 
S in earnest on May 17, when the Regent hosts the first of more than a dozen | 
ned theme shows, each focusing on a different era of Boston rock. Tonight's RT saree 
Live at the Surf” focuses on the mid '60s, with Barry Tashian’s the Remains, who | CLASSICAL. 1 
opened for the Beatles back in the day, and a reunion of the Mods, who are t 
performing for the first time since 1967. There's also a Boston-oldies 


Contemporari 


Emmanuel Music 


COMEDY. 


Elliot Norton Centennial 
Tony-winning actor Brian Dennehy, who opened this ok Ww vith a } 
ene O'Neill's Long Day's | . Pe r A Parenting Story 
Journey into Night, will be the guest of honor at the : t J t aid t 
21st Annual E ards next Monday, May 
bration of the 


ston theater critic Elliot Norton, who Marcia Ball 
lis centennial May 17. Also celebrating its 


POP. 


Jesse Malin 


Roots rockin’ 

Rhode isiand’s annual Labor Day weekend blues/Cajun/rockabilly hoedown, the 

Rhythm and Roots Festival, is back for a sixth year this August 29 through 31 at 

Ninigret Park, on Route 1 in Charlestown. it’s a three-day, four stage blowout 

with on-site swimming and camping, workshops, Q&A sessions, a dance tent, 

and more. The line-up includes the cream of the zydeco crop — Steve Riley and 

the Mamou Playboys play host all three days, Chris Ardein and Andre Thierry 

both play Friday and Saturday, and Geno Delafose puts in an appearance on 

Sunday. Aliso look for Marcia Ball (Saturday), Little Feat (Sunday), Solas 

(Saturday), and Big Sandy and His Fiyrite Boys (Sunday). Three-day passes are 

$70, or $100 with camping included; single-day tickets are $20 for Friday, $30 

for Saturday and Sunday. Call (888) 855-6940, or visit Tiutiar fie civ aiam as inecoha!| bat 
www.rhythmandroots.com. selena Facords) Tonnntihent 


1 Hydraheads newe 
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Revisiting the Surf 
Right now, Chuck White’s Boston Rock and Roll Museum is merely an on-line homage, 
The but he’s recently begun gearing up to turn the idea into an actual bricks-and-mortar 
Remains attraction. He’s taken an office at the Regent Theatre in Arlington, where he’s 
‘ cataloguing thousands of records, photos, and other memorabilia. And the fund-raising 
begins in earnest on May 17, when the Regent hosts the first of more than a dozen 
planned theme shows, each focusing on a different era of Boston rock. Tonight's 
“Live at the Surf” focuses on the mid 60s, with Barry Tashian’s the Remains, who 
opened for the Beatles back in the day, and a reunion of the Mods, who are 
performing for the first time since 1967. There's also a Boston-oldies 
= supergroup dubbed the Surf All-Stars, plus rare film, video, and slide-show 
clips from the era. Tickets are $25 and $35. The Regent is at 7 Medford Street 
in Arlington; call (781) 646-4849. 


Elliot Norton Centennial 
Tony-winning actor Brian Dennehy, who opened this 
week on Broadway in Eugene O’Neill’s Long Day's 
Journey into Night, will be the guest of honor at the 
21st Annual Elliot Norton Awards next Monday, May 
19. This year's ceremony is a celebration of the 
100th birthday of the Awards’ namesake, the long- 
running Boston theater critic Elliot Norton, who 
reaches his centennial May 17. Also celebrating its 
100th birthday is the venue for the ceremony, the 
Emerson Majestic Theatre. This is, unfortunately, 
the first year that Norton himself, a critic for 48 
years and the recipient of numerous honors 
including a special 1971 Tony Award and 
admission to the Theater Hall of Fame, will not 
attend the Awards. He will send a special greeting, 
however, and a video presentation, including 
footage from his PBS television series Elliot Norton 
Reviews, will be aired. Nineteen awards will be 
presented by the Boston Theater Critics 
Association; a buffet dessert reception will follow 
on the Emerson Majestic stage. Tickets are $25 
until May 9, $35 thereafter; call (617) 542-9155. 


- 2 
Elliot Worton with Richard 
Thomas and Julie Taymor 
FUCA CLNY 


Continued from page 5 





opening “Helicopter Fight Song,” and “The 
Devil” — are pretty damn hot. Tonight 
Helicopter Helicopter celebrate the disc’s 
release at T.T. the Bear's Place, 10 
Brookline Street in Central Square. Call 
(617) 492-BEAR 

COMEDY. That distant laughter you've 
been hearing might have been emanating 
from this year's Boston International 
Comedy and Film Festival. It wraps up 
today with a screening of local filmmaker 
Fran Solomita’s documentary When Stand- 
Up Stood Out, a \ook at the 1980s origins 
of the Boston comedy renaissance featuring 
interviews with and performances from 
Denis Leary, Janeane Garofalo, Lenny 
Clarke, and others. It screens at 6:30 p.m. at 
the Boston Park Plaza Hotel, 64 Arlington 
Street. That should set you up for the festi- 
val’s “Closing Gala,” which will feature 
melon-crushing propmeister Gallagher, var- 
ious food items, and audience participation 
in his stage show “Wet and Wild” at 

7:30 p.m. at the Orpheum Theatre, 1 
Hamilton Place. For details and more festival 
info, call (617) 782-8100. 


ety a 
CLASSICAL. The MFA concludes its spring 
concert'season with the Museum Trio host- 
ing a program called “Bach and His 
Contemporaries.” Trio members Daniel 
Stepner (Baroque violin), John Gibbons 
(harpsichord), and Laura Jeppesen (viola da 
gamba) join forces with Baroque-violinist 
Julie Leven and tenor Jeffrey Thompson for 
sonatas by Buxtehude, Biber, and Bach plus 
a work from Schitz’s Symphoniae sacrae 
and selected Bach arias. That's in Remis 
Auditorium, 465 Huntington Avenue, at 
3 p.m. Tickets are $20; call (617) 369-3300 

Emmanuel Music's seven-year Schubert 
Series comes to a close with Kendra Colton 
singing Der Hirt auf dem Felsen and Russell 
Sherman performing the monumental Piano 
Sonata in B-flat. The concert’s at 4 p.m. at 
Suffolk University’s C. Walsh Theatre, 41 
Temple Street on Beacon Hill. Admission is 
$22 to $50; call (617) 536-3356 
COMEDY. Jimmy Tingle turns the theater 
that bears his name over to fellow stand-up 
vet Bill Campbell, who brings in his one-man 
show titled — with apologies to the Learning 
Channel — A Parenting Story. The father 
of three delivers what is said to be a “hilari- 
ous, heart-warming” monologue; and he'll 
be doing so from Mother's Day through 
Father's Day. This afternoon at 3, moms get 
in free — pictures of the kids will suffice as 
proof. Otherwise, tickets are $10. Jimmy 
Tingle’s Off Broadway is at 255 Elm Street 
in Davis Square; call (617) 591-1616, or visit 
www. jimmytingle.com 
POR. Put former D-Generation frontman 
Jesse Malin and alterna-country superstar 
Ryan Adams in a room and you might be 
looking at trouble — after all, you could end 
up with an album's worth of Black Flag—style 
hardcore. (The two have released two such 
discs, both credited to the Finger.) Or you 
could get something completely different 
Like, say, Malin’s Adams-produced solo 
debut, The Art of Self-Destruction (Artemis), 
which shows he’s almost as adept at his 
mentor at penning thoughtful, rough-and- 
tumble roots rock. In the tradition of Paul 
Westerberg, Neil Young, and the Stones, it's 
got hummable tunes without sacrificing grit, 
and the single, “Queen of the Underworld,” 
is starting to get airplay at adult-contempo- 
rary stations. Following a sold-out show ear- 
lier this year at the Kendall Café, Malin 
shows up tonight at T.T. the Bear's Place, 10 
Brookline Street in Central Square; call 
(617) 492-BEAR. 
ROCK. This may be your last chance to 
catch the smart, inventive, and consistently 
Surprising art-metal group Isis before they 
relocate to California. The group, who 
released an acclaimed breakthrough in last 
year's sprawling Oceanic (|pecac), are work- 
ing on a remix album that'll include contribu- 
tions from Mike Patton, Buzz Osbourne, and 
James Plotkin (who also teamed up with Isis 
frontman/Hydrahead Records honcho Aaron 
Turner for an album as the Lotus Eaters, on 
Relapse Records). Tonight they play the 
Middle East with one of Hydrahead’s newer 
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Tanglewood. “He had such a wonderfully 
different way of working on music, of 
describing things. | remember this one 
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- little drop of a few notes from Pamina’s after, she’ll collaborate with the Australian 
& n a i or a a rm aria in The Magic Flute, and he compared Chamber Orchestra in a program including | 


Plus Sergey Schepkin and Pro Arte 


t’s a cliché that we're known by the 
company we keep, and soprano Dawn 
Upshaw distinguishes herself not only by 

her musicianship but by the roster of 
outstanding musicians with whom she’s 
formed long-lasting b So when she 
was approached about doing a recital to 
benefit the Yellow Barn Music School and 
Festival, she assented because of her 
colleagues’ ties to the Putney summer 
fest, even though she’d 
herself 

“Gil [Kalish the pianist] had been out a 
few times to Yellow Barn,” she explains 
over the phone from New York. “In fact Gil 
came back from his first summer out there 
and told me what a really beautiful 
experience it was — not just for students 
but for visiting faculty as well. Osvaldo 
[Golijov, the composer] had spoken about 
it as well. And out of that, Seth [Knopp, 
pianist and the festival’s director] called 
and asked whether Gil and | would do a 
benefit.” (The Chiara String Quartet will 
participate as well.) 

A more traditionally minded musician 
would take the occasion to roll out familiar 
crowd pleasers. But that has never been 
the way for Upshaw. The program for next 
Thursday displays musical intelligence and 
a desire to please in equal measure 
Rachmaninov and Mahler will sit side by 

















never visited 











signings, Pelican. That's at 480 Massachusetts 
Avenue in Central Square; call (617) 864-EAST. 


ely a 


ROCK. If Elliott Smith were a girl, he might 
sound a lot like Jeff Hanson, a Milwaukee 
singer-songwriter with an unearthly falsetto that 
often gets him mistaken for a member of the 
opposite sex. Which might be why he’s titled his 
Kill Rock Stars debut Son — just to put to rest 
any lingering confusion. It's an album of intimate, 
stripped-down, sure-fire melody that’s more pop 
than indie, and tonight Hanson’s in town for a gig 
with KRS labeilmates the Decemberists (see 
“Off the Record,” in Arts) at the Middle East, 472 
Massachusetts Avenue in Central Square; call 
(617)864-EAST. 

JAZZ. |f fusion has any life at all, it’s with Vital 
Information, a kind of fusion supergroup formed 
by drummer Steve Smith (Steps Ahead 
Journey) with guitarist Frank Gambale (Chick 
Corea), keyboardist Tom Coster (Santana) 
bassist Baron Browne (Billy Cobham, Jean-Luc 
Ponty), and guest saxophonist Bill Evans (Miles 
Davis). The gang plug in at Ryles, 212 
Hampshire Street in Inman Square. Call (617) 
876-9330. 


LOCAL ROCK. Former Heretix frontman Ray 
Lemieux has resurfaced with a month-long resi- 
dency — “Bite Me! Tuesdays,” which ought to 
give you an idea of his current state of mind — 
at the Kendall Café. Tonight he teams with 
Outlets frontman Dave Barton for a duo set 
that'll be bookended by a pair of roots-rocking 
leading ladies: Caged Heat's Jill “Chilly” Kurtz 
opening and Kipper Tin singer Sarah Borges 
headlining. The Kendall is at 233 Cardinal 
Medeiros Way in Cambridge; call (617) 661- 
0993. 

JAZZ. A few years ago, Boston vocalist Jim 
Porcella reclaimed the swing of the Royal Crown 
Revue, Big Bad Voodoo Daddy, and Brian 
Setzer for jazz, going back to their sources in 
Cab Calloway, Louis Jordan, Louis Prima, and 
Count Basie. And he backed himself with some 
of the best players and arrangers in town 
Working as Bombay Jim and the Swinging 
Sapphires, Porcella and crew come to Scullers 
with fellow travelers who'll include trumpeters 
Dick Lowell and Jeff Stout, trombonist Jeff . 


side with Golijov and Earl Kim. The 
evening is bookended by songs by Stephen 
Foster at the beginning and selections 
from William Bolcom’s Cabaret Songs at 
the end. 


it to a teardrop. That was the beginning of 
a long relationship. These songs that were 
written for voice and string quartet | only 
did once, a long time ago, so I'm very 
excited to be getting back to them 

By the time she arrives in Cambridge for 
the Yellow Barn benefit, Upshaw will have 








Her links to the two local 
composers on the bill — 
Golijov and Kim, who 
taught at Harvard until his 
death in 1998 — are 
strong ones. One of the 
Golijov works on the 
program is Lua descolorida 
(“Colorless Tears”) a setting 
of a Galician poem for 
voice and string quartet 
that Golijov later inserted 
into his St. Mark Passion. 
Upshaw was captured by 
the music the first time she 
sang it. “Sometimes, when 
| feel like music is really 
touching me, it feels like it enters my body 
somehow. | feel like LUa almost aches. It’s 
a very sad poem — he set it in a major key 
with beautiful long lines, and with very 
simple and touching harmonic 
progressions. |’ve always felt that longing 
physically when | sing it — the music sort 
of seeps into my pores.” 

She retains fond memories of working 
with Kim as a graduate student at 
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I’m always totally 


undone by the last scene. It’s a real 
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Although she won’t appear ir 
the rest of the year, she’s lookin 
to spending “a big bulk of time 
Tanglewood over the summer. In additio 
to teaching and recitals there, she'll 
participate in the premiere of a chamber 
opera by Golijov in August. The 
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FRIDAY: It'seems impossible that Peter Wolf is 57 years old this year: in the past decade, 
he’s been sighted playing guerrilla one-nighters with his backing band the Houserockers at 
the Middle East, in which he stalked the audience while traipsing along the bar top. The 
former J. Geils frontman (and Boston radio legend, and Museum School-trained painter) 
released yet another excellent solo disc of vintage soul, blues, and rock last year — 
Sleepless (Artemis), with guest appearances by Mick and Keef, among others — and it’s 
entirely possible that Jagger sold more copies of Wolf’s disc than he did of his own. Tonight 
and tomorrow, the Woofa Goofa takes things down a peg for a two-night, cabaret-style- 
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You had to ask? 


Jackie Mason’s Prune Danish 


ces in show business, 


re with Ozzy 


perpetual image 


But with t 





eppi 

nd his familiar shtick to 
Boston with his sixth show, Prune Danish, which will be 
served up at Berklee Perf nce Center beginning 
next Thursday. 

Mason, who is as frequently referred to as a Borsch 
Belt “tummier” (after those masters of ceremony at 
Catskill resorts) as he is an “equal-opportunity offender,” 
is easily fascinated by differences. When | first catch up 
with the former rabbi on the phone from his New York 
headquarters, he’s kvetching and ranting about 
everything from celebrities’ ruthless self-obsessions to 
the way the public is “so mixed up about how to fight 
Bush.” But once he launches into the seemingly 
whimsical topic of human individuality, the warhorse 
goes soft. After all, it’s part of the secret of his success. 

find the landscape of the world just as fascinating 
as | did when | was 12,” he says in rapid-fire staccato 
with Lower East Side Yiddish-ite inflections. “Cities 
keep changing, atmospheres keep changing. The 
lifestyles in different parts of the United States are just 
as different as they are from New York to New Zealand 
or Turkey. It’s fascinating to hear how differently people 
talk and act and relate and live. When you talk to a 
redneck in the South compared to a Jew in New York, 
it’s two totally different worids 

“Among gentiles I’m a much bigger hit than among 
Jews. A Jew doesn’t find me such a novelty. His 
brother-in-law talks just like me. But to a guy in 
Kentucky, I’m a whole new experience. You might find 
it hard to believe, but |’m a bigger hit in London than | 
ever was in America. They think the way ! talk is so 
different from them, so strange to them. they celebrate 
it, they get the biggest kick out of it. It’s the same way 
that white people enjoy black comics on television.” 

In his new show, Mason takes shots at all the figures 
that have occupied headlines in the past year, from 
Saddam Hussein to Enron executives to Ariel Sharon. 
But though the subjects are of-the-moment, the title 
reflects something of a dedication to old-fashioned, 
unsullied insult humor. The “vulgarity” that’s sprung up 
in theaters in recent years is just another issue that 
revs his motor mouth. 

“The new shows on Broadway are growing more 
pornographic every year. And they’re trying to sell tickets 
on prurient titles and subjects. It’s just like the vulgarity 
of movies. People cali the shows ‘distinct,’ they have 
‘social significance.’ What’s the social significance of 
two guys playing with themselves for two hours? | wish 
somebody could explain to me how Puppetry of the 
Penis is going to change the universe. It's a hypocritical, 
fraudulent way to sell tickets. And it’s a filthy way to 
rationalize it, because you call it an ‘art form,’ which 
makes the performers of these ‘art forms’ and the 
producers total liars and degenerates and hypocrites, 
but nobody sees them as that because they're on 
Broadway. Now it’s art.” And commentary like that is 
exactly what Mason’s own artistic license allows. 

Jackie Mason performs Prune Danish at Berklee 
Performance Center, 136 Massachusetts Avenue in 
Boston, May 15 through 18. Tickets are $45.50 to 
$53; call (617) 931-2000, or visit 
www. ticketmaster.com. 


— Liza Weisstuch 





Under the influence 


A new series goes “Cover 2 Cover” with rockers and readers 


> are th 


oO | really dig. And then either Tim or | 
‘What about having musicians doing 


ton? 


\imond and Huggins had worked together before, on the 
well-received “Earfull” series, where writers like Tom Perrotta 
and Dennis Lehane and musicians like Bill Janovitz and Tanya 
Donelly would read and play on the Kendall Café’s tiny stage 
Perrotta and Janovitz became fast friends after the 
experience, says Almond. Even better, their respective fan 
bases got turned on to each other’s work. It’s that kind o 
camaraderie and community building — a convergence of 

ferent media and different genres, different artists and 
different audiences — that Almond and Huggins (and co- 

isors Newtonville Books and the Phoenix) are looking to 
r again this time around 

But they’re also after something else. Almond sees “Cover 
2 Cover” as like a lovingly crafted mix tape or a dog-eared 

erback passed between friends — a casual, spirited way to 

tribute to writerly and musicianly influences. “All us little 
writer geeks have our little rock-star writer heroes, where we 


Continued from page 7 


tonight; cail (617) 864-EAST. 

JAZZ. The Aardvark Jazz Orchestra, long 
one of the most adventurous and accom- 
plished bands in town, closes out its 30th- 
anniversary season with a show at the 
Regattabar. Expect a heaping helping from 
their latest CD, Duke Ellington/Sacred Music 
(Leo), which features sacred music from 
Duke and original pieces by Mark Harvey. 
That's in the Charles Hotel, 1 Bennett Street 
in Harvard Square, starting at 8:30 p.m 
Cover is $12; call (617) 876-7777 

BOOKS. Still only in her early 30s, 
Samantha Power combined visionary 
moral outrage with scholarly authority and 
a sweeping narrative style to win this 
year’s Pulitzer Prize for non-fiction for “A 
Problem from Hell”: America and the Age 
of Genocide (Basic Books/HarperCollins). 
Power speaks at the Barnes & Noble in 
the Harvard Coop, 1400 Massachusetts 
Avenue in Harvard Square, at 7 p.m.; call 
(617) 499-1400. 


SN ae) 


FILM. Although we all know that we're 
just organic batteries hooked to an enor- 
mous, inhuman energy system that 


autnor Laura 
Jen Trynin 
bandmate Chris Colbourn will perform the 
firebrand Pier Paolo 
better known as a 
local rocker than as a writer, and that Renz 
Pasolini was better known as a poet, 
director, are of a piece with the 
later weeks, look for Dennis Lehane read 
McCarthy, Michael Tarbox channeling Charl 
Elizabeth Searle doing David Foster Wallace. And in betw 
performances, a different DJ each night — including Almond 
himself and Phoenix music editor Matt Ashare — will be 
spinning tunes. All covers, of course. 
“| love hearing an artist that | dig doing a cover,” Almond 
concludes. “It’s my favorite thing. Because the song is in 


there, but I’m not just hearing th g. I’m hearing their love 
for the song. It’s kind of an ‘art squared’ thing.” 

“Cover 2 Cover” debuts this Monday, May 12, at the 
Paradise, 967 Commonwealth Avenue. Doors are at 6 p.m., 
and seating is limited and by reservation only; call (617) 562 
8819. 


— Mike Miliard 
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employs diverting hallucinations to delude SUNDAY: At a time when belied Me Teeny PU Flic mi leh ay) 
us into thinking the real world exists, that’s EMT er UCR) ULL ak Cm CRT R CL MLC URL 
no excuse not to line up to see The UP ee MeL eran CC ate ESR ee LUE 
Matrix Reloaded, the second installment PMC eM MeL LOM CEST Ce lam UM CURSE) Coe 


in the box-office-stomping sci-fi trilogy 
starring Keanu Reeves, Laurence 
Fishburne, and Carrie-Anne Moss and 
directed by the Wachowski Brothers. And 


literature, and beyond. This afternoon’s “Reclaiming the Voices, Reclaiming 
UC Mme Cm UM O Ue Ret hmm UCM Cram le marae 
CT eee ea ae aa OT CeCe el 


hil i cat ‘ Updike, Dennis Lehane, Jayne Anne Phillips, Larry Tye, Alice Hoffman, Leslie 
Se eer ee ee eae Epstein, James Carroll, Jill McCorkle, and event co-chairs Anne Bernays and 
Powerade. It'll be at the Boston Common ee MT Neen a , A Prep th 
and the Fenway, we assume, plus the TC eee CR LL 
Harvard Square or the Fresh Pond, the burned works in the Rabb Lecture Hall. of the Boston Public Library. A 
Circle or the Chestnut Hill, and every- reception will follow. That’s in Copley Square; call (617) 558-6593 or visit 
where in the suburbs. www.wordsonfireboston.com. 













EIGHT DAYS A WEEK 
The Majesticons 


The doctor is in 


Art and healing at the ICA, 
‘John Currin Selects’ at the MFA 

















opens May 14, and the 


video work Remedy, 


7. net is cast by the ICA’s upcoming exhibit 
i 
“Pulse: Art, Healing, and Transformation,” W } 


THURSDAY 15: Cambridge-born, BU-educated underground hip-hop provocateur Mike Ladd unleashes his iiber-bling parody, 

the Majesticons, tonight at T.T. the Bear's Place. In 2000, Ladd launched a trilogy purporting to chronicle the battle between 

POPU U Rl ieee eae CCU Mag el Ue eM CCS ae iret 
underground posse album credited to the Infesticons. Now comes the Majesticons’ Beauty Party (both Big Dada), which pegs 

hip-hop narcissism cold: rolling G-funk compounds Neptunes-style gloss, and every song has the word “party” in the title. : 
More fun than a Cristal-guzzling contest between Andrew W.K. and Jay-Z, it just might go down in history as hip-hop’s Spinal invites viewers to walk across a p 
ey eR meer cat 








alongside a series of drawings explainin 
foot reflexology and ends at a vending n 
dispensing bottied herbal cures 
potential of ritual is also a rect it t = 
Laib meditatively lines up 33 brass plates 
with rice and the 33rd with hazelnut pollen 
some artists drew on their own experience: Hannah 
Wilke chronicled her battle with cancer through life 
sized color photographs in what was to be her fast 
project before her death. “Pulse” is oe ally 

















Metal militia 


Jason Newsted falls out of Metallica and into Voivod 


apposite in an.era when our own relationship with 
illness and death has grown = increasingly 
technological and increasingly | 
John Currin began to emerge ir ir 
when the depiction of the hun 
critical condition — it had argu 
through much of the 20th century, as An 
fascination with Madison pa and Hollywood 
replaced ostensibly more elevated models for figuring 
the body, like, = the Renaissance masters. Currin 
has been rethinking figurative painting with Baroque 
Rococo and Mannerist painting in mind (okay, he also 
seems to have “girlie” photos and maybe Norman 
Rockwell in mind). Now the Museum 


invited him to rummage through its perma 






























ost metalheac 
Metallica, he 
Metal Blade with Pho 
Around the same tin 
with Canadian progr 
just getting their fee 
Newsted:left Metallic 
his old buddies in Vo 
whether they wanted to write 
new music with 
and things went 
ended up joining the be 
“Flotsam an 
Voivod qui 
vod always see é 
ahead of everybody else,” says 
Newsted of his firs u 
the group, who perform with 
Sepultura next Thursday at the t 
new Lido in Revere. “They had the concept and really good + something to prove Jason 











1 on the influential label 
s Flotsam and Jetsam 












t struck up a friendship On their new Voivod — 
s Voivod, who were also his Chophouse labe 

on Metal Biade. When fold after a 10-year a 
), he got in touch with first single, “We Camry On 





























































































































collection and pick out historical works tha 
for him. “John Currin Selects,” which 
14, will include paintings like the hunky 16th 
century Blood of the Redeemer, by Barto 
Passarotti, and the rather sour portrait 
Luis de Géngora y Argote by Diego Velézquez 




















Together with these, Currin will show one of his own 
i ideas and someone that did great art. They really looked n his life and so have we fascinating paintings; the feast of flesh, muscle, and 
like they belonged together. From that time on, | was the same goals we were working for when we were young.” attitude that goes into each of these images should 


always in the store the first week when their records came This summer, Voivod will head out on the highest- 
out. They were original, and that’s what made them special. _ profile tour in their 20-year history when they join the 
That’s probably why not very many people know about them second-stage line-up at OzzFest. And now that Newsted 


be restorative. 
“Pulse: Art, Healing, and Transformation” is at the 
institute of Contemporary Art, 955 Boylston Street, 









































} yet, because they were just a little too weird for a lot of has also landed a plum gig in Ozzy Osbourne’s band from May 14 through August 31. Ann Carlson's 
people, maybe a little too progressive as far as the metal this after Metallica stole Ozzy bassist Robert Trujillo away Remedy will be presented on a mobile LED screen on 
stuff goes. But now that time has gone by and bands like to replace Newsted — he'll be pulling double duty a la May 13 from 1 to 4 p.m. in the Longwood Medical 
Tool have made good headway — you know, if you asked Zakk Wylde for the duration of the tour. “It’s already quite Area, and from 5:30 to 9 p.m. on Boylston Street 
those guys in Tool, they would tell you about Voivod.” overwhelming for me,” he admits. “But you can’t let across from the ICA; on May 14 from 1 to 8 p.m. in 

Boasting sophisticated arrangeménts and a reckless those kind of things pass by. When the man calls and Copley Square; and on May 15 from 1 to 5 p.m. in 
attack that bordered on punk, Voivod were one of metal’s says, ‘Will you come and play some old Black Sabbath Copley Square. Public participation is invited on May 
best-kept secrets for the better part of the ’80s. On their songs with me?’, what do you say other than ‘What time 14 and 15 from 1 to 5 p.m. Call (617) 266-5152 
'89 disc Nothingface, their first for MCA and fifth overall, do you want me there?’” “John Currin Selects” is at the Museum of Fine Arts, 
they turned some heads with their hit cover of the Pink Voivod open for Sepultura next Thursday, May 15, at 465 Huntington Avenue, from May 14 through 
Floyd psychedelic classic “Astronomy Domine,” and they Lido at Wonderland, 290 Northshore Road in Revere. Cal January 4. There'll be a free gallery talk by MFA 
actually headlined a club tour over future stars (781) 289-3080 for directions, (617) 423-NEXT for assistant curator William Stover at 11 a.m. on May 
Soundgarden and Faith No More around the same time tickets. 29. Cail (617) 267-9300. 

After two more major-label albums, frontman Snake and — Sean Richardson 


— Randi Hopkins 
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THURSDAY, MAY 8 - S15 
CD Release 


KATE TAYLOR 
JOEL ZOSS 


FRIDAY, MAY 9 - S7 


DEBBIE DAVIES 


SATURDAY, MAY 10 - S8 
New Funk! 


SUPERHONEY 


THU. MAY 8 
MISTA DON & GUESTS 
af REGGAE * 


FRI. MAY 9 
BLACKOUT BOS 
MUSIC & POETR 
SAT. MAY 10 
DIS N’ DAT \ 


SUNDAY, MAY 1) 


BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


ING OPM with RUMBA NUMBA Lessons and 
HIP HOP 


& RICHIE BARSHAY 
JAZZ 


& DAN BLAKE 


E 

s 

b 

5 

J 

3 

Ls 

‘3 WEDNESDAY, MAY 14 - $7 
i New Rock 
iv 

E 

R 

Cc 

La 

uy 

3 


THU. MAY 15 
“FORWARD MOVEMENT” 
W/D] ADVANCE 
DUB & ROOTS 


FRI. MAY 16 
CUBAN, CARRIBEAN, 


JAMAICAN & LATIN Dj 
FOR INFO 492-7772 


Check out our new website: 
DAA aoe iso elmer 


oe sy 16-$7 
3 
[: DWIGHT RITCHER 
SATURDAY, MAY 17 - S 


WILDEST DREAMS 


COMING SOON: 


MAY 19- JIM COHEN 

MAY 20- SALBER/LEFTWICH/GERRARD 
MAY 21- KIMCHEE RECORDS NIGHT 
MAY 23- BABALOO 

MAY 24- NICOLE NELSON 


wi DENNYD O 
PPA tel Ry a Bemis ee 
ACROSS FROM DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE: 617-776-9667 


617-859-3300 


ae eee ee ee ee eA eres) 
Bere tee a?) Boge lia eects eee eek Lele le) 2) 


Thursday May 8 10pm 18+ 


OLY ws SCHLEIGHD 


Friday May 9 9:30pm 18+ SPECIAL ACOUSTIC SHOM™ 


We LL 


LUM ae Ue 


MELE 


OF THE VERVE PIPE 
Saturday May 10 9:30pm 21+ 


POPA. 
CHUBBY 


PA ae el eee 


uc ae 4d tat 
COue sea 0s 


Menday May 12 Spm All Ages 


ARI HESTs 
w/ THE WHATNOT 


4 Tuesday May 13 10pm at 


nS ANCY 
} : <_ Wala OUT! 


GEORGE THOROGOOD 
& THE DESTROYERS 
SO he ht meg 
THE LOST SONGS OF 
LENNON € MCCARTNEY 


by KATE PIERSON of the BS2s, GRAHAM PARKER, 
and BILL JANOVITZ of BUFFALO TOM 


COMING UP: Sunday May 18 Spm All Age: 


PAT McGEE 


SOLO ACOUSTIC 


w/ KYLE DAVIS 


LORI MCKENNA A plays C Club Passim on Saturday and Sunday. 


7 


To place a listin 


‘Lansdowne’s ONLY Rock Bar 
For complete schedule & details 


Sen Ae ee COM 


Thur. str 
ANN 


BERETTA 


w/Third Shift 
& Brilliant Mistake 


7 Fri. gth 
& 
NIGHT 


FEATURING 


DJ Bradley Jay 
Sat. 10th 


ANIMAL 
HOUSE 


DANCE PARTY 
W/DJ ROB NOCKSHIS 
SS i RA a TA RN 


Sun. 11th 
SUNDAY NIGHT 
REGGAE 


MOTHER’S DA 
SHOWCASE 
w/Paul Wayne 
& Special Guest 


W/DJ K-DON 


IDUB STATION 
Mon. i2tr 
PRIVATE 
PARTY 


Phat Tue. 13th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 


w/DJ D-Sharp } 


Wed. 14th 


Thur. 15th 


M 80 
w/Last Mission 
Fri. 16th 
F 
NIGHT 


FEATURING 
DJ Bradley Jay 
Sat. 17th 


ANIMAL 
HOUSE 


DANCE PARTY 
W/DJ ROB NOCKSHIS 
erm een an ARN 


Sun. 


NOTE: ABSOLUTE LISTINGS DEADL! 


W/DJ K-DON 
Mon. igth 


STIMULI 


w/Brisance 
& inna Face 


Phat Tue. 20th 
Longest Running 


HIP-HOP 


| NIGHT IN BOSTON 


w/DJ D-Sharp 


Wed. 21st 
REDLETTER 


w/Amusia 


Thur. 224 


NBFB 


w/Cardoza 


BARKING CRAB, 
THE BEACHCOMBE 


MAXX HAZE| & Ryan Montbleu 


5 1/2 WASPS UREN A Yay g:) 


18+ w/College 1.D 


BLUESTONE BISTRO, Bright 


WEDNESDAY AT 5 5 PM FOR THE FOLLO' . 


BOB THE CHEF'S, Boston. Tracey R 
BOSTON ROCKS, Bost 


CLUB PASSIM, C 

COMMON GROUND, A 

D UNGE AND BAR 
DICK’S LAST RESORT 

EKCO LOUNGE 

EMBASSY 


ENCORE 
THE ENORMOUS ROOM 


THE E ROOM AT THE GOLDEN TEMPLE 
Evos 
THe EXCHANGE, 8 


FELT Bost 


Te FIREPL, ACE 
GREEN BRIAR, Bright 


GREEN DRAGON, Boston. Spitting Vir 
GREEN STREET GRILL, C 


HENNESSY'S, 
HOUSE OF BLUES 


JOHNNY D'S, S 
JOSE McINTYRE'S 


ENDALL CAFE 

















KENNEDY'S MID-TOW! 
KIRKLAND CAFE, Some 
Alex Tobin, Dean Fields. 
LA BOOM, Boston. At 1 
ternational house with 
LES ZYGOMATES, 
LIMBO, Boston. Russ G 
LUCY'S, Brookline. Matt A 
MAN RAY, Cambridge 
boypop with DJ Chris 
house with DJ Brad Gwynn 
MATRIX, Boston. “Club Candela 
with DJ Michael Merc: 
MATT MURPHY’S, Brookline 
with G. Farmer. 
MIDDLE EAST, Cam 
stone Valley Crew. 
Day Threshold. Downs! 
Midnight Snack 
MIDWAY CAFE, Jamaica P 
MILKY WAY, Jamaic: 
DJ Mozz, Nate Gibson 
THE MODERN, Boston. A 







































































ORLEANS, Somerville 
THE PALLADIUM, 
Fairweather, Start 
PARADISE LOUNGE, Boston. Pete Kilpatrick 
Band. 

PARADISE ROCK CLUB, Boston. At 9 p.m 
Coral, Kings of Leon. 

PARRIS, Boston. Uniucky 

PHOENIX LANDING 
drum ‘n bass with D 
THE PLACE, Boston 
PRAVDA 116, Boston 
PURPLE SHAMROCK, 
with musical quest Jim Plunkett 

Q, Boston. DJ Minola 

THE RACK, Boston. At 6:30 p.r ek Aproach 
At 10:30 p.m., Du Ricky. 

REGATTABAR, Cambridge. At 8:30 p.m., Dave 
Holland Quintet 

RHYTHM & SPICE CARIBBEAN = 
bndge. “Soca Thursday” with D. 
RIVER GODS, Cambridge 
electro, funk & 80s flashback w 
ROGGIE’S, Brighton. Loung: 
Break beat funk with DJ Jon: 
THE ROXY, Boston. At 
Quarter,” salsa, merengue, bac 
RYLES, Cambridge. Megalodo 
SCULLERS, Boston. Fou 
SISSY K’S, Boston. Justin Beech 
ular dance, with DJ Deja. 

SKY BAR, Somerville. After Ho: 
David Wolfe, Bubingah 





























































SOPHIA'S, Boston. “Latin Night’ with DJ JR 
Vega 

SUGAR SHACK, Boston. “College Night” with 
DJ B-Spin. 


SW1, Boston. Hip-hop, R &B, and Reggae with 
and DJ Reneil 

TERRACE BAR AT THE COPLEY MARRIOTT 
HOTEL, Boston. Brian Walkley Ba 








TOP OF THE HUB, Boston 
TRATTORIA IL PANINO, Bosto 





sionals Club.” 
TT. THE BEAR'S PLACE, C 

Watt, Greenhomes, Runner & the T 
namics 

21st AMENDMENT, Boston. DJ Sean 
VAPOR, Boston. *MOCCA.” hip hop and R 
with DJs KC and Ron Stee! 

VENU, Boston. NYC house with DJ Nailz and 
ISE-O spa’ with DJ Tasty. 

VERTIGO, Boston 
soulful house with fan and U 
and progressive trance with DJs 
Catatonic and guest DJs. 
WALLY'S CAFE, Boston. Fr 
tet 

WESTERN FRONT, Cambridge. Mist 
WEST STREET GRILLE, Bo 
and dance with DJs Gabe and 
WONDER BAR, Allston. Grant 
ZUZU, Cambridge. Zemog & 


FRIDAY 9 
See Club Dir 
dresses. 

AN TAIN, Boston. At 5 
10 p.m., DU David Natola. 
AN TUA NUA, Boston 
to the latest sounds wi 
ARIA, Boston. “Plush 
Dus. In the Angel Room, NYC bh 
Thanos. 

ATLAS DANCE, Bi 
AVALON, Boston 
Recover. At 1 
Shalako with special 
THE AVENUE, Allston. At 


AXIS, Boston. At 10 p.m., “Pop” with DJ David 
James and special gue: 
THE BEACHCOMBER, Quincy. Lynn Paul June 
BLARNEY STONE PUB, ter. Comme: 
cal dance and R ‘n 
BLUE CAT CAFE. 
BLUE SKY GRILLE. 
































cisco Mela Quin 






































MPLE. 







































BOB THE CHEF'S, 
BOSTON | a 
1p with UD Br 


BUCK MULLIGANS, West 


















THE BURREN fetes is Ck 












Buzz BOSTON EUROPA B 





CANTAB LOUNGETHIRD RAIL 







CENTER FOR THE ARTS IN NATICK, } 


arner Blui 








eS Be aNd. 

CHOPPIN BLOCK PUB. 
Drugwar. 

CLUB CAFE, Boston. “Non Stop Video Show 
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CUT me 


Fit Le iil 
Inman Square 
Somerville, MA 02143 
oes Lae ra) 
eee 






with VJ Tom Yazbek. 
CLUB 58, Quincy. “Get Some Fridays,” hip-hop 
and house classics with the Freakas DJs 
CLUB PASSIM, Cambridge. Kevin So 
COMMON GROUND, A\ 
COPPERFIELD’S, Bo: 
JCK 50, Spin*Star, hob Life 
ear, Twist of Fate 


4 


“Henman Jonnson 










Amos 


a er Virw heonnarion with Sreve Saari, Franx 


Gamerz, Baron Brown, Bir Evans, Tow Coster 








alta vi 


Marx Swvoer Group / Georce Levas 





DAVE JOHNSTON 



























Theses te PAY ONE PRICE, STAY Buscxsnr 
DEVLIN’S LOUNGE AND BAR, D mosis Bes FRIDAY. MAY 8 “ 
Bruno James LOFINE MUCKSTHE MIRES, THE CURSES hate Sarena 
DICK’S LAST RESORT, Boston. Magnus PHOTON TORPEDOES Sreve Sones 


$10 (ALSO GETS YOU IN SATURBAY) 


SATURDAY. MAY 10 
WHITE TRASH FEST 2003 
SOWNBEAT 5, COFFIN LIDS, TAMPOFFS, 
MARVELS, KOWKS,GTHER CIRLS & MORE 
3PM, $108 


MONDAY. MAY 12 
Monday, May 12 LIVE BLUES JAM 
JM & JAKE BRENNEN sata 
May 1 (TWISTED TUESDAYS “UNPLUGGED” 
MICHAEL TARBOX WEDNESDAY. MAY 14 


Wednesday, May 14 RESIENCY WITH UNBUSTED 
BAD ART ENSAMBLE KNIGHT & THE ROUND TABLE 
Bee iy Mon. & Tues 


PAVED COUNTRY 


Saturday, May 10 


CAGED HEAT 


DRUID PUB, Cambridge. At 6 p.m., “Traditional 
rish Seisiun” with Peter Molloy & Friends. 

EKCO LOUNGE, Boston. “2-Step 
with Elyte, G Notorious, and Jam-2 
EMBASSY, Boston. At 10 p.m., “Urban Grooves 
with DJ Ricky Fatts. 

ENCORE, Boston. “Cabaret Open Mic” with Jan 
Peters, Colleen Powers, Michael Ricca, Brian 





INMAN SQ. 
PHONE: @1 






HAMPSHIRE ST. - CAMBRIDGE 02190 
8.0320 - WWW_RYLESJAZZ COM 







UK Garage 

















13 GHOSTS 412-480 MASS. AVE, CAMBRIDGE 
Teese ier 
PSE OLS MM ees US| 
aR Ue Ce eee | 


eo ee 
UR RU SLs de) 


UPSTAIRS 





Pattor 
THE ENORMOUS ROOM, 
with Nick Follett 
THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. Vocal house. 90s with DJ 
Bob Gallagher. 

EVOS ARTS, Lowell. Stoves, Model Sons, Cap 
tal Radio, Doombuggy. 

THE EXCHANGE, Boston. House and hip-hop 
with DJs Tiziano & Luca. 

GRAND CANAL, Boston. Second Nature 
GREEN BRIAR, Brighton. infractions 

GREEN DRAGON, Boston. Random Axis 
GREEN STREET GRILL, Cambridge. Kilombo 
Mambo 

GUIDO OSHEA’S. 

ub,” Haitian, Caribe: 






Cambridge. “Defen 





70s, ‘80s 


PCED emer ee Mit 

CREW 

THE HALOGENS * KINGSIZE 
THREE DAY THRESHOLD 


















HANNAH'S, Somerville. Jump Cit 
HARPERS FERRY, Alisto 
the Donkey, Mr Rourke, Am 
THE | HARP, Boston. Cosmic Box 
HENNESSY’S, Boston. At 5 p.m., Me & Julio. Ai 
9 p.m. Pig Pen. 

HOUSE OF BLUES, Cambridge. Butch Walker. 
Bran Vander Ark 

oe JOHNSTON PUB, Jamaica Pla 
Rockabilly Night” with Coachmen, Cr sien 
JOHNNY O'S, Somerville. Debbie Davies 









ei 
cE 
a TC 
Stripes 


aptista’s Beat 












DIA, THE NINJA 


Osa oy at » NER. MODE, SO 
RES Eo Da TO PAY THE RENT 


CRE eons 






PRURIENT 


JUKEBOX, Boston. Top 40 and retro dance Nh ar ROMANCE 
night ISLE OF GTAOe pont ~ 
THE KELLS, Allston. “Dance Party” with DJs RSE eS 

Dragg and Doc. 





BACHE RR za 


HeEMs SEANA CARMODY 


KENDALL CAFE, Cambridge. Casey Holford & 
Jenn Lindsay, Simon, Kieran Ridge Band. 
KENNEDY'S MID-TOWN, Boston. At 6 p.m 
Matt Fulton. 

LA BOOM, Boston. 
Roland Lopez. 

LES ZYGOMATES, Boston. Chicago Bob. 
LIMBO, Boston. Herman Johnson 

UNWOOD GRILLE, Boston. Real Kids, Meat 
Depressed, NILS. 

MAN RAY, Cambndge. “Hell.” goth industrial 
fetish with DJ Chis Ewen and industrial with DJ 
Mothra. 

MATRIX, Boston Hi-Energy house 
and hip hop with DJ Tasty and special quest 
MATT MURPHY’S, Brookline. Momentu 
MET CAFE, Providence, Al. Mike Watt. 
MIDDLE EAST, Cambndge. Upstairs: Downbeat 
5, Apollo Sunshine, Elcodrive. Boxingwater 
Downstairs: Peter Wolf 

MILKY WAY, Jamaica Plain. Either Orchestra 


TH 
‘Fashion Fridays” with DJ 3 PERCENT 
OAK STREET » REOSHIFT 6 THE SKATELITES he REL) 


rooTs Heed OF fautsa He 


Ren 


UPCOMING 


SAGE FRANCIS 


At 9 p.m. 











PRICK / ETHER NET 
MR. DOOLEY'S TAVERN, Boston. ‘aggerts TED LEO / PHARMACISTS 
THE MODERN, Boston. At 10 p.m., Latin house ARRESTED DEVELOPMENT 


with Du JC 


OCEANA RESTAURANT, 8 
Trio 

ORLEANS, Somerville. DJ Tom 

THE PALACE, Saugus. “Rio” Brazil's Camaval 
is spin faves from the 70s and 80s: 
gen” rap, hip-hop, top 40, and progressive 
dance; “Male Encounter” all-male dance review: 
Rockpile” with 16 years of Grace, Letdown 
Bionic, Tall. “World Class Fnday” with SNAP 
THE PALLADIUM, Worcester. Motorhead, An- 
thrax, HavovHate. 

PARADISE ROCK CLUB, Boston. At 9 p.m 
The Pill” with DJ Ken, Steadman, Phaser 
PARRIS, Boston. Flavor. 

PHOENIX LANDING, Cambridge. Disco, hip- 
hop, and Top 40 with OJ Ren Justice. 


THE PLACE, Boston. At 10 p:m., VW Laptop 


ELLIOTT, MAE 

BRENDAN BENSON, JESSE MALIN 
BOSTON ROCK OPERA 101M ANNIVERSARY 
TERRENCE TRENT D’ARBY 
EVAN DANDO 






in. Mike DiBari 





ALTERNATIVERADIO 


6 CTR 
MID EAST PRESENTS 


ae er 


. 












CORNER 


SUN - BELLY DANCE SHOW 
TUE - GUSTAVO & ANDRES 
IWED - BELLY DANCING 


Orlean’s 
Bar & Restaurant 


Entertainment 














THE POINT, Boston. “Fluid,” house and techno 


with 


pe Recordheadz 





Q,8 DJ JC. 

THE RACK “Boston At 7 p.m., Central Base- 
ment. At 10 p.m ny C 
REGATTABAR, \bridge. At 7:30 and 





Dave Holland Quintet. 
RHYTHM & SPICE CARIBBEAN GRILL. 
















Ri Mind” wit Ron ete De RI I CI err A 
ee Tope Fe. ah NATE GIBSON & THE 
RIVER GoDs, Cambridge. At 7 p.m., “Lite Night AN 
retro re-im en D NE Easy. At 10 on Ine 65 Holland Street, Davis Square, Somerville MA Las abehenaaths iS 


diecent P: 617.591.2100 + F: 617.591.0166 * Parking Available * www.orleansrestaurant.com 





EITHER/OPRCHESTRA” 











Club” with 


RYLES, ( Sir Herman Jo ~ ; ’ ty c 4 Or J = eZ aA aE 


SCRUFFY MURPHY'S, Dorchester. “Party Time MOTHER’S DAY SHOW 

aaa Bar & Bistro} ‘ w/KARIN PARKER 
LOVERS & THE GOODSHIP 

3 ntertainment Sat. May 10th 


SCULLERS, 8 
MONDAY, MAY 12TH 
ph = ; Red ae a0 TARBOX RAMBLERS 


SEA NOTE 
BOSTON UNDERGOUND 
FILM resree. 
- Acoustic Night w/Mike Willis SINGERSONGWRITER 
Wed - as anurans Night 


Thurs - DJ Tom 


RRs -t-Malos al 
Thu. May 8th 
SWINGIN’ JOHNSONS 


Pri. May 9th 


















SISSY I K S, 














SKY BAR 


eet Ey ott sts 


Se 3 
Bis) ye) Nel) 


THE PICK-UPS 
GLORIA DELUXE 


MARYOKE 


Entertainment 7 Nights 
403 Centre St. in J.P 
617-524-3740 
www.milkywayjp.com 


Mon. May 12th 
SET DANCING 
‘Tae. May 13th 
OPEN MIC 
Wed. May I4th 
JESSIE SMITH & JOHN BLAKE 
a 





SUGAR SHACK, 8: 








SWEETWATER CAFE. 





Swi 9 40 RMX, F 





TRADITIONAL IRISH MUSIC 


Fri & Sat - Resident DJ Bruno James 
Sua - DJ Ren Justice + service industry Night Everyone Weleome 
NION-SAT &20P NE, 
SESr I Sens PROM 
DOO 


Open for Lunch & Dinner ¢ Sat. & Sun. Brunch 
Kitchen Open ‘til Midnight NES CLARE KEVIN 


m1 EN TIN COOrER 
332 Washington Street, Brighton, MA ; FTE atSt 
P: 617.779.8822 * F: 617.779.0028 * Parking Available * www.edevlins.com 


TOP OF THE HUB, Boston. Maggie Galloway 


TRATTORIA IL PANINO, Boston 
J Zino: progressive, top: 
Continued on page 12 



















90s with 


OE i 


oS 
SUNDAY MAY 4 
LIVE TRADITIONAL MUSIC 


TUESBAY MAY 6 
PUB QUIZ 


THURSDAY MAY 8 
SUNDAY WELL 
PSISSSOSS SSO OH SHSS 
FOOD SERVED DAILY 
11AM - 10PM 
SOCCER BROADCASTS 


1 Kendali Square 
Cambridge, MA 


617-225-0888 


Open Mic @ the Cavo Lounge 
Pe etl 

rem ei tial 
PU emt 


Wednesday upstairs 
Karaoke Night 


Thursday upstairs 
ETB CLL a elie een ey 
SBR ee le ee 
Jonathon Theory Presents Loud 
Thursdays, spinning Tribal House 
CURL ee 


Friday upstairs 
Acoustic Pop with Ali 
ee ee ee eet 
Dj Hoff, spinning Hip Hop. 


PLC r Ng 
Cavo Lounge downstairs 
te eM eae ee 


356 CHESTNUT HILL AVE., BRIGHTON 
RoGGies RESTAURANT GRrouP 
617.566.1880 > WWW.ROGGIES.COM 


Bes Net 
aa) 
aise 
THE HALOES 
SPITZZ 
NCA Ca 
ELECTRIC LOGS 
By Sa ak 
REVEREND BOB & THE DARKNESS 
BRUE GROVER 
BRIDGET MATROS 
CAT PUCKETT 
Doe AL ARE: 
ERIN HARPE 
SEY 
THUNDERSTUD 
Ri Ae) 
B.J. SNOWDEN 
Pu lis esti votes BAND 


ae 


Seeeereceecveseces 
THURSDAY MAY 8TH 9PM 
ara a ee eae ey 
Pe Uke 
TS Te 
FRIDAY MAY 9TH 9PM 
23 SKEEDOO 
eB eal 
JACK’S SMIRKING REVENGE 
SATURDAY MAY 10TH 9PM 
SOULFEGE 
MIEKA PAULEY 
SUNDAY MAY 11TH 9PM 
ee eee ie eee aU) 
ee eT SRL BILLS) 

UBL OT AM a Les 
TUESDAY MAY 13TH 9PM 
UT eye 
ees 
ree E Te 42 0 eo) 
WEDNESDAY MAY 14TH 9PM 
PATRICK MCALOON BAND 
Lae a 
UTE ta 8it) 
THURSDAY MAY 15TH 9PM 
DULL es Lea 
Red 
DOOM BUGGIES 
FRIDAY MAY 16TH 9PM 
lessee ey 
Cie ea ai ag | ae 
SATURDAY MAY 17TH 9PM 
ee eee 
Zea 
laa Ue Ler AY 
Pett i eee 
ALL SHOWS $5 AND 21+ 
617-623-5223 
518 SOMERVILLE AVE.. SOMERVILLE 


St ee ee ed 
WEBSITE: go.to/theskybar 


LUPO'S 


FULL SCHEDULE AT 


This Sunday, May 11 ¢ $12 


GRANDADDY 


Thursday, May 15 


LITTLE FEAT 


GEORGE THOROGOOD 
& THE DESTROYERS 


ISRAEL VIBRATION 


May 23 © $13.50 


Thursday, May y 29 


GARAGE A TROIS 


DARK STAR 


ORCHESTRA 
_ZEN TRICKSTERS 


Wednesday, June 4 ¢ $15 


SOUNDTRIBE 
SECTOR 9 | 


Thursday, June 12 © $ 


BUDDY GUY 


Tuesday, June 24 ¢ 


JASON MRAZ 
MAROON 5 


Lupo’s Met Café 
5/9 MIKE WATT 
5/13 THEORY OF A DEAD MAN 
5/16 THE DATSUNS 


LUPO" $ HEARTBREAK HOTEL 


ticketmaster 
ticketfast 


enpenae from page 11 
al with DJ Peter 
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VAPOR, 8 

VENU. 


VERTIGO, B 


WEST STREET GRILLE 
WONDER BAR 


ZUZU 
SATURDAY 10 


ABBEY LOUNGE, S 
Ma 


AN TUANUA 
ARIA. 
ATLAS DANCE, 8 


AVALON. 


THE AVENUE A 


ans. Bnet tart 
THE BEAC HCOMBER, ( . 
BILL Ss om 3 : 


BLACK HORSE TAVERN 
BLARNEY STONE PUB 


BLUE CAT CAFE 
Oe SKY GRILLE 


808 THE CHEF'S. 


BOSTON ROCKS, 8 


sete MULLIGAN'S West 


THE BURREN Some 
Buzz BOSTON er 


CAFE | RAVELLO B 


Matt W 


CANTAB LOUNGE THIRD RAIL, 


THE CELLAR 
scence’ with sf 


CLUB CAE x 


CLUB 58 


and Gan 


cLuB NICOLE, Bacto 


cLUuB PASSIN 


COMMON Sblesisy Aliston 


COPPERFIEL D Sf 

DEVLN'S LOUNGE AND BAR, 
DICK S LAST RESORT, 8 

EMBASSY, Boston. At 1 
Eddie K 

ENCORE, in. DesPr 
THE ENORMOUS ROOM, 
downtempo with J Denni 


THE E ROOM at THe GOLDEN we 


EVOS ARTS, Lowell 
FELT, Boston 
GRAND CANAL, E 


GREEN DRAGON, Boston. S 
GREEN STREET GRILL. 
Mamix 

HANNAH'S, S 

HARPERS FERRY, Alist 
THE HARP, Bostor 
HEIOESOY s B 


HOUSE OF BLUES ambridge. Popa Chub 
JACOB WIRTH RESTAURANT, B 
JOHNNY D'S Somer 

JUKEBOX B 


THE KELLS, | A 
Marc Lu 
KENDALL CAFE 


ound. Mary Lee 


KIRKLAND CAFE Som 
LA BOOM, Boston. *f 
with DJ Addambombb 
LES ZYGOMATES, Boston 
LIMBO, Boston. Nac 
LINWOOD GRILLE, Bosc 
MAN RAY, 

Melotron 

MATRIX 

MATT MURPHY'S 
MIDDLE EAST, 


Downstair 


MILKY WAY, Jamaica Pla “Mango Ss Latin 


Dance Club” with DJ Ant 
MR. DOOLEY'S TAVERN, 
THE MODERN, Bosto 


ORLEANS, Somenvil 
THE PALACE 


plow 


PARADISE ROCK CLUB 


PARRIS, 8 
PHOENIX LANDING 


THE PLACE 
PRAVDA 116. 


THE RACK 
REGATTABAR 


RHYTHM & SPICE CARIBBEAN GRILL 


RIVER GODS, Cami 
ROGGIE'S, Bright 
THE ROXY, 8 


RYLES, ( 
Scary MURPHY'S Ss 


SCULLERS 
SEA NOTE N 


Sissy K ‘S, 


SKY BAR, S 
SOPHIA'S, £ 
ee SHACK 


SWEETWATER CAFE 
SW, 8 
TOP OF THE HUB. 


TRATTORIA IL PANINO. 


TT. THE BEAR'S PLACE 


21st AMENDMENT. 
VAPOR, 8 


VENU, 8 
VERTIGO 

WALLY'S CAFE, 8 
WESTERN FRONT, 


WEST STREET GRILLE B 


WONDER BAR, A 
ZUZU, Cambndge 


SUNDAY 11 


AN TUA NUA 
ARIA, Boston. 


THE ATTIC, News 
AURORA 


iP, ar 


aes 


THE AVENUE. Allst 
ANS t 


BARKING CRAB, 8 


BILL'S s BAR B 
wit 


BLARNEY STONE PUB 0 


BLUE CAT CAFE, £ Boston. DJ Arme 
ae SKY GRALE Somer 


808 THE GEFs S$, B 


6 p.m c Mel a's Je > 
BOSTON ROCKS, Bost 
THE ees 


CAMBRIDGE BREWING “COMPANY 


CANTAB LOUNGE/THIRD RAIL 


CLUB PASSIM, Cambridge. Lori McKenna, 
Brian Webb. 

COSTELLO'S Jamaica Piair 
Masked Marvels 
COTTONWOOD CAFE, Boston 
Band. 


ere LOUNGE AND BAR, Brightor 


ENCORE, Bo: 
son 


THE ENORMOUS ROOM, 
Ambient Experiment 


THE E ROOM AT THE GOLDEN TEMPLE, 


James Merenda's 


THE EXCHANGE, B 
GREEN BRIAR 
GREEN DRAGON 


GREEN STREET GRILL 
HARPERS FERRY, A 


HENNESSY'S. 
HOUSE OF BLUES 


THE INDEPENDENT, 
JACQUES 


LUCKY DOG MUSIC HALL 
LUPO'S HEARTBREAK HOTEL 


MATT MURPHY'S 
METROPOLIS 


MILKY WAY 


MR. DOOLEY’S TAVERN. 
O'LEARY'S 


ORLEANS 


PHOENIX LANDING 


PURPLE SHAMROCK. Boston 
0. 3 

THE RACK 

RIVER GODS, 

THE ROXY 


RYLES 
SISSY K’S 
SKY BAR 


TIR NA NOG. 
TOP OF THE HU 1B, t 


TRATTORIA iL PANINO 
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M: 
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wit? Vana 
VENU 


VERTIGO, £ 
WALLY’S CAFE 


WONDER BAR 


MONDAY 12 


ABBEY LOUNGE, Sc 
AN TUA NUA, 2 


AVALON 
AXIS, 8 
BELL IN HAND TAVERN 


BLUE CAT CAFE, B 
BRENDAN BEHAN PUB 


Mi oe 
THE BURREN 


CANTAB LOUNGE THIRD RAIL 


CAPRICE, 
CLUB PASSIM 


COTTONWOOD « CAFE 
DEVLIN'S eee AND BAR 


Dick s LAST RESORT. 
EKCO LOUNGE 


ENCORE, £ 
1 ‘ENORMOUS ROOM, 


with Mark Estrada 


wan cam ne DOWNTOWN, Bostor 
GREEN BRIAR, Brightoy 
GREEN DRAGEN, Boston. “Ope 
GREEN STREET GRILL 


Cecil's Jam Sessio! 


HARPERS FERRY, A 


HENNESSY’, Bost 
HOUSE OF BLUES, 


JOHNNY D'S, Somerville 
KENDALL CAFE 
Claure Muldaur, Te: 


LIZARD LOUNGE, C 


an 


THE E ROOM AT We GOLDEN TEMPLE, 


zou 938c 


oOo ag ao wTowDo 
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PLE, 


CLUB DIRECTORY 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville. * Piain. 
ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge. 
AN TAIN (617-426-1870), 31 India St, Boston 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston 
ARIA (617-338-7080), St 

ATLAS DANCE 
THE ATTIC (6 
AURORA (61 
AVALON (617 
THE AVENUE (¢ 
AMIS (617-262-2 
THE BANSHEE (6 
BARKING CRAB (617-4 
THE BEACHCOMBER 





Somerville 








KENDALL CAFE (6 
bridge. 


KIRKLAND CAFE (61 
LA BOOM (617-357 
LES ZYGOMATES ( 





BEANTOWN COMEDY VAULT (781 
Boylston St., Boston. 

BELL iN HAND TAVERN (61 

BILL'S BAR (617-421-967: 

BLACK HORSE TAVERN (61 
place, Boston. 
BLARNEY STONE PUB 
Dorchester. 
BLUE CAT CAFE (617-247-9922). 94 

BLUE SKY GRILLE (617 e Ave., Somervitie. 
BLUESTONE BISTRO (6 1 Ave., Brighton 
BOB THE CHEF'S e., B 

BOSTON ROCKS (617-72 METROPOLIS (401 
BOSTON PLAYWRIGHTS’ THEATRE ( 617-496-2222 MIDDLE EAST (617- 
Ave., Boston bridge. 
BRENDAN BEHAN PUB (617-522-538 8 Centre S MIDWAY CAFE ( 
Plain MILKY WAY (61 
BUCK MULLIGAN’S (6 St.. We: y Plain 

THE BURREN (617-77 c S 
8UZZ BOSTON/EUROPA 

CAFE RAVELLO (617-72: 2 
CAMBRIDGE BREWING COMPANY (61 
Cambridge. 
CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave. 
Central Sq., Cambridge Beverly 
CAPRICE (617-292-0080 temont St.. Boston, 
THE CELLAR (617-253-2475), 991 Mass C 
CENTER FOR THE ARTS IN NATICK 

Natick 
CHOPPIN’ BLOCK PUB (617-734-417 
Boston. 
CLARK’S IN FANEUIL HALL (617-227-780C 
Boston 
CLUB CAFE (617 
CLUB 58 (617-47 
CLUB NICOLE (617 
CLUB PASSIM (617-492 


Northshore Road, Rev 
LINWOOD GRILLE (6 
LIZARD LOUNGE (6 


Hail Market 


Dorchester Ave 
St., Providence, Ri 


MATRIX (617-338-ROXY 
MATT MURPHY’S ( 
MET CAFE (401 


THE MODERN (617-5 
NICK'S COMEDY STOP 


1 Kendall Sq. NICK'S KOWLOON (78 


State St., Boston. 


PARADISE LOUNGE (6 


PARRIS (617-248-9900) 
PHOENIX LANDING (6 


MAN RAY (617-864-0400 


NICK'S MAUI (508-482-0930), Rte 
NORTH SHORE MUSIC THEATRE (978-232-7200), 62 Dunham Rd. 


JIMMY TINGLE’S OFF BROADWAY (617-308-6421), 255 Elm St 


JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq., Somerville. 
JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston. 

JUKEBOX (617-338-ROXY), 275 Tremont St., Boston. 

THE KELLS (617-782-9082), 161 Brighton Ave., Alison 

7-661-0993), 233 Cardinal Medeiros Way, Cam 


KENNEDY'S MID-TOWN (617-4: 


61 


79 V ed LIMBO (617-812-7908), 49 
Quincy LIDO (781-289-3080) at the Wonderland € 


eriainment Complex 


marnock St., Boston. 
7 Mass. Ave., below Cam- 


bridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., Worcester 
LUCY'S (617-232-5829), 242 Harvard St., Brookline 

LUPO’S HEARTBREAK 


HOTEL (401-272-5876), 239 Westminster 


21 Brookline St., Cambridge 


MR. DOOLEY'S TAVERN (61 


North, Saugus. 
Brockton 


O'BRIEN’S (617-782-6245), 3 Harvard Ave.. Aliston. 
OCEANA RESTAURANT 


617-227-0800}, Marioit Long Wharf, 296 


‘olumbus Ave., Boston: 
eacon St., Brookline. 
land St, Somerville. 
00 Broadway, Saugus. 
}, 261 Main Si., Worcester 
-8814) Comm. Ave., Boston 


PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 


Quincy Market, Faneuil Hail, Boston 
6260), 512 Mass. Ave., Cambridge. 


bridge THE PLACE (617-523-208 road St., Boston. 


COMEDY CONNECTION (617-248-9700), Up uJ 
Boston THE POINT (61 
COMEDY STUDIO AT HONG KONG (617-864-5311). 1236 Mass. PRAVDA 116 (6 
Ave.. Cambridge. 
COMMON GROUND (617-783-2071 4 Ave., Allston 
COPPERFIELD’S (6 7 Boston 
COSTELLO'S (617-52; Jamaica Plain. 
COTTONWOOD CAFE (617-247 2% 
DEVLIN'S LOUNGE AND BAR (61 
Brighton 
DICK’S LAST RESORT (617 
DRUID PUB (617-497-0965) 
nage 
EKCO LOUNGE (617-338-8283), 41 Essex ‘ 
EMBASSY (617-536-2100), 30 Lansdowne St 
EMERALD ISLE (617-288-0010), 150 es Ave., Dorcheste ester, 
ENCORE (617-338-ROXY), 279 Trem 0 

THE ENORMOUS ROOM (617-49 


Q (617-742-2121), 25 
THE RACK (617 
REGATTABAR (6 
Berkeley St.. Boston bridge 

2}. 332 Washington St 
Ave. vanes: 


PURPLE SHAMROCK (6 


PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 


6 Boylston St ti 
7-2060), 1 Union St., Boston. 
on St., Boston. 


Clinton St., Faneuil Hail, Boston. 
Charles Hotel, Harvard Sq., Cam- 


RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. 


7-576-1881), 125 River St., Cambridge 


Chestnut Hill Ave., Brighton. 
remont St.. Boston. 


RYLES (617-876- 9330) 212 Hampshire St., Cambridge. 
SCRUFFY MURPHY’S (617-282-6606), 1333 Dorchester Ave., Dorch- 


SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston. 
SEA NOTE (781-925-4300), 159 Nantasket Ave., Nantasket Beach 


bridge. = SHERBORN INN (508-655-9521), 33 North Main St. Sherborn. 


THE E ROOM AT THE GOLDEN TEMPLE (617 
con St., Brookline 
EVOS ARTS (978-441-9906), 98 Middle 

THE EXCHANGE (617-726-7 ti 

FELT (617-338-6999}, 533 Washington St., Boston 

THE FIREPLACE (617-975-1900), 1634 Beacon St., Brookline. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St 


SISSY K’S (617-248-865 


SOPHIA'S (617-351-7 


SKY BAR (617-623-5223 





), 6 Commercial St., Boston 
18 Somerville Ave., Somerville 
1270 Boylston St., Boston 


SUGAR SHACK (617-351-2510). 1 Boylston Pi., Boston. 
SWEETWATER CAFE (617-351-2515). 3 Boylston PI., Boston. 

SW1 (617-423-6767), 48 Winter St., Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 


Boston. 5800}, 110 Huntington Ave., Boston. 


GRAND CANAL (617-523-1112), 57 Canal Si., Boston. 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton 
GREEN DRAGON (617-367-0055). 11 Marshall St, Boston 
GREEN STREET GRILL (617-876-1655), 280 Green St, Cambridge. 
GUIDO OSHEA’S (508-580-0997), 2039 S. Main St., Brockton. Boston. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville. 
HARPERS FERRY (617-254-9743), 158 Brighton Ave.. Allston 
THE HARP (617-742-1010), 85 Causeway St, Boston. 
HENNESSY'S, (617-742-2121), 25 Union Si, Boston 
HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St.. Harvard Sq., Boston. 
Cambridge. 

IMPROV ASYLUM (617-263-6887 aver St., Boston 
IMPROVBOSTON THEATRE (617-576-1253). 1253 Cambridge St, 
Cambridge. 

THE INDEPENDENT (617-440-6022), 75 Union Sq., Somerville 
JACOB WIRTH RESTAURANT (617-338-8586), 33 Stuart St., Boston. 
JACQUES (617-426-8902), 79 Broadway, Boston. 

JEANIE JOHNSTON PUB (617-983-9432), 144 South St. Jamaica 


Somerville. 





Sq., Cambridge 
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WONDER BAR 
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. D rectory for phone numbers and ac 
PLOUGH & STARS, Cambridge od 
PURPLE SHAMROCK, Boston. Scot 


D2 





ALL ASIA CAFE, Cambndge. “Jazz and Poetry 
Gibson 
Home,” house and 


Damgaard. pen Mic” with 


AN TUA NUA, | 






THE RACK, Boston. At 6 p.m., “After Work Jazz 
with Ray Brown Trio. 
RIVER GODS, Cambridge. “Weekly V 


RYLES, Cambridge. Vital informatio: 





‘One Nation Tuesdays.” hip-hop. 
DJ Chubby C! 








BARKING CRAB, Boston 
TOP OF THE HUB, Boston. Mai BILL'S BAR, Bostc 


TT. THE BEAR'S PLACE, Ca 








Bats, Holopaw, Joy BLUE cr CAFE, Boston. DJ “Easy on the 
VAPOR, Boston. “Piano Open Mic” with Michelle 
Curry THE BURREN, Somerville. Back Room: “Open 


VERTIGO, Boston. “The Movement,” deep | Mic” with Hugh McGowan. Front Room: “Irish 
house, house, and progressive wit! Sar Seisiun, 








VAPOR (617-695-9500), 
VENU (617-338-8061), 100 Warrenton St., Boston: 

VERTIGO (617-723-7277), 126 State St., Boston. 

WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (617-492-7772), 343 Western Ave., Cambridge 
WEST STREET GRILLE (617-423-0300), 15 West St., Boston. 
WONDER BAR (617-351-COOL), 186 Harvard Ave., Allston 

ZUZU (617-864-3278), 474 Mass. Ave., Cambridge. 


TR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq. 


TOAD (617-497-4950), 1912 Mass. Ave. Porter Sq., Cambridge. 
TOP OF THE HUB (617-536-1775), 52nd Floor, Prudential Tower, 


TRATTORIA IL PANINO (617-338-1000), 295 Franklin St., Boston 
‘TT. THE BEAR'S PLACE (617-492-BEAR)}, 10 Brookline Si., Central 


21st AMENDMENT (617-227-7100), Bowdoin St, Beacon Hill, 


100 Warrenton St., Boston. 
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ENCORE, Boston. Bobby Femino 
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tempo with Jonathan Butier. 
= = ROOM AT THE GOLDEN TEMPLE, 
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THE EXCHANGE, Boston. Uncie 
THE GOOD LIFE DOWNTOWN, 
ataro 0. 

GREEN STREET GRILL, C. 
HARPERS FERRY, Aliston. Jig 
HENNESSY’S, Boston. Scott Damgaard 
HOUSE OF BLUES, Cambndge. Nancy Sinatra 


Ciarm 





JOHNNY D’S, Somerville. “Oid Time Night” with 





Kitchen Sync Cloggers. 
KENDALL CAFE, C. 
LES ZYGOMATES, 
LIMBO, Boston. Danie 
MATT MURPHY'S, Br 


seoff Si 
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MIDDLE EAST, Camb 








MILKY way aica Pisin. “Mery Mary 
THE MODERN, Boston. At 


PARADISE LOUNGE 
PHOENIX LANDING 


PURPLE SHAMROCK. 
ne — Boston. At 
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RIVER GODS, 
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SHERBORN INN 
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SKY BAR, Sorr e Sa belie 
1 OF THE HUB 
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AN TUA NUA E 











BARKING CRAB, Boston. Rezarection Band 
BLUE CAT CAFE, & aa 
THE BURREN, Sonera, Front Roon 


CANTAB LOUNGETHIRD RAIL 





an, We're Ab 
COMMON GROUND, Alistor 
30-G d night wit 
COYOTE GRILLE, Ca 
DICK’S LAST RESORT, 
EKCO LOUNGE, Bostor 















Natural 2 


ENCORE Sta 
THE ENORMOUS ROOM 





THE E “ROOM “AT rT ‘GOLDEN TEMPLE, 





EVOS ARTS, Lo 
THe Leona Bo 


GREEN BRIAR, 











GREEN DRAGON, Boston. Chixie Dicks 

GREEN STREET GRILL, Cam bridge. Biue 

HOUSE BL UES, C bridge. George Thoro 

good & t 
THE INDEPENDENT Somerville. Dennis Br 
nan Band 

JOE'S ON HIGH STREET, Boston. Samoa Wil 


on Band 


JOHNNY D'S, Somerville. Psychedelic Break 











THE KELL, | Alst 










LES ZYGOMATES 
LIMBO, E 
en FILLE, 





LUCKY DOG MUSIC HALL, W 
town Wed a 








METROPOLS, Pro 


jechno, and 





Hitt 
MIDDLE EAST, Car 
Moss, Warren Zan 
the Dogs, Tommy & the 7 
bloods. 

MILKY WAY, Jamaica Plain. At 8 p.m., “Open 
Mic” with Momentum 

ORLEANS, Somerville. “Slow Mo” with DJ Mona. 
OUT OF THE BLUE GALLERY, Camb 
8 p.m., “Acoustic Open Mi 
PARADISE LOUNGE, £ 
Mark Vieira. 

PA'S LOUNGE, Som 
asses LANDING, 





Riffs. Blue 















and techno with DJs Brennan Greene. George 


Nessis 
THE PLACE, Boston. Diana Karthas 


Continued on page 14 















































































MAY 9, 2 


Ua eae ag 


A oe ae md 


loos 


Blot Eee 


SouvR& B) 


No Cover Charge! 
340 Faneuil Hall Market Place 


(617) 227-2038 


DWIGHT RITCHER 
Blues 


May 9 - Sot. Ma 


KILOMBO MAMBO 
Cuba Roots 
un. May 11 


“BALLA 


African Kora & Drums 


May 12 


THIMO SHANKO 


Jazz 
HIGH PLAINS DRIFTER 
Rockabilly 


Wed. May 14 
BLUE RHINO 
Jazz 
eke sa RIO ed 
(617) 8764655 





BLUEWai | 


617.718.0737 


608 Somerville Ave, Somerville, MA 








n's newest destination spot for dinner 
dancing, Blues & Classic Rock Entertaiment 
Early Dinner Special 5-7 Daily 





Dining hours 5pm-9:30pm 


Entertainment 9pm-lam 


Thursday, May 8 
Blues Jam hosted by Cat Sass 
Friday, May 9 
Andrew Clark Band 
Saturday, May 1 
Tim Gearon Band 
Sunday, May 11 

Bive Sunday 
w/Cheryl Arena 
Thursday, May 15 
Blues Jam hosted by Cat Sass 
Friday, May 16 
Bives Audience Night 
Chris Fitz Band 

May 17 
Cheryl Arena Band 


Sunday, May 18 


Bive Sunday 
w/Cheryl Arena 





Saturday 


Thursday, May 8 21+ 
AM “THE BREADMAN” 
BIGELOW TRIO 
w/Local Motive 
(tribute to Stubborn Monkey) 
& the New Regulars 
Friday, May 9 21+ 


CYRO BAPTISTA’S 
BEAT THE DONKEY 


(Trey Anastasio Band) 


w/Mr Rouke & Amun Ra 
Saturday, May 10 21+ 


SLIPKNOT 


More thn just a Dead Cover Band 
Saturday, May 11 21+ 


THE CROWDING 
OUT EFFECT 


Tare etal dls ood 
w/The Cardinal Laws 


EASTERN SUN 


w/Holstein 
Tuesday, May 13 21+ 


JIGGLE 


phat PO Pmt} 


GREY AREA 
w/Satellite 7 
Thursday, May 15 21+ 


BOSTON HORNS 


- CD Release Extravaganza - 
w/Melvin Sparks Acid 
Aloe am ClUli iol ae. 


2003 EIGHT DAYS A WEEK T} 


oh) 1 Not Ge) Ty 3 
PVC 


















Goodfoot 


Every weekend - through Ma’ 
Fridays! 


LES 


Saturdays! 


ee hit 
» DARKO 


Fri & Sat 


Spike & Mike's 


SICK & TWISTED 
AON 


ge C orner Theatr 


e & 
LP eeee t sty 
69 proonata St. (617) 267-8644 


Roo) 


5/9 
THE REAL KIDS 
MEAT DEPRESSED 
NILS 


5/10 


TRUST US 
THE HIGH CEILINGS 
& SPECIAL GUESTS 


5/14 
AMNESTY INTERNATIONAL, 
| 14 FOR 14 BENEFIT: 
VERONA DOWNS 
& SPECIAL GUESTS 


5/16 
ULTRAVIXEN 
NEW BLOOD 

ROCKETSCIENCE 
SARAH RABDAU 


— 17 
EDEN ROW 
| THE IRRESPONSIBLES | 
| THEA WOLF 
| MOONSHOT 


a ee 


ae ae 
Ph Meee tage a BEL eT 8 ota 
SALADS - GRILLED STEAKS 
ICE COLD BEER - HOMEMADE PIES 
er meee). teas | toe tae 


(617) 247-8099 


MARNOCK ST. BOSTON 
Boylston behind Star Market 





Thursday 5/08 
CLUB D’ELF 
Fri. 5/09 
FOUR PIECE SUIT 
Pita 


Re ee 


Sunday 5/11 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 
Rese eam) 


Monday 5/12 
(7-9 PM) THE COMEDY HOUR 
Oye mu ec ey AL e tL Lab) 


OO hs | adie | Cl 


EVERY Tuesday IN MAY! 


Be Seren] 
a Ba yg 


Wednesday 5/14 
in house - no cover! 


PHILHARMONIC 


Thursday 5/15 


cela ele a eek eed 


ADVANCE TIX AVAIL. a 
A aati el! 
617-547-0759 

PA ees 
Ue Re Ut aul cl oll 

























































































































3 EIGHT DAYS A WEEK THE 8( 


10 Brookline St., 
Cambridge, MA 
All Shows 18+ 
492-BEAR 


Thursday, May Sth 
MIKE WATT AND THE SECONDMEN 
THE GREENHORMES + RUNNER & THE THERMODYNAMICS 


Friday, May 9th 


GLENN BRANCA 
| AM SPOONBENDER + THE BURNING PARIS 


ee Ue aol 


HELICOPTER HELICOPTER 
THE SO & SO'S * THE DOUGLA 


Monday, May 12th 
SUBPOP REC. ARTSTS FRUIT BATS 
HOLOPAW Fat JOHN oxtH OF uGiY CASANOWA * JOY 
Tuesday, May 13th 
CALIFORNIA STADIUM 
elisa Lee ke Baas 
HOT BIRD SEVEN * THE ARRANGEMENT 
Wednesday, May 14th 
THE FRANKS * YEAR ZERO 
GALLERY CANNIBAL KINGS 
Thursday, May 15th 


THE MAJESTICONS FEAT. MIKE LADD 


Friday, May 16th 


Ug 0e @ (365 
Ma Sc Rees 


Visit TT’s Website www.tithebears.com * Call 492-0082 


eri ae aaa 


Mr tame Neh 


PAR el icon 


ax Your Mind” 


YAOI Cem enter! 


THE LOVE SCENE * MISHIMA USA 


GEMMA HAYES jrrom mevano) 
THE MERMEN 


COMING 


eC 
STTTUES 
CMT 
Strokes 


Have To Suck 


101.7 


ALTERNATIVERADIO 


PETER 
WOLF 


THE LEGENDARY 


SLEEPLESS 
TRAVELERS 


Buke Levine ¢ Stu Kimbelt 
Tom West « Jutd Futier 
Marty Richards 


Citk 
TICKE’ 
MIDDLE EAST 
2 MASS AVE 


MELD Le 


LD 


PS AVAIL. 


\Mi 


AST 
Saree 


BON OFFTE 
3 he Pees» 


eee 


an et 


eerie sta 


Coz eeeealeli 


Sat 5/10 9pm New England’s 
Best Grateful Dead Tribute 


ELECTRIC 


HUMMUS :.. 


523 Frankie J Band 
& King Dubious 
Ci 
Every Sunday 
Duo 


Ti bale 


Free Buffet & Aco 


The Coalboilers 


ONS 


Neighborhood 
Bar & Grill 


Thursday 7-9 
Acoustic Pop 
w/ Will Daly 
Thursday 9-11 
Dance your ass off 
Hip hop and Top 40 w/ Dj Hoff 


Saturday 7-9 
Acoustical Pop 
w/ Ali 
Saturday 9-1 
House Night 
w/ Dj Monroe 


For Delivery 


566-1880 
Roggies Restaurant Group 
782-9508 
1249 Comm Ave. 
Allston 
www.avenuebar.com 


DOWNST. 
a Ree Cea he 


7-864-32 


Pn TCE CR Rey 


Continued from page 13 
THE PLAYGROUND, Cambridge. “Open Mic 
PLOUGH & STARS, Cambridge. Bad Art En 


SCULLERS Boston. Si 
SKY BAR, Sc 

Kate Schrock 
SOPHIA'S, Bo 

SUGAR SHACK 

with DJ Ren J 

TOP OF TH UB, Boston 
Group. 

TRATTORIA IL PANINO, 8 
TT. THE BEAR'S PLACE 
Gallery, ' 0 

VAPOR 

VENU 

Dus Stat 


VERTIGO, 
Matt 


Ray & the Blue 


rick MacAloon Band 


p-hop and top 40 


Brian McCree 


WALLY'S CAFE, Bost 
WESTERN seen C 
semble, Vai 
WONDER BAR, A 
ZUZU, Cambridge 


apsoagmnnnd 1 - 


ABBEY LOUNGE, Somer 
Boathouse, Solte 

ALL ASIA CAFE, 

the Hi 

AN TAIN. 

AN TUA NUA 

tice 

ARIA, Bc 

AVALON, 


THE AVENUE, A 
with Wil 
AXIS Boston. At 7 p.m., Ash 
10 p.m., DJ Nailz, T 
and progressive house. 

BARKING CRAB, Boston. Lee Beckett Band 
BILL'S BAR, Boston. “College Complex” with DJ 
Ren Justice. 

BLARNEY STONE PUB, 
today with D 
BLUE CAT CAFE, Boston. DJ Casey. 

BLUE SKY GRILLE, Somerville. “Blues Jam 
with Cat Sass. 

BLUESTONE BISTRO, Brighton. “Open Mic 
BOB THE CHEF'S, Bo: Joe Bargar & the 
Soul Providers 
BOSTON ROCKS, Bos 
Work Thursday 

BUCK MULLIGAN’S, West Roxbury. R ‘n B and 
commercial dance wi 


THE Deane 


Daly. At 9p 


asty & Taner K spinning vocal 


Dorchester. 80s and 


J Scorch 


lon. At 5 p.m., “After 


BUZZ BOSTON EUROPA, | 

house & trance with DJ Ste 

CANTAB LOUNGE/THIRD | RAIL, Cambridge 

New Day 

CENTER FOR THE ARTS IN NATICK, Natick 
ic Open Mic Oen Kennedy, Rob 

CHOPPIN’ BLOCK PUB, Bosto 

does, Lucky & t 

CLUB CAFE, Bo 


Photon Torpe 
Video Show 


rowoack Thursdays,” old 
bridge. Sam Shaber, Adam 


COMMON | GROUND, A Allston. “Love Night,” 80s. 
all viny! with DJ Bna 

DEVLIN'S LOUNGE AND BAR Brighton. DJ 
DICK’S LAST RESORT, Buffet Parrot 
head Party 
EKCO LOUNGE, Bo: 
Geespin and 


EMBASSY, 0 p.m., “Latin 


with B: 


elvet,” with Dus 


ounge 


THE ENORMOUS ROOM bridge. Rare 
groove & hip-hop with Hua Hsu 


THE F non AT THE GOLDEN TEMPLE, 


1 acid jazz with DJ Johan 


EVOS ARTS, Low 


Quartet 


THE eerie B 


m” with Ben Ricker 


Ar 
0 quid” wit 


THE FIREPLACE, £ 

Mitz T 

GREEN BRIAR Bne 
GREEN DRAGON. Bc 
a STREET GRILL 


HANNAH rs 


HARPERS FERRY, A 


THE INDEPENDENT 4 
JACOB WIRTH RESTAURANT, B 
JOHNNY D'S, Som 

JOSE McINTYRE’S, 


Tringall. Downstairs: Me & Juilic 


THE KELLS, Allston. “Dance Party” with D 
Edgar. 

KENDALL CAFE, ( Damirick 

Lester, Josh Fuson & Ma 

KENNEDY'S MID-TOWN. 

arene ar 


LUCY'S, Brookline. Matt Aronoft 
LUPO'S HEARTBREAK HOTEL, 
RI. Little Feat 


MAN RAY, Cambndge._ ‘ampus,” alternative 


MATT MURPHY'S, Br 
with G. Farmer 


MIDOLE EAST, 


Zox, 4th Floor, Oneside. Comer Midn nt Snack 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 

MILKY WAY, Jamaica Plain. “Mo g 

DJ Mozz, Twilight Ranct hers, Slim Jim & the Mad 
Cows, Pick-Ups 

THE MODERN, 

DJ Omar. 

ORENS Al 


PARADISE LOUNGE, 


Jon Hills, Elgin J 


PHOENIX L NDING 


drum ‘n bass w 


PRAVDA 116, Bosto 
PURPLE SHAMROCK, 


THE RACK, 
REGATTABAR 
Royer & Les G S 
RHYTHM & SPICE CAR BEAN eet C Cc 
bridge. “Soca Thu 
RIVER GODS, 


electro, funk & 


Break beat funk with DJ Jon: 

THE ROXY, Boston. At 10:30 p.m., “The Latir 
Quarter,” salsa, merengue, bachata, and house 
RYLES, Cambridge. Steve Songs. 
SCULLERS, Boston. Flora Purim & Airto. 


COMEDY CONNECTION Boston. At 8 and 
10:15 p.m., Robert Schimm 


po vec STUDIO at HONG KONG 
Eugene Mirma e 
IMPROV ASYLUM, & 
o be There. 
INPROVBOSTON THEATRE 


Radio Hour.” At 


NICK $ COMEDY STOP, f B 


NICK'S KOWLOON, Sa 


Patty Ross, Mark Riley 


SATURDAY 10 


BEANTOWN COMEDY VAULT, Boston. “Boston 
Comedy Festival 

COMEDY CONNECTION, Boston. At 6, 8:15 and 

m Robert Schi 

COMEDY STUDIO AT HONG pati 
bridge. oa Small, Eugene Mir 

Murphy, Brian Olser 

FRED ASTAIRE DANCE STUDIO, 617-30 

6421), 361 Ne r 

prov Foundry's 

IMPROV ASYLUM, 

Jihad to be There. 

IMPROVBOSTON THEATRE, Car 


U stage 
JIMMY TINGLE’ S oF BROADWAY 
omerville. At 8 p.r my lingle and 
Friends 
NICK'S COMEDY STOP, Bost 
Boston Comedy Fest 
ae KOWLOON 
atty Ross, Mark Riley 


NICK’ A MAU, 


ORPHEUM THEATRE 
Boston. At 


Hai 


SUNDAY 11 


Comedy Open Mic Night” wit 
CHARLES PLAYHOUSE, 


COMEDY CONNECTION, Boston. At 7 anc 
9:15 p.m., Mike Epps. 
COMEDY STUDIO AT HONG KONG 
bridge. Sam Walters, Christine Herma 

in, Mike & Chris, Bethai e 
Zeltsar, Tom Morello, Nina Tamburello 
IMPROV ASYLUM, Boston. At 8 p.m., ‘Jihad to 
be There 
IMPROVBOSTON THEATRE, Cambridge. At 


SISSY K’S, Boston a Beech. Upstdirs"pop* } 7 p.m., “Sgt. Culpepper's Improvisational Jam 


ular dance, with DJ De; 
SOPHIA’S, Boston 
Vega. 

SUGAR SHACK, Boston. 
DJ B-Spin 

SW1, Boston. Hip-hop, R &B, and Reggae with 
and DJ Renell 

TIR NA NOG, Somerville. Ronan “Fluffy” Quinn. 
TOP OF THE HUB, Boston. Brian McCree 
Group. 

TRATTORIA IL PANINO, Boston. “Young Protes 
sionals Club. 

TT. THE BEAR'S PLACE, 
cons, Mike Ladd, Hrvatski, 
21st AMENDMENT, Bost 
VAPOR, Boston. “MOCCA 
with DJs KC and Ron Stee! 


College Night” with 


ambndge. Majest 


VERTIGO, Bosto 
house with DJ Fran anc 
trance 


ity Thursdays,” si 
hard house an 


WALLY’S CAFE, Boston 
tet 

WESTERN FRONT, Cambridge. “Forward Move 
ment’ with DJ Advance 

WEST STREET GRILLE, Boston 

Lounge 

WONDER BAR, A\ 
ZUZU, Cambridge. Zemo 


comed 


THURSDAY 8 


isco Mela Quin: 


angtord 


phone numbers and ad 
BEANTOWN COMEDY VAULT, Boston 
8 p.m., “Fun House Comedy 6 
Corey Manning. 
CANTAB LOUNGETHIRD RAIL, C 
8 p.m., improv Comedy with Fac 
COMEDY CONNECTION, 
The R-Rated Hypnotist Santos. 

COMEDY STUDIO AT HONG: 

Mc 


Showcas 


IMPROV ‘ASYLUM, E ion. A 


IMPROVBOSTON THEATRE 
NICK'S COMEDY STOP. 


FRIDAY 9 


BEANTOWN COMEDY VAULT, Bostor 
Comedy Festiva 

BOSTON PLAYWRIGHTS’ THEATRE, Bostor 
At 11 p.m., the Underkroft Comedy Troupe. 


tatn Night” with De a! NICIWG GOMEDY STOP, Boston. At 8 p.m 


Boston Comedy Festival.” 


MONDAY 12 
See Club Directory 
dresses 

COMEDY CONNECTION, 8 

Amateur Showcase” with Kevin Knox 

LIZARD LOUNGE, Cambridge. At 7 p.m., “Lizard 
Lounge Comedy Hour Open Mic,” with the Late 
Night Players. 

NORTH SHORE MUSIC THEATRE, Beverly. At 
8 p.m., Steven Wright 


TUESDAY 13 

See Club Directory for phone 
dresses 

COMEDY CONNECTION, Boston 
Robbie Printz 


for phone numbers and ad: 


numbers and é 


Nardizz 


an 14 

ib Directory for phone numbers and ad: 
dresses 
COMEDY STUDIO AT HONG KONG, 
bridge. Kelly MacF 
Mitchell, Rob G 


Tony V. 


IMPROV ASYLUM, E 

be There 

IMPROVBOSTON THEATRE, 
mp Wednesday Nig 


BERKLEE cE PERFORMANCE. CENTER 61 
— Ave., Boston. At 8 p 


8 p.m., Improv Comedy with 
COMEDY CONNECTION, Bos! 
The R-Rated Hypnotist,” Frank S 


COMEDY STUDIO AT HONG KONG, Cam 


bri Tim Mcintire, TJ Griffin, EJ Murphy, Art 


IMPROV ASYLUM, Boston. A 


IMPROVBOSTON THEATRE 
m. “Micetro.” At 


NICK'S COMEDY STOP, 


concerts 


ae, 


THURSDAY 8 
REBECCA CLEIN, ANA NORGAARD, TERESA 
INES, AND PATRICIA ZARATE p 


































nd ad 











TERESA 





















BOSTON BOY CHOIR AND ST. PAUL MEN’ s 
SCHOLA peri 











8-8658 


BOSTON LyRIC oe 





BOSTON LYRIC OPERA. 
CANTATA SINGERS. See list 

MIT CHAMBER MUSIC SOCIETY STUDENT 
CONCERTS. See listing for Fr 


MONDAY 12 


BOSTON MUSICA VIVA Coencres BY NORUMBEGA Ne — READING is 
RICHARD PITTMAN p ms at 8 p.m. atthe | a 















at the Me 








MiT CHAMBER MUSIC 
CONCERTS. See isting 
TUESDAY 13 


CANTATA SINGERS CONDUCTED BY DAVID | BOSTON POPS CONDUCTED BY KEITH 
HOOSE pertorn Mas 0 LOCKHART present ig 










JEREMY BRUNS giv SOCIETY STUDENT 













FREDERICKA KING erto 





JEFFREY WOOD 
Boehm, Scheidt 


KONA JIM & e , & ARTO 


New CD “Speak No Evil” with Gary Meak 











Show times. Mon-Thur 
VISIT US ON THE WEB: www.scullersjazz.com 








WEDNESDAY 14 
BOSTON POPS CONDUCTED BY KEITH 
LOCKHART pr a 




















MiT CHAMBER MUSIC SOCIETY STUDENT 
é COMPOSERS iN RED SNEAKERS pertorn 


CONCERTS 








o.m..S 


Hee 
















































re 
5 : 
=| come dysieeain 
5 Validated Parking at & 
. arta enrw4 75 State Street Garage § 
‘ FANEUIL HALL) www.comedyconnectionboston.com : 
rw 2 cine BY KEITH 4 THIS FRIDAY & SATURDAY! 
aaa 2 HT Star of HBO's “Robert Schimmel: Unprotected” 
SATURDAY 10 5 > el S Roper ochimme;: Unprotecte 
BOSTON RECORDER SOCIETY OPEN SIGHT 2 “s and “1999's Best Male Stand-Up Comedian” 
READING SESSION ‘s 2 a1 AS . 
er Smomaataamnm | | ROBERT SCHIMMEL | 
KLIN CHORU! s by z 
: : THIS SUNDAY! 2 SHOWS! | 
nesgpinesheiy = ‘Day-Day’ from the movies a: 
LONGWOOD SYMPHONY ORCHESTRA BOSTON POPS conpucteo sy xerTH  # “Next Friday” & “Friday After Next” F ‘ 
i —__ NB _|_conpucte ay FRancisco NOvA per- | LOCKHART. Se ising oro 5 
NANCY SINATRA performs at the House of Blues on Ml KE EPPS e 









Tuesday. 












aes == dance _ 
MASTERWORKS CHORALE c CONDUCTED 


BY ALLEN LANNOM p 
‘ THURSDAY 8 


EVERY THURSDAY AT 8:30PM! 
“The ORIGINAL R-Rated Hypnotist” 


Peer ere 






WAV AND MIRIMBIRA 





FRANCINE per 

























| : = ca FRANK SANTOS! 

$7: (617) 876-5060 -aeceychy eee actagmed ‘ 

PORNBELT, BLOODHAG, SLICK PIG, Gut, MONDAY 12 e p ; ‘i 

AND LAUNDRY ROOM SQUELCHERS perform | MATCHBOX TWENTY SUGAR RAY, AND MA- om MAY 16-17 = MAY 23-25 JUNE 13TH JULY 25TH 

aan a . te, "4 | ROON pet at 7305 , - t 
we | FRIDAY 9 ; ae 










SCOTT AMENDOKA BAND performs at 8 p 
FRIDAY 9 + Akai Geen Se : 
LEAH CALLAHAN AND a form at ridge 









A FESTIVAL OF DANCE” with Ruth Bens 


























7 secihen eee ao es 5 POPS "CONDUCTED Sor on KEITH | ater. Robert VerEecke. Marg : DAVE DANE COLIN CAROLINE # 
St. Camibridg TUESDAY 13 LOCKHART. See listing f ective, and Gus S Fri-Sat. a ATTELL COOK QUINN RHEA & 
AJO Y CHAKRABARTY & KAUSHIKA ertor BEATS FOR PEACE HIP HOP TOUR with S MIT CHAMBER MUSIC SOCIETY STUDENT Bp the Robsha: tre, Bo eg 





CONCERTS. See listing for F 140 Comm. A estnut Hi kets $2 

























170 258 eatre, 5 Sq., Somerville. Tickets $20; | SUNDAY 11 BOSTON BALLET. See 
NATALIE FLANAGAN performs at 7:30 ARTO ARTINIAN, GERMAN SCHAUSS, AND 
> Ay eet eile Tiskee J} YEON SONG perform at 4 yh | SATURDAY 10 
$ 61 698 WEDNESDAY 14 t >, Jamaica Plain. | MOVING LABORATORY, NICOLE BINDLER, 
RACHEL MCCARTNEY, ANNE HEATON, | ADRIAN CROWLEY, EYESORES, FERN | Tic ts $10 KELLEY DONOVAN & DANCERS 









CHRISTOPHER WILLIAMS, SANDI HAM- | KNIGHT, AN SEANA | CY pertorm 
MOND, RYAN a NIELeee AD LAURIE mb 
GELTEAN orm a i . 


BOSTON POPS ( CONDUCTED BY GHCe PROMETHEUS DANCE, ROZANN KRAUS. 
neten pert Mot Day Broad- | AND STAN HOFFMAN p Pax Dansare 

















THURSDAY 15 
at DAMON & NAOMI, ESPERS, AND GREG 
amibvige. | WEEKS pert 

ELECTROLUX AND THROUGH THE KEY. 
SATURDAY 10 HOLE BURLESQUE p erform at 9 
BRETONS & CO. AND ALAIN LEROUX per- Zeitgeist Gallery 


vie GUESS 


THURSDAY 8 GREATER "BOSTON YOUTH SYMPHONY 
BOSTON POPS CONDUCTED BY KEITH REPERTORY ORCHESTRA y 
LOCKHART ; at 






“A FESTIVAL OF DANCE.” See isting for F 
BOSTON BALLET. See listing for Thu 


SUNDAY 11 
BOSTON BALLET. See 


TUESDAY 13 
BOSTON BALLET. See listing for Th 


WEDNESDAY 14 
BOSTON BALLET. See listing for Thurs. 


THURSDAY 15 
BOSTON BALLET. See listing for previous 






































HABRERA HATIVEET p 


Theatre. 





















AND 

















nurs. 


= “Ses meee | (a 


THURSDAY 8 
EXPERIENCED INTERNATIONAL FOLK 
DANCE is at the First Unitarian Church 






ie rpheu 


kets can be beeen by calling 
1g at (617) 931-2000. Order 
gt ; on-line at ticketmaster.com or at 
NeW ENGLAND CONTRAS AND SQUARES i The Orpheum Box Office, 
ns at fe taesiid 10:00 am - 5:00 hig! 


ts onan ios.7wror) GS _— bat 





SUNDAY 11 FRIDAY 9 
ARTO ARTINIAN, GERMAN SCHAUSS, AND BACK BAY CHORALE 
Jt YEON SONG perform at 4 p.m. at Forsyth JAMES OLESEN 















EW Mount Auburr 








SEARS & CONNER PRESENT “IRVING 
BERLIN: THE FILMS OF FRED ASTAIRE AND 2 s 
BING CROSBY, PART Ii” at 3 p.m. at Longy ” Continued « on page 16 











16 may9 
Continued from page 15 


TANGO DANCE 


TEMPORADA LATINA 
MERENGUE DANCE 


SALSA AND 


FRIDAY 9 


SUNDAY 11 


EA AST SWING 


NTERNATIONAL 


FOLK DANCING 


MONDAY 12 


RIAN/BALKAN DANC 


SCOTTISH COUNTRY DANCE 


VICTORIAN AND RAGTIME TEA DANCE 


TUESDAY 13 


BALKAN DANCE 


CONTRA DANCE 
ENGLISH COUNTRY DANCE 


WEDNESDAY 14 


DANCE FREEDOM 


EIGHT DAYS A WEEK THE 8 


ENGLISH COUNTRY DANCE 


ISRAEL! DANCE 


SALSA BOSTON 


ANGO BREAK 


THURSDAY 
FIESTA FLAMEN 


TANGO RY MOO 
ANGO BY MO 


FRIDAY P 


& SOUL 


MAYLENNIUM 


3RAND DAV 


MAGIC CO 


DANCE 


15 


ONLIGHT 


WOMEN’S HEALTH 


G COMPANY BREV 


D AND HIS OWN SPECTAC- 
MPANY 


REMARKABLE WOMEN AT MT. AUBURN 


GREAT SMALL W 


E TASTING 


M 


ORKS prese 


WINES OF LONG ISLAND 


MARIZA plays the Berklee Performance Cer 


benefits 


THURSDAY 8 
JAMMIN’ FOR THE JIMMY FUND” TO BENE- 
UTE MYELOGENOUS LEUKEMIA RE 


ING INTO ACTION CONCERT” TO BEN 
GENERATIONS 


NCORPORATED 


FRIDAY 9 
EVENING AT THE POPS T: 
DIABETES CENTER 


BENEFIT CAITLIN 
MPANY wit 


GALA TO CONSENT 
co 


DANCE 


SATURDAY 10 
3HT OF PROMISE” TO BENEFIT JUVE- 
DIABETES RESEARCH FOUNDATION 


NILE 


CHARITY NIGHT TO BENEFIT SOMERVILLE 
ROTARY CLUB with the Blue Suede Boppe 


C CONCERT TO BENEFT AMNESTY BiTErat- 
TIONAL tt ; 


DAY MAKEOVERS TO 


SUNDAY 11 
CONCERT TO BENEFIT HARVARD 
HOMELESS SHELTER 


MONDAY 12 
BIKE PARTY TO BENEFIT NEW ENGLAND 
MOUNTAIN BIKE ASSOCIATION are MASS- 
BIKE 


THURSDAY 15 
AN EVENING OF TRADITIONAL CRAFT TO 
BENEFIT NORTH BENNET STREET SCHOOL 


gay & 
joshi 


THURSDAY 8 
OVER 30 MULTICULTURAL LESBIAN RAP 


p.m. at The Women's Center, 46 Pleasant 


SATURDAY 10 


CLUB HOLLYWOOD LESBIAN DANCE NIGHT 


MONDAY 12 
LESBIAN RAP 


SSION GROUP FOR 


WEDNESDAY 14 
GUITAR LESSON. See list 


THURSDAY 15 


OVER 30 MULTICL 


LTURAL LESBIAN RAP. 


readings 


THURSDAY 8 
CHRISTOPHER CASTELLAN! ré 


EDWARD MACKENZIE AND PHYLLIS KARAS 


RICHARD MOORE, D 
ZUKERMAN, AND GLOBIANA 


VID SLAVITT, 


ANATOL 


TAPESTRY OF VOICES POETRY READING 
ROSS TERRILL 


FRIDAY 9 
TOM SIMONS, JR 


JANE SMILEY r 


SATURDAY 10 
BILL BRYSON reads | 


B08 RYAN ji 


ter on Saturday 


SUNDAY 11 
POETRY EXCHANGE 


RECLAIMING 


MONDAY 12 
ARTSNET POETRY SERIES 


ALEXANDRE BLUMSTE! Nd disc 


VARTAN GREGORIAN 


TUESDAY 13 
AGAPE POETRY OPEN MIC 


ANNE APPLEBAUM ¢ 


DOUGLAS SHAD Tuccl 


LE THI DIEM THUY 


MONIQUE TRUONG 


WEDNESDAY 14 
NATHANIEL BELLOWS 


FRESH! LITERARY MAGADNE RELEASE 
paced ale witt a Y 


SAMANTHA POWER iis 


THURSDAY 15 
“A \ TRIBUTE TO CAROLINE ei 


MICHAEL CLURMAN mere FALK s 
ROBERT GARAFALO read ‘fro , 


Miss! 


Mass 


JOCELYN EMERSON, D.A POWELL AND 
USE HAINES re 


JILL McCORKLE read: 


RISA MILLER 
BRUCE ROSS d 


FRANK SCHAEFFER 


JAMES D. WATSON 


talks 


THURSDAY 8 
AN EVENING WITH WORDS ON 


FIRE 
ARTISTS” with Mark j 


FRIDAY 9 
IRAQ & THE MIDDLE EAST 
NEXT? t 


PIERRE BOULEZ & FRENCH MODERNISM 


SATURDAY 10 
eNARRATIVE 5: DEVELOPMENTS IN ELEC- 
TRONIC ARTS” is a di 


NEW DIRECTIONS ON PHOTOGRAPHY 


SUNDAY 11 


LIVING AN ECO-FRIENDLY LIFESTYLE 


MONDAY 12 


CHARLES PONZI & THE PONZ! SCHEME 


ISTER: SOME 


N & VIRGINIA 


THOMAS GAINSBOROUGH 
1727-1788 


PAINTINGS 


TUESDAY 13 
THE HISTORY & MEMORIES OF JOHN 
SINGER SARGENT'S LIFE & WORK 


WEDNESDAY 14 
COPYRIGHTS & COPYWRONGS: THE 
ROLE OF COPYRIGHT IN THE NEW DIGITAL 


DRIVING WHILE BLACK RACIAL PROFIL: 
ING IN BOSTON 


LE FESTIVAL DE CANNES THE hes ate & 
BEYOND" b 


THURSDAY 15 
RUD! DUTSCHKE'S DIARIES 1963-1979 











wo 


A 
AT 

















NEWBURY STREET 
BACK BAY 


ACME FINE ART (617-585 


ALIANZA GALLERY 
ALPHA GALLERY 
ARDEN GALLERY 
BARBARA KRAKOW GALLERY 


BETH URDANG GALLERY 


BILL'S BAR (617-421-3678), 55 






Maniyn 
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Rustic Kitchen 


An Italian restaurant, loses its English 


BY ROBERT NADEAU 


idn’t this used to be called Todd 

English Rustic Kitchen? It did in- 

deed, but the famous chef handed 
it over to his former partners to settle a 
lawsuit. The partners hired a lesser- 
known chef, Bill Bradley, formerly of 
Bricco and Carmen in the North End. 
Bradley has a different, more-minimalist 
style than English, and a recent visit to 
Rustic Kitchen suggests that he is still 
working out how to handle a much larg- 
er menu in a much larger and busier 
restaurant. Bradley does have the advan- 
tage of being on the premises, without 
the distraction of responsibility for other 
restaurants from Charlestown to Las 
Vegas. 

On the minus side, Rustic Kitchen 
was designed to showcase Todd Eng 
lish’s specialties, and Bradley has had to 
cope with that. The center of the room 
is the wood-fired pizza oven, and while 
Bradley’s “rustic pizzas” are more mod- 
estly priced ($9-$14) than English’s 
“flatbreads” had been, the thin crusts 
are drier and the toppings are less effec- 
tive. Bradley is also trying the oven for 
baked-pasta dishes like those at Antico 
Forno, but on our busy night the oven 
got so backed up that our server offered 
to make two delayed entrées compli 
mentary. 

However, the overall direction at Rus- 
tic Kitchen is clearly upward, with obvi- 
ous improvements in the pastas and 
small plates, better focus on the true 
center of the Mediterranean (Italy), and 
upgrades in the cheaper part of the wine 
list, the desserts, and the tea. The bread- 
basket is about even, with sourdough 
Tuscan bread and nutty multi-grain 
slices to dip in a buttery-tasting broth. 

The fried calamari ($10), which had a 
scent of scorched oil a year ago, is now 
light and whistle-clean-tasting, with a 
few fresh herbs, slices of chili pepper, 
and decorations of tartar sauce 
Bruschetta ($12), with four large, 
plump, juicy shrimp, is built on good 
grilled toasts with chopped tomatoes 
artfully improved with lemon juice, vine- 
gar, and maybe a pinch of sugar. A 
Greek salad ($9) has feta cheese and 
sliced red onion, but also adds baby 
spinach leaves, bits of boiled beet, and 
white beans — all to excellent effect 

Where Bradley really shows his stuff 
is with an entrée of veal agnolotti dal 
plin ($16). Pasta pouches stuffed with 
veal sound a little dull, but this dish con- 
centrates the latent meatiness of the veal 
filling to a remarkable degree. Agnolotti 
means “priests’ hats,” but the “plin” 
means that they’re pinched The m agic, 
however, is not in the shape but in the 
flavor of the filling. In contrast, veal 
scaloppine with crispy polenta ($19) has 
twice the meat but half the flavor, al- 
though it is a reasonable version of a 
veal scallop in marinara with some ca- 
pers and excellent crescents of fried 
corn-meal mush. 

A special of “Many Preparations of 
Pork” ($24) was definitely post—Todd 
English. English pushed the idea of a 
plate with a lot of extra side dishes piled 
vertically. On this special, based on a 
suckling pig, Bradley used the contem- 
porary three-turrets-on-a-long-plate 
presentation we've seen at new upscale 
restaurants for about a year. The best 
was a simple rack of tiny ribs baked like 
porchetta, but I certainly also enjoyed 
the perfect risotto topped with crack- 


REGIME CHANGE: posi—Todd English, Rustic Kitchen has sharpened its focus 


on Italian cuisine 


lings. The slightly weaker link was 
braised leg — suckling pigs are too 
young and tender to braise well — lay- 
ered with zesty rhubarb chutney. 

A daily seafood special of swordfish 
($15) came to the table nicely done, a 
decent steak perched on a bed of juli- 
enne vegetables, the cutest being split 
spears of asparagus. The sauce was full 
of capers and olives, which used to be 
called “alla puttanesca,” a quick-cooked 
sauce made by prostitutes between cus- 
tomers, according to folklore. Apparent- 
ly, the demand for quick cooking has 
made fallen women of us all. 

Now to the oven dishes, which came 
late. Our rustic pizza was chicken- 
caesar salad ($12). 1 don’t think much 
of pizza with salad on top, so on my 
own I would never try this increasingly 
popular dish, but I don’t order for my 
guests. This pizza is tricky to make and 
serve, as the underdressed pizza shell 
can burn — our thin crust did in places. 
Then you have to spread the salad on 
top and get it to the table before the heat 
of oe crust wilts it — ours was a little 
wilted. The chicken cubes were very 
good, as was the dressing, so the com- 
ponents are solid. 

Macaroni and cheese ($14) is very 
good. The pasta are big spirals, and 
they aren’t buried in a lot of creamy 
sauce, just enough to coat and flavor 
the pasta, which retains a little chew. A 
few peas dress it up, yet the children of 
tourists will also like it fine. Baked riga- 
toni ($15) was the last dish to arrive, 
and some of it was still cold. It might 
be very good, as I enjoyed the pink 
sauce (tomato plus a little cream); the 
cold cheese lumps started the day as 
fresh mozzarella. 

The wine list looks like a transition 
from the short, pricey, eclectic list of last 
year to something with more inexpen- 
sive and Italian bottles like our Za- 
ccagnini sangiovese ($7 glass/$26 bot- 
tle). This is listed as 2000, but we were 
served the 2001, and it might be better 
in another year. The wine seller’s phrase 
“dusty fruit” describes this wine well, as 
it had the fruit flavor of a basket of 
berries, but each taste ended with some 
tannic astringency. If the owners can get 
enough of this, the current vintage 
should be quite good drinking by fall. 


Coffee and decaf ($1.75), strong points 
last year, are still very good. The tea 
service ($2.25) is better, with bags in 
two-part china pots, so you actually get 
brewed tea 

Desserts — which aren't served at the 
North End restaurant where Bradley last 
worked — are likewise improved. | es- 
pecially liked the gingerbread ($7), 
served hot in an iron pan with baked 
pears, apple chips, and spiced ice cream. 
The best of it is the spicy, rich ginger- 
bread, as it should be. I also liked the 
plate of three cannoli ($7) 
with a few pistachios, one very lemony, 
and one double-chocolate (although our 
shell was overbaked). Bread pudding 
($7) is bland at the price, although the 
garnish of grappa-soaked cherries is ter- 
rific, and the chocolate biscotti and 
vanilla gelato on top disappeared right 
away. 


, one classic 
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This is not a great location, except for 
the traffic, of course. The room is really 
a glassed-in terrace off the historic mar- 
ket building, with cold flagstone floors 
and an awning-like ceiling. Not only is 
the bathroom a hike outside the restau- 
rant, but on cool spring nights when the 
terrace is open, it’s generally loud and 
the air is disturbed by fans and heaters, 
making it hard to taste the food. To its 
credit, the management has toned down 
the background tapes. Tables also seem 
less crowded. 

Service was generally good, except 
for the acknowledged oven lags. Our 
waitress was the first in about a year to 
pronounce “bruschetta” correctly. She 
neither refilled nor removed the bread- 
basket, and scrambled the tea orders a 
little, but worked hard to get around 
kitchen problems. x 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 
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617-566-4948 

Full Menu served until 1:15 am 
36 Micro Brews on Draft 
21 TV's & Satellite Dish Showing Games from all 
over the Country 

= Monday thru Friday Lunches $3.95 to $6.95 
Saturday & Sunday Brunch Menu 10 am to 3 pm 
$6.95 to $9.95 
Boston's Best Lobster I 
Voted Brookline 
Peoples Choi 

- Winner of More Kest 


establishment in Brookline 


307 Harvard Street, Brookline 
Menu Includes Huge Salads, Deli Sandwiches, Burgers 
Mexican Fare, Grilled Chicken, Steak Tips, Baby Back Rib 
& Much, Much More! 


SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


| 
Gourmet 


Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Regular 
Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332- 3600 


130 brighton ave + allston village 


617.254.1331 or www.alistonsfinest.com 


12 taps “ss 


Full _ ‘til 1 AM BEER SELECTION 


Wicked Good Wings ~ Fresh Grilled Fish & Pasta 
Giant Fiesta Nachos - Homemade Mud Pie 
Original Steam Beer Burgers - Awesome Steak Tips 
Sizziin’ Fajitas ~ Yankee fall-offthe-bone Ribs 


all- u-can 
eat RIBS 
Monday & 
Tuesday 


112 taps 
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MENUS sienna 
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Phoenix advertisers among them. Most of these listings have been distilled from our full-length 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 


and liquor information are not included, so be sure to call ahead. 
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BLUE CAT CAFE, 94 M 


BOMBAY CAFE 


29 NEWBURY New 


NEW SHANGHAI RESTAURANT, 


BEACON HILL 
ARTU, & e 


PEACH FARM RESTAURANT, 4 


STANBUL CAFE 


CHARLESTOWN 


CICOIND 
ANGIERINO 


SERIE J 


COPLEY/PRUDENTIAL 


CHINATOWN RA 0 


DORCHESTER/MATTAPAN 


SALVIN’S HARP AND BARD 


MPERIAL SEAFOOD RESTAURANT, 


PIT STOP BARBECUE, 888A Morton St., | provided mostly t 


LUCKY'S RESTAURANT, 


tro bar witt 


MAISON ROBERT, 4 


if you attend a mere fraction of the culi- = 

nary events in the Boston area, you've [ 

probably put on a few pounds. Now you 

can take ’em off by biking to work during 

national Ride to Work Week. What does 

that have to do with food? On May 12, r 6 dow 
from 5 to 10 p.m., Redbones (55 Chester ee 
Street, Somerville) kicks off the event with Mant 

its eighth annual Spring Bike Party and rest 
Benefit. The $10 fee includes valet bicycle 
parking, a Redbones sandwich, lemonade 
or Harpoon beer, and a raffie ticket; pro- 
ceeds benefit the New England Mountain 
Bike Association and MassBike. Call (617) 
628-2200. 
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SILVERTONE 
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BANGKOK CITY RESTAURANT. 


LONGHORN STEAKHOUSE, 4 


SORENTO’S ITAL! 
porouah St. Bosto 


ern 

— Kate Cohen ne 
lectable c: 
creamy sauces 





















EIGHT DAYS A WEEK 


A iiiicitiasticasataiiniiaitnataii 


ADAM ROBER 






thoug SANDRINE’S B STRO x : 


INMAN SQUARE 


AKBAR INDIA RESTAURANT 








MARY CHUNG 


Christine’s 
Diner delight 


If Christine’s had a counte s, it would be a snapshot replica of those classic 
Norman Rockwell pz nall-town soda shops. Shouts of “Order u pie oston, (617) 338 a 0 
through this quaint cafeteria-esque space, replete with all the retro cress sings, 

formica tables and squ ottles of generic ketchup. And you'll likely need aa 
ketchup when your omelet ~ oh $4.80) ‘As ready. True to its caf feteria character, 
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Christine’s dishes up silken omelets with chunky home fries made from red-bliss pota- ' 8 $16-$19. Kind of the 
toes at any hour of operatior faithful to a low-sodium diet have a wide selection perfect South End f the mome EAST CAMBRIDGE 
of sweet-style diner fare from, like a stack of fluffy buttermilk pancakes setig sn pie teeny Rogeyace g Bee ay hp vem charmer ee eee 





($3.95) or thick, b 
But those most 





ch toast ($3.95). 
liar with Christine’s know it for its various salac 





























tial subs and sandwiches, which are doled out in methodical fashion to the lunc l g e 
throngs that flock in. Lines winding back to the door have been the vane since Chris- és : ROYAL EAST 
tine’s opened 11 ach person trots merrily away carrying something like ON THE PARK 
5/$3.65 sandwich) or a diner mainstay like grilled ee aoe HARVARD SQUARE P 
And there are alw pecials to choose from, way t pretty well wit BOMBAY CLUB A 
) or a heaping pile of glistening macaroni and tent e blackboard special } d 18 
cheese, served with a salad ($5.95). If there are any drawbacks here, , it’s the disap- siablaic: and: atalaa: inate, Beaton ‘ THAT'S 





pointment that the burly guys at the g rites can’t satisfy that craving for a tuna melt 
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with fries ($4.° trikes at 4 a.m 
Christi First Street, in Cambridge, is open daily from to - 
p.m. Call (617 ‘ z  Wakeuenis bat 
— Liza Weisstuch tick kes 





eamy safi PORTER SQUARE 
WOODY'S GRILL & TAP, 58 + f at and with sourdoug LIMONCELLO. Nort! to THEATER DISTRICT j K CHANGSHO 
Bost 375-96 $12. Aw k forks if you ask.) Sag 4 4480. $10-$ cello strains t LEGAL SEA FOODS, 26 Park Piaz 





















giant trend vith really good food CRAIGIE STR REET BISTROT 
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TACOS EL CHARRO 










MCCORMICK 4 SCHMIC K's S, 34 







Now that the weather’s finally warming, 
celebrate that quintessential summer 
drink — beer — at a special Brewers Din- 
ner at the Cambridge Brewing Company (1 
Kendall Square, Cambridge) on May 10, 
from 5:30 to 10:36 p.m. The five-course 
dinner will feature seasonal American 
dishes paired with the CBC’s handcrafted 
beers. The cost is $45; cali (617) 494-1994. 
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2-$25. Simple, inspi 
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grilled meat 
CENTRAL SQUARE REDLINE, 
> grilled shrimp with - GREEN STREET GRILL, 280 Green St 9851. $13 
of Eritrean women, Sagla has excellent, no white beans, but a really good tomato sauce | ties with lively flav e vegetable aioli, skate | Cambridge, (617) 876-1655. $13-$18. Used to iS Supposed to be a bistro, but 
all-spicy dishes, including quite a few for vege s the basis for several successes. No | wings, and coffee pot de creme are sure tobe | be a dive with brilliant, highly-spiced | menu is going to fly as a pub with a numbe t serious 
tarians. Eritrean food, like that of neighboring ee 4 £- OF a8 widely imitated. Caribbean food. Now it has yellow wails, track beers on draft and food at its best when Continued on page 22 
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Still trying to figure out what to do for Mom on Sunday? 
There are myriad Mother's Day dining options in the 
area; here are a few. 

Copley’s Grand Café (Fairmont Copley Plaza, 138 St. 
James Avenue, Boston): Mother’s Day brunch buffet 
with traditional breakfast favorites, including eggs 
Benedict, omelet and Belgian-waffle stations, and carv- 
ing stations. Seatings at 11:30 a.m. and 2 p.m., $58; $29 
for children six to 12. Call (617) 267-5300. 

L’Espalier (30 Gloucester Street, Boston): Mother's 
Day seven-course degustation menus and three-course 
menu. Seatings from 2 to 7:30 p.m., $68 and $85. Full tea 
service begins on Mother's Day weekend; it wiil be of- 
fered every Saturday and Sunday afternoon thereafter, 
from 2 to 4 p.m., for $23 to $50. Call (617) 262-3023. 

Oak Room (Fairmont Copley Plaza, 138 St. James Av- 
enue, Boston): Four-course Mother’s Day menu includ- 























A Fundraising 10K Walk and 5K Run 
Starts at 9am at the MDC Hatch Shell 























. . ing shrimp cocktail, pistachio-crusted rack of lamb, and 
rs Presenting Sponsor: slow-roasted prime rib. Seatings from 3 to 3:30 p.m., 5 
a to 5:30 p.m., and 8 p.m., $80; $40 for children under 12. 
a Cali (617) 267-5300. 
GRAND CIRCLE CORPORATION 


Seasons (Millennium Bostonian Hotel, Faneuil Hall, 
Boston): Mother’s Day brunch featuring Beigian-waffle 
station; imported selection of meats, cheeses, and 
shellfish; and dessert station. Seatings from 11 a.m. to 
3 p.m., $43; $22 for children. Cali (617)-523-3600. 
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Sandrine’s Bistro 


inviting atmosphere with authentic French Cuisine. 


AVA 


THAI 
AND JAPANESE 
RESTAURANT 





172 Cambridge Street 
Cambridge 
617.864.4500 
Voted Best Thai 
Restaurant By The 
Boston Phoenix 


L www.sweetchili.com J 









Penn * 
Authentic Indian cuisine that 
combines savory spices and fresh 
food daily. Reiax in a warm, friendly 
atmosphere complete with attentive 
excellent service for a well-rounded 
& satisfying dining experience! 
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Best Pizza in 
Boston. Period. 


















Live Entertainment 
Thursday- Sunday. 
Open 7 days, Spm till close 





















Located directly across 
from Forest Hills “T” 





1900 Mass. Ave. 
Porter Square, Cambridge 









3712 Washington Street 








617-497-6113 Jamaica Plain, MA 
Open 7 days 11:30am -11pm 617-522-7997 
FREE DELIVERY 


www.dogwoodcafe.com 


IN CAMBRIDGE + SOMERVILLE 
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Sandrine’s Bistro opened in 1996. Tucked on a side street in historic 
Harvard Square this unpretentious bistro offers some of the finest 
French Cuisine in New England. Sandrine's prides itself on serving 
classic French cuisine with an Alsatian twist. Shortly after Sandrine's 
opened, Esquire Magazine named it "One of the 10 Best New 
Restaurants in the United States.” Over the last six years Sandrine’s has 
eamed a national reputation for excellence. The restaurant has done a 
remarkable job creating an atmosphere reminiscent of the Alsace, the 
French province that borders Germany. Sandrine's is both elegant and 
inviting. From the street, the restaurant resembles an Art Nouveau era 
Paris metro station. Inside are cozy banquets and warm colors to soothe 
the soul. The restaurant's co-owners are Raymond Ost and Gwen Trost. 
Chef Ost, who is one of only two certified Master French Chefs in the 
Boston Area, was formerty the Executive Chef at Le Meridien Hotel in 
Boston. The owners say their restaurant doesn't serve "food with an 
attitude," but rather offers memorable and unique dishes that are true 
to their French origin. Sandrine's menu, produced from an open kitchen, 
reflects both Chef Ost's culinary imagination as well as the traditional 
French bistro reliance on local ingredients. Sandrine's has become 
known as the place to go in the Boston area if you are looking for an 
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AMERICAN HI-Fl SWITCHFOOT SENSES FAIL 

The Art of Losing The Beautiful Let Down it From the Depths of Dreams EP 
The follow-up to their self-titled debut San Diego surf and sun drenched songs 

album is filled with high-energy, with o blend of big melodic rock and 

rock-influenced pop. Features the honest, insightful lyrics, cided by ith, ion, apocalypse. they vigilantly bring together. 
ingle “The Art of Losing” crunching guitars and pop hooks. LIVE at The Avalon on Friduy 5/9 hardcore and punk rock. 
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film 


Of man and machine 


The Matrix Reloaded, Terminator 3, and some Extraordinary Gentlemen 


Continued from the cover 

energy, time, and money for the purpose of 
the market’s self-perpetuation. Those perhaps 
are the most honest efforts; they allow us to 
regress to the fetal stage of passive consump- 
tion. They offer escapism, but no escape. 


Tell it to the machines 

Say what you will about Andy and Larry Wa- 
chowski’s The Matrix franchise (“Harry Pot- 
ter with guns,” quips Slate), no other films so 
savagely satirize consumer capitalism while so 
shamelessly exploiting it. Produced simultane- 
ously with The Matrix Revolutions, the third 
film in the trilogy (due out in November), 
The Matrix Reloaded (May 15; this opening 
date is firm, but most others given here 
should be regarded as tentative) switches lo- 
cales from the lotus dreams of those enslaved 
in the Matrix to the so-called real world itself, 
where a massive machine army and the insidi- 
ous Agent Smith (Hugo Weaving) move to 
crush the last remaining human city of Zion 
and the would-be savior of the race, Neo, or 
the One (Keanu Reeves). 

A world taken over by machines. An endan- 
gered messiah. A relentless assassin. Sound fa- 
miliar? It seems we've been having this partic- 
ular fantasy since James Cameron unleashed a 
cyborg Arnold Schwarzenegger in 1984’s The 
Terminator (if not since Fritz Lang’s Metropo- 
lis, in 1927). As promised, Arnold is back, 
pig-heart valve, gubernatorial ambitions, $30 
million salary, and all, in Terminator 3: Rise 
of the Machines (july 4). The mechanical 
evildoers of Skynet have sent another state-of- 
the-art automaton back into the past to elimi- 
nate their nemesis John Connor (Nick Stahl), 
who’s been living underground to avoid detec- 
tion since T2 back in 1991. And though 
Arnold’s hoary Model T cyborg has returned 
to serve as Connor’s bodyguard, James 
Cameron took a pass in directing, leaving it to 
Jonathan Mostow (U-571). 

If there’s any lesson to be learned from Ter- 
minator 3, it’s that if you can’t beat the ma- 
chines, then just snap on your seat belt and 
burn rubber. Following up on the unexpected 
success of 2001's The Fast and the 
Furious is 2 Fast 2 Furious (June 6), 
in which Paul Walker returns as an 
undercover cop who infiltrates the il- 
legal drag-racing underground to nail 
a criminal warlord. Universal found 
original’s star Vin Diesel’s demand 
for $30 million “2” expensive, so it'll 
be going with unleaded —i.e., 
Tyrese Gibson from John Singleton’s 
Baby Boy, with Singleton taking over 
the directorial wheel from Rob 
Cohen. 

Resistance may not just be futile, it 
could be apocalyptic. Such is the case 
in 28 Days Later (June 27), in which 
Danny Boyle (Trainspotting) reunites 
with writer Alex Garland from The 
Beach. \n a scenario admittedly stolen 
from George Romero’s The Night of 
the Living Dead (if not from Terry 
Gilliam’s 12 Monkeys), animal-rights 
activists accidentally unleash a virus callec 
“Rage” that reduces most of the human race 
to murderous zombies preying on the small 
remnant of survivors. Cillian Murphy and 
Brendan Gleeson star. 

Then again, if you go too much over to the 
machine side, you might end up like the serial 
killer in Robert (The Hitcher) Harmon’s 
Highwaymen (August 27), who knocks off 
women with a °72 El Dorado. Jim Caviezel 
gets behind his own set of hot wheels to hunt 
the mad driver down. And let's not forget that 
before we had horsepower, we had powerful 
horses, like the title hero of Gary (Pleas- 
antville) Ross’s Seabiscuit (July 25). Adapt- 


ed from Laura Hil- 
lenbrand’s bestseller 
Seabiscuit: An Ameri- 
can Legend, this one 
stars former Spider- 
Man Tobey Maguire 
as the down-on-his- 
luck jockey who rode 
the dark horse of the 
title (and it took six 
horses to stand in for 
the Biscuit) to De- 
pression-era triumph 


Heist makes 
waste 

When it seems that 
the powers that be 
have covered every 
angle, the more re- 
sourceful turn to 
scams, heists, and 
shakedowns to get 
their piece of the ac- 
tion. Like the bank 
clerk with a gambling 
problem played by 
Philip Seymour Hoffman in the based-in-fact 
Owning Mahowney (May 16). Faced with 
debts, he takes it to the bank for one of the 
biggest con jobs in Canadian history. Richard 
Kwietniowski (Love and Death on Long Is- 
land) directs. 

Things are even stickier in Matchstick 
Men (August 8), in which Nicolas Cage plays 
a con-man with as many tics as Jack Nichol- 
son in As Good As It Gets. He cooks up a 
scheme with partner Sam Rockwell to make a 
big score; then his teenage daughter, played 
by White Oleander’s Alison Lohman, turns 
up. Ridley Scott directs, presumably more 
along the lines of his Thelma & Louise than 
his Mogadishu debacle Black Hawk Down. 

But if the mildly anti-war Black Hawk 
Down was badly timed, think of the agonies 
that Miramax has undergone regarding Aus- 
tralian director Gregor Jordan’s Buffalo Sol- 
diers (August 1), a black comedy about US 
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BUFFALO SOLDIERS: Joaquin Phoenix and Ed Harris 
behave badly in Berlin. 


troops dealing, scamming, conning, and be- 
having badly just as the Wall came down in 
Berlin in 1989. The studio bought the rights 
on September 10, 2001, then buried the film 
the next day; when they finally did show it, at 
Sundance, an outraged viewer denounced it as 
un-American and bounced a bottle over star 
Anna Paquin’s head. Also with Joaquin 
Phoenix, Ed Harris, and Scott Glenn, it 
sounds like a must-see. 

If the military is off limits when it comes to 
depicting unorthodox ways of getting ahead, 
how about high-school students? In The Per- 
fect Score (September 19), a group of seniors 
applying for college enter the heart of the beast 





itself — the Princeton Testing Center — tc 
finagle the title ideal. With Scarlett Johansson 
(Ghost World), it’s directed by Brian Robbins 


Call your agent 

Another traditional method of uncovering and 
resisting the evil tyranny that rules the world 
is by going undercover as a secret agent. But 
spies have been pretty much a source of satire 
since the Bay of Pigs and Get Smart, a dubi- 
ous tradition continued by the insufferable 
English clown Rowan Atkinson in Johnny 
English (july 18). It’s a James Bond parody 
also starring John Malkovich and Natalie In 
bruglia and directed by Peter Howitt (Sliding 
Doors) that has inexplicably taken over the 
box office in Europe. 

Reprising one of the funniest spy spoofs e 
is Andy (The Craft) Fleming’s remake of Arthur 
Hiller & Andrew Bergman’s 1979 gem The In- 
Laws (August 23). Michael Douglas plays the 
sinister and mysterious father of the 
groom and Albert Brooks play > be- 
fuddled and ultimately terrified father 
of the bride who's drawn into the for- 
mer’s covert universe. Sounds a little 
like Meet the Parents, too, and if it’s 
half as funny as either film, it should be 
a treat. 

In general, though, the secret-agent 
genre has fallen on hard times this 
summer. Robert Rodriguez’s Spy 
Kids 3-D: Game Over (july 25) 
might pile up grosses, but is this what 
we expected from the director of the 
breakthrough indie El Mariachi? (The 
second sequel to which, Once upon a 
Time in Mexico, opens on Septem- 
ber 12.) The undercover brats of the 
title must defeat their own mini-Ma- 
trix, a Tron-like computer video game 
run by Sylvester Stallone and en- 
hanced by a revival of the 3-D process 
that proved a dead end in the 50s. Antonio 
Banderas stars, as he does in Mexico. 

At least Spy Kids isn’t adapted from a video 
game, like the sequel Lara Croft Tomb 
Raider: The Cradle of Life (july 23). Angeli- 
na Jolie star once again as the distaff Indiana 
Jones of the title, who having split from hus- 
band Billy Bob Thornton and fallen out with 
dad Jon Voigt (who played her dad in the origi- 
nal) now looks for more trouble in the form of 
-andora’s box. Jan De Bont returns as director. 

Women also rule in Charlie’s Angels: Full 
Throttle (June 27): the sequel to the original 
adaptation of the hoary TV series sees the re- 
turn of Cameron Diaz, Drew Barrymore, and 
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SEABISCUIT: Tobey Maguire stars as down-on-his-luck jockey Red Pollard, but 


it took six horses to stand in for the Biscuit 


Wilson. 


The man behind the curtain 
ll of Holly j 


It could said that 


the curtain 

fits in nicely with ] 
Bruce Almighty () 

a disgruntled TV repc 


luck v 


The reigning power prc 
Exorcist: The Beginning 
directed by indie icon Paul $ 
Focus). Stellan Skars 


Sydow rol 


post-WW2 Africa. The det 
Pazuzu, and he’s mad as hell 


conquer the world 


So does The Hulk (June 20) 


in Ang Lee’s 


(where does this 


Tiger, Hidden Dragon?) of the Marvel 
Comics character. Eric Bana plays the scien 
tist who, alter one yt those pesky lab accel 
dents involving gamma rays and a lot of t 
and apologies, turns into a big green § 
whenever he gets mad. Jennifer Connelly 
who had her hands full with A Beautiful 
Mind, now shows what she can do with CGI- 
bulked ugly body. The moral: don’t get even, 
get mad, even if your rage is just another spe 
cial effect. 

If nothing else, we can rest assured that 
the men behind the Washington curtain 
won’t stand a chance when Elle Woods (no 
relation to Tiger) comes to town. In Legally 
Blonde 2: Red, White & Blonde (july 4), 
Reese Witherspoon becomes an aide to Con- 
gresswoman Sally Field so she can fight for 
animal rights on behalf of her adored Chi 
huahua, Bruiser. Charles Herman-Wurmfeld 
steps in for Robert Luketic (schedule 
conflict) as director; no word as yet on 
whether the dog who plays Bruiser will be 
back or whether his salary demands were 
like Vin’s, “2” much a 





Slow Dancer 


John Malkovich makes his directorial debut 


BY PETER KEOUGH 


ohn Malkovich opens and closes his direc- 
Nicholas 


Shakespeare’s novel The Dancer Upstairs, 


] } ¢ tati + t 
torial debut, an adaptation of 


with the late Nina Simone performing “Who 
Knows Where the Time Goes.” Maybe that’s 
not a tactically sound decision for a two-hour 


hat moves at an adagi 


es at an adagic from the 


beginning Malkovich 


Questions, just as th 


wk 


The Dancer 
Upstairs 


Directed by John Malkovich. 
Written by Nicholas 
Shakespeare based on his 
novel. With Javier Bardem, 
Laura Morante, Juan Diego 
Botto, Elvira Minguez, 
Alexandra Lencastre, Oliver 
Cotton, Luis Miguel Cintra, 
Javier Manrique, and Abe! 
Folk. A Fox Searchlight 
release (124 minutes). At the 
Copley Place and the Kendall 
Square and in the suburbs 


otagonist Rejas ( 
the detective assigned 


own the murderous, enigmatic t 


rorist Ezequiel (Abe 


Carlos Reygadas’s Japon; plus Salesman 


to a title card, Dancer tries hard to locate itself 
in the metaphysical or mythological Neverland 
of authors like Borges or Cortazar. 

That setting finds its most evocative repre- 
sentation in Bardem’s face, a taurine mask that 
perpetually sighs ennui and weltschmerz; as 
soon as his doleful kisser makes an appearance, 
it fills the entire screen with melancholy. Rejas 
has reason to be discontented. He quit his high- 
paying job as a lawyer and became a cop be- 
cause he wanted to do good; now it seems the 
best he can do is maintain a corrupt status quo, 

squelching violent rebellion 
| against the country’s repres 
| sive regime in order to keep 
| the army off the streets. A 
military government, he 
knows, would be real bad 
Meanwhile, his trophy wife 
needs to be kept in make-up 
and fancy clothes. 
This tentative compro- 
ise begins to crumble 
when Ezequiel and his min- 
ions launch their first cryptic 
strikes. Dead dogs hang 
from lamp posts with sticks 
of dynamite in their jaws. A 
waiflike little boy blows up a 
government official, and 
himself. A general stops his 
to chat up some adolescent cuties in 
hool uniforms. They pull out a surprise from 
ittle skirts. Animals and children 
lution more with W.C. Fields 


than with Marx or 
Kant in mind. 

Maybe that’s why 
Rejas’s boss, Calder6n 
(Luis Miguel Citra), 
who's even more cyni- 
cal and defeated, as- 
signs him to the case; 
perhaps, he thinks, the 
officer’s detached, ab- 
surdist sensibility 
might match the sur- 
reality of the attacks. 
Or maybe it’s Rejas’s 
rural background: he 
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SUBLIME GESTURES AND ILLUSORY PASSION: can 


comes from one of the Javier Bardem and Laura Morante even hope for art and love? 


oppressed backwaters, 
where Ezequiel seems 
to have the most support. No doubt the wily 
Calderon also recognizes that for these same 
reasons Rejas might have some sympathy with 
the terrorist’s cause and pursue him all the 
more tenaciously as his alter ego. In the mean- 
time, however, the government still refuses to 
cough up his and the rest of the department's 
back pay, and when Rejas goes to his daugh- 
ter’s ballet teacher to apologize for a bounced 
check, he meets Yolanda (Laura Morante), the 
love of his life 

The rest of the story is more moody and me- 
andering than gripping, just as in the original 
novel (Malkovich wisely forgoes Shakespeare's 
pseudo-Conradian frame tale). Neither does 
the assortment of accents (the dialogue is most 
ly in English, with some in an Indian dialect) 


up a bit (directions are 
very symbolic), climb- 


ed Nn d a h ‘i = f co 9 “te 
e ‘ [ ge of the canyon 


ed 

where he can rent a 
bed. He will sleep in the 
barn of an aging, 


son's favored piece of music, Bach’s St 
Matthew Passion). But there’s some Luis 
Bunuel, too, in the unsentimentalized, 
sant cast. And the almost end- 
1 the camera whirling round 
around the characters, reminds me of the 
ncluding moments of Werner Herzog’s 


rn Gottes 


an unnamed, fading 


ancholy demeanor of today’s 


picks his way through rural, non 


in search of a tiny vill at the 
f a canyon where he can rest for a 
e himself, and then commit sui- 
s down, down, down, but after 


the crude town, he retreats and goes 


JAPON: the Man goes down, the Man goes up — is God watching? 


arthritic woman whose 
name is Ascen (Mag- 

dalena Flores). Ascen: 
ascent, ascension! 

Ascen is one with the angels, a person who 
is as humble as she is naturally charitable. 
Slowly, the Man, who is not religious, seems 
to discover some crack of hope from the 


company of this pious old lady, whose meager 


home is pasted with pictures 
of Jesus. Meanwhile, each 
time he tries to shoot him- 
self, he lacks the will. Lying 
on his cot (it was the bed of 
Ascen’s husband), he has 
eerie sexual dreams, and 


they involve Ascen. Ascen? 


We see her kiss an image of 
the Messiah smack on the 
mouth. Can her Christianity also resuscitate 
the Man through a sacrificial act of fornica- 
tion? 

Bunuel was an atheist, Bresson a devout 
believer, but both made cinema in which the 
do-gooders of the earth are defeated and 
crushed every time by the rabble. Reygadas 
sets up Ascen as his Bufuel/ Bresson 
sacrificial lamb, and all her kindness can’t 
deter the slovenly, drunken, heathen villagers 
from knocking down her house. But is God 
watching? The filled-with-dead-bodies last 
shot of the movie can be read, | think, as the 
Lord taking his mighty revenge. For a split 
second, the Heavens reveal themselves: how 
Bressonian! 

And the title, Jap6n? Its meaning is never 
revealed. It’s the ultimate mystery in this most 
cryptic and yet compelling of Mexican 
movies 


THE MOST BIZARRE INTERVIEW | have 
ever conducted? There’s no contest: it was in 
July 1990, my attempted conversation with 


add to the clarity; the Italian Morante is easy to 
follow, but whenever the Spanish Bardem deliv- 
ers his melodiously rhythmic, infinitely sad 
lines, you look down for nonexistent subtitles. 
Dancer, though, is not about a story or a po- 
litical situation but about sublime gestures and 
hopeless and illusory passion. It makes an inter- 
esting counterpart to another American actor’s 
recent effort, Robert Duvall’s Assassination 
Tango, which likewise involves political violence 
and romance and Latin dance. Bardem’s detec- 
tive never does cut a rug (Ezequiel, however, 
does), and viewers won't be tapping their toes 
as much as they will be scratching their heads, 
but Dancer's point seems to be that in the face 
of inevitable terror, the best we can hope for is 
art and love. EJ 


the then-septuagenarian Paul Brennan, a 
Bible peddler in the Maysles Brothers’ 1969 
documentary masterpiece, Salesman (it 
screens at the Brattle this Tuesday, May 13, 
on a bill with Grey Gardens). | knew that 
Brennan was infirm when the interview was 
arranged, that I would talk to him at the Mat- 
tapan Chronic Disease Hospital. Nobody 
warned me that the Jamaica Plain resident 
bedridden, tortured by rheumatoid arthritis 

was barely the 
dying 


, and a few months from 


In the course of scouting their documen- 
tary, the Maysles came upon Brennan, a 
Willy-Loman-as-Barry-Fitzgerald selling illus 
trated Bibles through screen doors via color- 

ful blasts of Irish-Amer 
ican oratory and blar 
ney. They filmed him 
and three co-employees 
of the marginally rep 
utable Mid-American 
Bible Company going 
house to house through 
Catholic and blue-collar 
Boston and Miami 

In the summer of 1990, Salesman played 
on PBS’s PO.V. Until that screening, nobody 
in the Mattapan hospital knew about Bren 
nan’s movie past. “This is fascinating,” a 
nurse told me. “We don’t have many celebri- 
ties at Mattapan Chronic.” | was led to a bed 
where a frail old man lay in a haze. Even one 
word answers were hard for Brennan, who 
faded in and out as | spoon-fed him ques- 
tions. | got nothing about Salesman, though 
he wheezed that he’d been in a theatrical pro- 
duction of The Way of All Flesh. Other plays? 
“| don’t remember.” 

“To me, Salesman is a movie about failure,” 
his ex-wife, Lilian Brennan, told me on the 
phone afterward. Although she'd divorced 
him decades ago because of his alcoholism, 
she sent a note about the Salesman TV 
screening to his ward, where it was taped up: 
“Paul would like to watch the film. Please turn 
it on for him.” z 


Gerald Peary can be reached at 
gpeary@world.std.com 
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trailers 


CITY OF GHOSTS 


For his directorial debut, Matt Dillon heads to 
Cambodia with a sensibility somewhere be- 
tween Wes Anderson’s Bottle Rocket and Fran- 
cis Coppola’s Apocalypse Now. To his credit, 
few other directors have used Dillon's sculpted 
matinee looks and raspy voice as effectively as 
he does directing himself in the role of Jimmy 
Cremming, a conflicted con man who heads to 
Cambodia to track down Marvin (James Caan, 
reminiscent of Mr. Henry in Rocket), the brains 
of the outfit, to get his due. Jimmy encounters 
much that seems authentic (faces, especially, 
though Dillion has been called to task because 
the only Cambodian women shown are prosti- 
tutes), much that is self-consciously weird, and 
much that is trite. Like the noble cyclo driver 
who always seems to bail him out, or Sophie 
(Natascha McElhone), the innocent art restorer 
(can she restore him?), or Gérard Depardieu 
as a hammy hotel keeper with a big gut and a 
pet python. Jimmy is not so much a quiet 
American as an inarticulate one, and he finds 
the wasteland left after one of history's worst 
genocides (never quite mentioned but oddly 
palpable) too much for even his vestigial 
morals to handie. Dillon the director has more 
luck probing his terra incognita; the film has 
flaws but also definite feeling. (116 minutes) At 
the Copley Place and the Kendall Square and 
in the suburbs. 


— Peter Keough 


DADDY DAY CARE 


it doesn’t get much weirder than Eddie Mur- 
phy’s now-compiete transformation into a fami- 
ly-friendly comic actor. Kids are supposed to be 
listening to their secret copy of Delirious, not 
getting corralled into screenings of Daddy Day 
Care. Steve Carr, who also directed Murphy in 
Dr. Dolittle 2, does a serviceable job with this 
time waster for tots, but there’s no magic and 
little laughter. Murphy's Charlie is a big-shot 
marketing guy who loses his job and is stuck 
home with his son after he can no longer afford 
his town’s only reputable pre-school — the kind 
of place where the kids wear uniforms, foreign 
languages are taught, and Anjelica Huston, 
looking a little like a dominatrix, is in charge. 
Making the most of a bad situation, Murphy 
and fellow unemployed buddy Phil (Jeff Garlin 
of Curb Your Enthusiasm tame) start Daddy 
Day Care and immediately enroll a number of 
children each with one, and only one, personal- 
ity trait. The film’s lesson that spending time 
with kids is more rewarding than a marketing 
job is a good one, but let's hope it doesn't work 
too well — Hollywood needs future marketers 
to peddie mediocrity like this. Steve Zahn also 
collects a paycheck. At the Boston Common, 
the Fenway, the Fresh Pond, and the Circle 
and in the suburbs. 

— Mark Bazer 


THE LIZZIE 
McGUIRE MOVIE 


The adorable klutz of Disney's popular TV se- 
ries takes her bumbling adolescent angst to the 
big screen. The piot is rudimentary: after an 
awful embarrassment — a disastrous junior- 
high graduation that gets internationally tele- 
cast, thanks to her little brother — Lizzie heads 
off on a class trip to Rome, where she’s mistak- 
en for a pop diva and perpetuates the charade 
to stay in the good graces of a hunky Italian 
crooner (Yani Geliman). It's the ultimate school- 
girl fantasy, but Lizzie’s ball-busting chaperone 
(Alex Borstein) looms at every turn and threat- 
ens to burst the bubble. This could be Hilary 
Duff’s swan song as a tweener princess: the 
wholesome nymphette already has a Top 10 
MTV video, and here she hits the Colosseum in 
a swanky outfit and performs a vacuous pop 
number. Her wide-eyed effervescence and 
gleaming smile have appeal, but the stammer- 
ing wears thin. Director Jim Fall offsets the bub- 
blegum perkiness by interspersing eesthetically 
framed portraits of Rome's timeless architec- 
ture. (90 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Circle and in 
the suburbs. 

— Tom Meek 


ONLY THE 
STRONG SURVIVE 


Veteran music documentarian D.A. Pennebaker 
(Monterey Pop, Ziggy Stardust and the Spiders 
from Mars) and Chris Hegedus (Startup.com) 
team with journalist Roger Friedman to play oid- 
home week with legendary soul singers in New 
York, Chicago, and Memphis. Friedman is an 
annoyingly enthusiastic presence at first, but he 
gradually recedes and the music takes over. 
There’s Sam Moore (of Sam and Dave), remi- 
niscing about his drug-selling days on Eighth 
Avenue (“same as Belushi, cocaine and hero- 
in”) and crooning “When Something is Wrong 
with My Baby” at a tribute concert for isaac 
Hayes (as beautiful and bad-ass as ever: “Don't 
Let Go” and “Shaft” are standout moments in 
this film). There’s Mary Wilson, the “middie 
Supreme,” who won the legal right to the 
group’s songs and name for her glitzy road 
show. There's the inimitable Wilson Pickett, still 
electric on stage and caressing his $6000 Ver- 
sace silk jacket in Friedman's face. Some of the 
finest performances are, unfortunately, cut short 
by insertions of tepid interview footage, and the 
film slows to a dead crawl just as it starts to get 
smokin’. (95 minutes) At the Kendall Square. 


— Peg Aloi 


THE OTHER NETWORK 


LA producers Beth Lapides and Greg Miller 
went searching for goid on the reject shelf and 
came up with an evening's worth of strung-to- 
gether unaired TV pilots, which they premiered 
at a West Hollywood nightclub. The format is 
simple: a writer or director behind each show in- 
troduces it, railing bitterly but humorously about 
the lame, shortsighted network that said no. 
Then we get an episode. 

Now it's a movie. Next!, snubbed by Fox Tele- 
vision, is a Saturday Night Live clone, and 
Lookwell, co-written by Conan O’Brien, features 
one-time Batman star Adam West as a nincom- 
poop has-been-actor-turned-amateur-detective, 
in the Leslie Nielsen vein. These two 
are Okay, but we've seen them before. It hurts 
more to realize that ABC couldn't find a place in 
its schedule for Judd Apatow's North 
Hollywood, a smart, polished comedy show 
about three young actors trying to make a Hol- 
lywood career. And surely there would be a cult 
of sophisticated, obsessed viewers for the 
supremely strange Heat-Vision & Jack, which 
was written and directed by Ben Stiller: it’s 
about a crazy-ass ex-astronaut (the sublime 
Jack Black) who races about on his talking mo- 
torcycle (the voice of Owen Wilson) and has the 
most zany misadventures. This one might have 
been the most unusual TV show since Twin 
Peaks. At the Coolidge Corner. 

— Geraid Peary 


Set at Califomia’s nonexistent Mercy College, a 
twilight zone of contrivance where students talk 
in an odd patois into which chunks of oldspeak 
and literariness have fallen (“This is rich”; “I've 
got a little Gregor Samsa thing going here”), 
this is Neil LaBute's adaptation of his play. The 
characters, like the experience of watching the 
film, can be described only within quotes: “so- 
phisticated, amoral” art student Evelyn (Rachel 
Weisz) picks up “geeky” lit major Adam (Paul 
Rudd) and transforms him by degrees into a 
“cool dude” — a process that comes to seem 
more and more “sinister” as it becomes clear 
that Evelyn has a “hidden agenda.” The obses- 
sive sterility of LaBute’s mise-en-scéne, in 
which background detail is all but absent, forces 
attention on the games of condescension and 
provocation in his end-to-end two-person dia- 
logues (in which Adam’s two friends, played by 
Gretchen Mo! and Fred Weller, also take part). It 
would seem we're expected to react with 
mounting discomfort and fascination, though 
boredom, laced with a sporting curiosity about 
what kind of unpleasantness impends, is just as 
appropriate a response to the stunted souls 
who haunt LaBute’s campus. (96 minutes) At 
the Copley Place and the Harvard Square and 
in the suburbs. 


— Chris Fujiwara 
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theater 


Awake and sing 


Everything’s coming up musicals 


BY CAROLYN CLAY 


re than one way tc 


charges, with disarranged crimped 
white hair and a big belt in her 
pocket that she uses. Also in the 
cast are a bevy of local girls who 
don’t cutesify the orphans but 
bring to them, as Ross does to 
Annie, eagerness, cynicism, and 
forlornness. Watching the Christ- 
mas bustle of “N.Y.C.” through the 
a grimy orphanage window, they’re 
Sone ; 4 like clamoring pet-shop pups, but 
the choreography for “Hard Knock 
Life” has an angular aggressiveness 
that’s more like a Celtic tantrum. 
Dehnert has invented fantasy 
parents for Annie who whoosh 
through the show like a dream, 
their abandoned daughter often 
huddled quietly on a stage step in- 


| Annie 


| Book by Thomas Meehan. Music by Charles 

| Strouse. Lyrics by Martin Charnin. Directed by 

| Amanda Dehnert. Musical direction by Amanda 
Dehnert. Choreography by Sharon Jenkins. Set by 
David Jenkins. Costumes by William Lane. Lighting 
by Bryon Winn. Sound by Peter Sasha Hurowitz. 
Animals trained by William Berioni. With Andrea C. 
Ross, Fred Sullivan Jr., Janice Duclos, Mauro 
Hantman, Melissa D'Amico, Brian McEleney, Erick 


skin a 
ou can count on 


come up with a 


stead of putting the show across 


Busby 

production opens on David 
lec 

dominz a picture-b 

touting “the world’s highest idard 


living.” What look like young hoofer 


the period appear at various corners of the 


e, apparently trying to tap their way 
out of the Depression. A single horn blows 
“Tomorrow” and is joined by a 
saxophone. At center stage is a little shrine 
to the Broadway Annie 


in 


dress 


whisked 


STOMP 


Dill 


Hen! 


Lyric 


Pinnick, Angela Williams, and Lola. At Trinity 
Repertory Company through June 8. 


Damn good try, though. Dehnert, 
whose inventive production of My Fair 
Lady was scored for two pianos, does 
something similar with Annie. Off to one 
side of the playing space is what looks like 
(Tim Robertson) at an 
old upright; he’s joined, variously, by 


a rehearsal pianist 


banjo, sax, violin, a couple of horns, harp 
and, briefly, a brass band culled from the 
acting ense Moreover, the produc- 
y low on Andrea McCar- 
g. The Annie of Andrea C 
or the most part, naturally 
y. and Angela Williams 
, trained soprano t 


sucks’ knowing and attractive 
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BAT BOY: 
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stage 


Company 
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GROUP 





TODD: 


the Demon Barber 
of Fleet Street 


TINGLE'S 
OFF BROADWAY 


presents 


Extended 
thru June 1 





NO BELTING: Andrea C. Ross sings naturally, 


and Fred Sullivan Jr. shows a touching tenderness. 


of several accomplished singer-dancers, 
has been brought in to augment the part of 
the regular troupe (minus Rachael War- 
ren) that can sing. The stalwarts include 
main musical showboat Fred Sullivan Jr., 
whose Daddy Warbucks combines a feral, 
almost mafioso brashness with a touching 
Annie. And as mean Miss 
Hannigan, the orphanage matron who 

I “Little Girls,” 
boozy caricature but a put-upon border- 


tenderness for 
Janice Duclos is no 


nates 


line-hysterical as threadbare as her 


like some pint-sized Ethel Merman 
On the other hand, this Annie isn’t 
all sackcloth and Hoovervilles. It 
boasts not only a title placard lit up 
in lights but some bravura produc- 
tion numbers and a hilariously self- 
congratulatory turn by Brian McE- 
leney as FDR, who takes off from 
the determined optimism of “To- 
morrow” to cook up the New Deal 
Dehnert, homing in on the bitter- 
sweetness at the core of the cartoon, 
demonstrates her ability to turn a Broad- 
way purse into something closer to a sow’s 
ear. But at the end of the play it’s still 
Annie. Next season she takes on a worthi- 
er contender: West Side Story 


MEANWHILE, THE MUSIC MAN, ina 
lavish, populous production based on the 
2000 Broadway revival, 76-trombone 
And if there’s trot 


River City, it has less to do with the quali- 
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NO GRANDSTANDING: Bryan Scott Johnson un- 


derplays “The Impossible Dream”; Anthony Santelmo 


Jr. is a humane and amusing Sancho. 


ty of the staging than with the controversy 
surrounding its being the first Broadway 
hit to play Boston, among other major 
markets, for the first time in a non-Equity 
production. (Non-union tours of Cats and 
Annie have passed through town but only 
in the shows’ umpteenth incarnations.) 
The staging is produced by Big League 
Theatricals, which started out touring 
places more like River City. It’s directed 
by Ray Roderick, who was associate direc- 
tor of the Tony-nominated revival directed 
and choreographed by Susan Stroman 
(she managed to lose both Tonys that year 
to herself, for Contact). Liam Burke, who 
was in the Broadway production, repli- 
cates Stroman’s spirited choreography. 
Meredith Willson’s 1957 show about a 
charismatic con man who bilks the no- 
nonsense population of River City, lowa, 
into buying band instruments and uni 
forms, on the promise that he will teach 
their kids to play and march, is about as 
cornball as they come. And the Big 
Leagues staging is as broad as a barn, 
though enlivened by Stroman’s choreogra- 
phy once-removed. The public-library-set 


Man of La Mancha 


Book by Dale Wasserman. Music by 
Mitch Leigh. Lyrics by Joe Darion. 
Directed and choreographed by 
Susan Streater. Musical direction by 
Deb Lewis. Set by Ted Simpson. 
Costumes by Toni Bratton Elliott. 
Lighting by Charlie Morrison. With 
Bryan Scott Johnson, Anthony 
Sariteimo Jr., Mary Jayne Raleigh, 
Peter Edmund Haydu, Jessica 
Healy, Stephen Hope, Michael 
Kreutz, and Celeste McClain. At | 
Stoneham Theatre through May 18. 


brisk and determined, if eventu- 
ally thawed, Marian. Her 
singing is operatic rather than 
glitteringly straight in the man- 
ner of Barbara Cook, but it’s 
very accomplished, putting par- 
ticular luster on “Till There Was 
You.” 


BY CONTRAST WITH ANNIE 
and even the terpsichoreanly 
tweaked Music Man, Stoneham 
Theatre’s production of the 1965 
inspirational warbler Man of La 
Mancha is utterly conventional 
thoroughly professional, and 
handsomely bankrolled for a sub- 
urban theater company in just its 
second season of operation. Un- 
like the downtown Music Man, 
Stoneham’s La Mancha fields 17 
actors, 11 of whom are Equity 
members. “But why do it?”, this viewer 
wondered before walking into an almost full 
house on an inclement afternoon and getting 
the picture. (Man of La Mancha is currently 
enjoying a Broadway revival as well.) Direc- 
tor/choreographer Susan Streater’s well- 
sting if somewhat wooden production gives 
the audience what they’re for, from the pic- 
turesque dungeon complete with ominously 
looming and creaking overhead stair to the 
rickety hero’s rise from the deathbed for a 
last bellow of “The Impossible Dream.” 
Most of the musical numbers end in flour- 
ishy little tableaux. 

The Dale Wasserman/ Mitch Leigh/Joe 
Darion musicalization of Don Quixote pres- 
ents Miguel de Cervantes’s early- 1 7th-cen- 
tury tale of the disillusioned country squire 
who imagines himself an idealistic “knight 
errant” as an entertainment fashioned by 
“poet of the theater” Cervantes to entertain 
the cutthroats he’s thrown in with while 
awaiting an interview with the Spanish In- 
quisition. He makes himself up, gives every- 
one a part, and presents his masterpiece as a 
sort of defense of his life. This allows for 
some philosophic banter about fact versus 


i 6 





phantas- — — 
magoria built | The Music Man 
on “Marian 
the Librarian” 
is reminiscent 
of the Italian- 
restaurant 
episode of 
Contact, with 
Gerritt Van- 
dermeer’s 
slinky Harold 
Hill actually 
climbing the 
card cata- 
logue and Carolann M. Sanita’s Marian 
knocked quite off her pinions. And the 
opening number, sung by traveling sales- 
men and sharply timed to coordinate with 
their moving train, is almost as rhythmic as 
Stomp. Moreover, if Big Leagues is saving 
money on the actors (of whom there are 
36) and musicians, it’s plowing some of 
that into the Norman Rockwell sets and 
lush costumes, a number of which are ap- 
pealingly ice-cream-colored and which in- 
clude band uniforms all around for the 
showy curtain call. 

Although there are some caterwaulers 
and hambones among the older perform- 
ers, the dancers, including an impressive 
acrobat, are ebullient and tireless and the 
leads are strong. Vandermeer, though he 
hardly seems a seasoned bamboozler, sings 
well and is dashingly clean-cut. Sanita is a 


May 11. 





Book, music, and lyrics by Meredith Willson. Story by 
Meredith Willson and Franklin Lacey. Directed by Ray 
Roderick. Choreography by Susan Stroman, re-created by 
Liam Burke. Musical direction by Bill Tinsley. Set by J. 
Branson. Costumes by Tom Reiter. Lighting by Charlie 
Morrison. Sound by Lucas J. Corrubia Jr. With Gerrit 
Vandermeer, Carolann M. Sanita, Catherine Denison Blades, 
Albert E. Parker, Morgan Williams, Pam Feicht, Joshua 
Siegel, Corey Elias, Joseph Torello, Bert Rodriguez, Payton 
Royal, and Joacquin Stevens. At the Colonial Theatre through 


) truth and illusion 
| versus despair as 
well as for a 
Story Theater en- 
capsulation of the 
tale itself, com- 
| plete with an off- 
stage windmill tilt 
and Quixote’s 
on-stage elevation 
of roadside-inn 
kitchen slut Al- 
donza to “Lady” 
status, with brutal 
results. 

Streater’s staging closely follows the 
ANTA Washington Square original. Bryan 
Scott Johnson, once he pastes on his nar- 
row beard and dons his rusty helmet, re- 
sembles long- and woeful-countenanced 
original Quixote Richard Kiley, and I ad- 
mired the way he does not grandstand his 
way through the anthemic “The Impossible 
Dream” but underplays it. Anthony Santel- 
mo Jr., who has made something of a cot- 
tage industry of the role (touring through 
38 states), is a humane and amusing San- 
cho. Mary Jayne Raleigh brings every 
tough-gal cliché imaginable to her wiry Al- 
donza; yet it’s hard to imagine another way 
to play this combination of bodice and atti- 
tude, and she sings with technique and 
feeling. Stoneham’s La Mancha is well 
sung in general. But is a less sanitized 
staging too impossible to dream? a 
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theater 


Latin lava 


BTW needs to rethink Veronika 


BY IRIS FANGER 


s the 2002-2003 theater season draws 
to a close, there’s a late and blatant 
entry in the “What Were They Think- 
ing” category: Boston Theatre Works’ 
world-premiere production of Olga 
Humphrey’s Veronika Vavoom 
Volcanologist. The play was initially devel- 
oped in the company’s annual new-play fes- 
tival, “BTW Unbound” and then vaulted 
into a mainstage production. What were 
they thinking? 
The plot concerns one Veroni- 
ka Vavimetzu, who has moved 
from studying volcanoes to 


jumping into them 


lowering her- 
self by ropes into the fire when- 
ever someone needs to be 1 

and a V-neck top that’s molded | 
to her body and cut below the 


is new? 

Don’t think you'll be spared old mom — 
she’s a Park Avenue version of Cruella 
DeVil by the name of Bronwyn, with an ob- 
session for shoes rather than Dalmatian 
puppies. Humphrey adds a pair of lovers 
pursuing Veronika: a nerdy scientist named 
Frederic, her true love; and a mysterious 
oversexed lover, Dominguez, who turns up 
only as a voice and a silhouette. There’s also 
a Back-Up Singer who slinks on stage to 
gyrate to the rhythm of the music each time 


By Olga Humphrey. Directed by Jason Slavick. Set by J. 
Michael Griggs. Lighting by Stephen Boulmetis. Costumes by 
Molly Trainer. With Amy Barry, Christopher Brophy, Maureen 


| Veronika Vavoom Voicanologist 


Keiller, Jennie Israel, Jonathan Silver, and Jesus Manuel 


Playwrights’ Theatre through May 18. 


| 
cued. Dressed in leather pants _—_ | Santiago. Presented by Boston Theatre Works at Boston | 


cleavage, this babe is hotter than 
the eruptions of nature down which she 
plies her trade. As the play opens on a two 
story structure hung with red curtains, the 
ill-conceived design of J. Michael Griggs 
Veronika is rappelling into some South 
American crater to retrieve the body of a 
16-year-old who has chucked himself in 
But young George turns out 
much alive 


to be very 
brilliant, and hearing voices 


this last the fault of his mothe 
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Veronika turns on the boombox that seems 
to be part of her rescue kit. 

The conflict between Veronika and Bron- 
wyn over George’s fate drives the over- 
stuffed plot, but the actors have a broad hur- 
dle to cross in act two’s abrupt change of 
tone from farce to tragedy. Bronwyn morphs 
into Veronika’s mother, Basha, who’s on a 
journey to the Old Country to retrieve her 
son’s bones, thus setting up a contrast be- 


tween the good 
mom willing to 
sacrifice her life for 
her children and 
George’s bad mom. 

Evidently direc- 
tor Jason Slavick 
had as much trou- 
ble deciphering the 
play as this viewer 
did. He’s staged it 
awkwardly, taking 
every squirm of the 
plot seriously and 
laying it out te- 
diously on stage. 
As Veronika and 
Bronwyn, Jennie 
Israel and Maureen 
Keiller, who have 
earned respectable 
reputations on 
other stages, are 
pushed into comic- 
strip overacting 
Amy Barry takes all 
the other female 
roles, including the Back-Up Singer; Pele, 
the fire goddess, who it seems has left 
Hawaii for South America; and a teacher 
who shows up in an extraneous scene at a 
school where Veronika is giving a lecture 

The men fare better, though the character 
of George is hampered by the notion that if 
you're bright enough to be accepted to Har- 
vard at age 16, you must be psychotic. He’s 
played by Jonathan Silver, a senior at Need- 
ham High and clearly a comer. Christopher 
Brophy, as the hapless Frederic, mirrors the 
subtext of confusion in believable fashion. 
Jesus Manuel Santiago, who’s credited in 
the program as Dominguez, never makes it 
on stage. 


AN OUTRAGEOUS PREMISE — but maybe the BTW should 


drop Veronika into a volcano and leave it there. 


Despite the jumble set before us, one 
can appreciate the effort of Jason Souther- 
land, artistic director of Boston Theatre 
Works, to uncover new playwrights of 
promise and offer them fully staged pro- 
ductions. The company has presented, 
among other works, the Boston premieres 
of The Laramie Project and the rediscov- 
ered Tennessee Williams play Not About 
Nightingales. And Humphrey is not to be 
faulted for attempting an outrageous 
premise. But now it’s time for the two of 
them to open the bottom desk drawer, 
drop in the script (unless it can be whittled 
down to a sketch for Saturday Night Live), 
and move on. * 
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travels through a series of fantastical 
kingdoms in search of a home, and tees 
MN CM OSM AOMR UR Als ® Z 


al Md 
PLEASE N@Teae 
"ceases = = 
Pe r S deals with mature subject 
matter and sexual situations, 
The production contain$ 


Ni 4 0 : nudity and is appropriate for 
ay cannes Se Philip Glass applies Asian and western instrumenta- 
- - cael tion to stories by David Henry Hwang, in which 


the dreams and fantasies of a Japanese writer 
TAO: IAN (eA R= te-1C1(0R O- 10d 


Sa aa 
Chat with Robert Woodruff, 
a se Rob Orchard and Gideon Lester 
A.R.T. for the price of a movie! Ge Oe et 


Bring us a movie ticket stub, and you'll get tix to Pericles 6:30-7:30pm 
and/or Sound of a Voice FOR THE SAME PRICE!! lida ALS tld edd 


season sponsored by 


limit 4 tix per customer - valid i.d. needed - good for any available seats 


American Repertory Theatre ORDER TODAY! 


64 Brattle Street * Harvard Square * Cambridge EWA VA mie WWW.amrep.org 





10 MAY 9, 2003 ARTS THE 


@ ANNIE. After auditioning 400 chil- 
dren, Trinity Repertory Company as- 
sociate artistic director Amanda 
Dehnert picked 12-year-old Franklin 
resident Andrea Ross to play the title 
role in this revival of the Tony-win- 
ning 1977 homage mafiana that 
has music by Charles Strouse, lyrics 
by Martin Charnin, and book by 
Thomas Meehan. At Trinity Reperto- 
ry Company, 201 Washington Street 
Providence, Rhode Island (401-351 
4242), through June 8. Curtain is at 
7 p.m. Tuesday through Friday (no 
performance May 9, 21, 22, or 27 
but there is a Wednesday 2 p.m 
matinee June 4), at 2 p.m. (no per- 
formance May 31) and 8 
Saturday, and at 2 p.m. (no perform 
ance June 1) and 7 p.m. (no per- 
formance May 11 or aaa 8) on Sun 
day. Tix $33 to $48; discounts for 
seniors and students; half-price, day 
of show. (Carolyn Clay's review is on 
page 6.) 
@ BAT BOY: THE MUSICAL. Back 
f third engagement is 
Stage Company's win- 
of the Off Broadway 
culled from tabloid re 
cade ago of a cre 


p.m. on 


alf ba’ 


TON PHOENIX 


$38; $30 to $33 for seniors and stu- 
dents; Fleet Student No-Rush $20, 
subject to availability. 
@ BIG APPLE CIRCUS. “New York's 
original one-ring circus” celebrates 
its 25th anniversary with this touring 
production of Dreams of a City, 
which is set in New York City at the 
turn of the 20th century and cele- 
brates “New York's storied ‘melting 
pot’” as well as the circus itself. Ring- 
master Paul Binder presides over 
acts that hail from the US, France 
Switzerland, Russia, China, Arme- 
nia, Sweden, and Denmark, with 
clowns, acrobats, trapeze artists, an 
“unbelievable slack-wire balancer,” a 
ballerina on horseback, and a com- 
pany of “rambunctious and talented 
dogs and house cats.” At Fan Pier, 
8-70 Old Northern Avenue, Boston 
931-2787), through May 11. Tix 
$13 to $51; call (800) 922-3772 for 
times 
@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled into 
long runs Off Broadway and at the 
Charles Playhouse. They begin their 
| and deafening evening of 
performance art beating dr 
buckets of paint 
jump from the 
ing surf, and 
ctators 


ums 


lay 





COMPILED BY CAROLYN CLAY 





Cambridge (617-547-6789 exten- 
sion 1), May 10 and 11. Curtain is at 
8 p.m. on Saturday and at 4 p.m. on 
Sunday. Tix $12 
@ CABARET. Longwood Players 
take on the Tony-winning 1966 musi- 
cal based on Christopher Isher- 
wood’s stories of Weimar Berlin, as 
exemplified by the decadent Kit Kat 
Club, where Sally Bowles holds 
forth. At the Cambridge Family 
YMCA Theatre, 820 Massachusetts 
Avenue, Cambridge (617-566-3513) 
May 9 through 17. Curtain is at 
8 p.m. Thursday through Saturday. 
Tix $14 to $16 
@ CROSSING BORDERS: AN IN- 
TERCULTURAL ENGAGEMENT. 
Pilgrim Theatre hosts an intercultural 
theater festival that includes “cutting- 
edge performances, workshops, and 
exhibit.” Here's the remaining line-up 
May 8 at 8 p.m.: Tempest Produc- 
tions presents Boston performer. 
playwright Deborah Lake Fortson’s 
Body & Sold, Part O South Asia 
a theatrical confront of sex 
a d India based 
erviews with survivors.” (There 
exhibit by artist Myrna 
m. and May 10 at 
s Play!” Theatre 


5 DEFENDING THE CAVEMAN: 
THE FAREWELL TOUR. Rob Beck 
er, “a peacemaker in the ongoing 
misunderstandings between men 
and women” as well as a comic 
)nologuist, brings the final tour of 
20pular 1991 gesis of the bat 

f the sexes to n. The show. 
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which ran for two and a half years on 
Broadway, also won an Olivier Award 
for comic playwriting. Now if the guy 
could just learn to wash his sock 
At the Wilbur Theatre, 246 Tremont 
Street, Boston (617-931-2787) 
through May 18. Curtain is at 8 p.m 
on Thursday and Friday; at 5 p.m. 
and 7:45 p.m. on Saturday; and at 
2 p.m. on Sunday. Tix $25 to $54.50. 
@ DIOSA. Emerson Stage producing 
director Melia Bensussen directs the 
world premiere of Edwin Sanchez’s 
play about the moiding of a screen 
goddess in 1930s Hollywood by 
many men with dirty fingers. Inspired 
by the life of Rita Hayworth, the 
daughter of a Spanish dancer, who 
became the movie sexpot of Gilda, 
the play uses a subtext of Latin 
cing to both sensuous and ironic 
ct. Unfortunately, the subtext is 
t than the text itself. It's 
soap-operatic, albeit 
ut here in a produc- 
more striking than the 
to-stardom story 
ry on the hard re- 
a woman caught 
dustry muscle and 
rchal culture. Tony 
deGuzman gives a 
as the submis 


more elo 
skeletal and 
nicely turned 
tic that's 


lance 


hter. At Hartford Stage, § 
t, Hartford, Connecticut 
through May 11 
p.m. on Thursday 
Friday, at 2:30 and 
on Saturday, and at 2:30 p.m 
on Sunday. Tix $22 to $60; half price 
for students with ID; half-price rush 
two hours before curtain 
@ FEVER! A TRIBUTE TO MISS 
PEGGY LEE. Famed musician 
Buddy Greco conducts the Benny 


at 8 n. O 


8 p.m 


Goodman Tribute Big Band, which 


accompanies Lezlie Anders as the 


"50s and '60s singing star at the cen- 


| ter of this “combination musical 
| revue and script revealing unexpect- 


ed and sometimes little-known facts 
of Lee's life” that’s interspersed with 
personal anecdotes from Greco. The 
show includes 22 songs from the 
Peggy Lee repertoire. At the Copley 
Theatre, 225 Clarendon Street, 
Boston (617-931-2787), through 
May 11. Curtain is at 8 p.m. on 
Thursday, at 2 and 8 p.m. on Friday 
and Saturday, and at 4 p.m. on Sun- 
day. Tix $41 to $46; senior discounts 
at matinees. 
@ THE FLY-BOTTLE. Shakespeare 
& Company kicks off its 26th season 
in Lenox with David Egan's play, 
which is based on a famed 1946 
event in the history of philosophic 
pique, when Ludwig Wittgenstein 
and Karl Popper squared off at the 
Moral Science Club at England's 
Cambridge University. Artistic direc- 
tor Tina Packer directs the work, 
which examines the volatile incident 
between the two variously dysfunc- 
tional 20th-century geniuses with 
Bertrand Russell as an eyewitness 
“from multiple perspectives.” Dave 
Demke, Michael Hammond, and 
Dennis Krausnick make up the cast 
At the Spring Lawn Theatre at 
Shakespeare & Company, 70 Kem- 
ble Street, Lenox (413-637. 3), in 
repertory May 16 through August 24 
Performance times vary. Tix $27 to 
$42; discounts for seniors and stu- 
dents; Rush tix availabie 
@ FOOL FOR LOVE. Maria Brandt 
directs Sam Shepard’s 1983 play 
about sibling lovers heating up a 
motel room on the edge of the Mo 
jave Desert and the “old man” float- 
ing on the side. P' ted by indus- 
trial theatre at the Harvard Universi 
s Leverett Old Library Theatre 
corner of Mill and Plympton Streets. 
Harvard Square, Cambridg 12- 
206-1515), through May 10. Curtain 
is at 8 p.m. Thursday through Satur- 
day. Tix $15; $10 for seniors and stu- 
dents 
@ THE GREAT GORGONZOLA & 
HIS NEW ASSISTANT. Donato 
Colucci, founder of the Publick The- 
atre, returns to star in a theater piece 


he also wrote, “a black comedy 
about a magician who loses his mind 
during a performance.” The title char- 
acter is an Italian has-been who's 
making a last stand at a third-rate 
New York theater in 1927. His act, 
most of whose 40 or so magic tricks 
involve eggs, is continually thwarted 
by a hungry new assistant. Colucci, 
by the way, is the author of The En- 
cyclopedia of Egg Magic, so look for 
him to make more from the props 
than omelets. At the Actors Work- 
shop, 327 Summer Street, Studio 4, 
Boston (617-931-2000), indefinitely. 
Curtain is at 7 p.m. Friday through 
Monday. Tix $27. 
@ HEARING VOICES (SPEAKING 
IN TONGUES). Poet, performer, and 
poetry-slam champ Michael Mack 
presents his one-man play, which 
“draws on his life as a child raised by 
a mother with paranoid schizophre- 
nia.” Mack regularly performs the 
piece for mental-health professionals 
as well as for theater audiences. At 
the Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), through May 17. Curtain is at 
8 p.m. Wednesday through Saturday 
and at 3 p.m. on Sunday. Tix $15 to 
$18 
@ IRVING BERLIN — THE FILMS 
FOR FRED ASTAIRE AND BING 
CROSBY, PART 2. American Clas- 
sics, as part of its “Songs & Singers 
series, presents this program of 
tunes composed by the legendary 
songwriter for the movies. Singers 
are Mary Ann Lanier, Merle Perkins 
and Michael Ricca, with Jonathan 
Goldberg, Brian Patton, and Mar 
garet Ulmer on piano. At Longy 
School of Music, 27 Garden Street 
bridge (617-423-6000 or 617 
at 
seniors and 
students. 
m JOEY & MARIA’S COMEDY 
ITALIAN WEDDING. Joey and Maria 
are still trying to ¢ t bridal 
this audien sractive din 
eater spoof of a big Italian 
wedding. At the Tremont Playhouse 
in the Tremon Tremont 
Street, Bostc 9) 
through 28. Curtain is at 
7:30 p.m. on May 10, 16, 17, 23, and 
24 and June 6, 7, 13, 14, 27, and 28 
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Doors open at 7 p.m. Tix $49, in- 
cludes dinner, dancing, and free en- 
trance into Matrix 

@ LILIA! Libby Skala performs a 
one-woman show about her grand- 
mother, Lilia Skala, Austria’s first fe- 
male architect, who after fleeing 
Nazism “worked her way out of a 
New York zipper factory to an Acade- 
my Award nomination for her per- 
formance in Lilies of the Field” Part 
of the Quest Gallery exhibit at the 
Mary Baker Eddy Library, 200 Mass- 
achusetts Avenue, Boston (800-261- 
2006), May 9. Curtain is at 7:30 p.m 

Free and open to the public 

@ THE LONG CHRISTMAS RIDE 
HOME. Oskar Eustis directs the 
world premiere of this latest play 
from Pulitzer winner (for How / 
Learned To Drive) Paula Vogel. “On 
the drive home from a hilarious fami- 
ly Christmas dinner gone horribly 
wrong, an unexpected act of vio- 
lence spins the car out of control 
The three kids’ future lives unfold be- 
fore our eyes as the family hangs on 
the brink of death.” Timothy Crowe. 
Anne Scurria, Stephen Thorne 
Rachael Warren, and Angela Brazil 
are in the cast. At Trinity Repertory 
Company, 201 Washington Street 
Providence, Rhode Island (401-351 

4242), May 16 through June 29. Cur- 
tain is at 7 p.m. on Tuesday; at 8 p.m 
on Wednesday (May 21 it’s at 7 p.m 

and there are 2 p.m. matinees May 
28 and June 25), Thursday (May 22 
it's at 7 p.m., and there’s no perform 
ance May 29), and Friday; at 2 p.m 
(May 31 and June 7, 14, and 21) and 
8 p.m. on Saturday; and at 2 p.m. (no 
performance May 18) and 7 p.m. on 
Sunday. Tix $33 to $48; discounts for 
seniors and students; half-price day 
of show. 

@ MAME. North Shore Music The- 
atre kicks off its 2003 season with 
the Tony-winning 1966 Jerry Her- 
man musical based on Patrick Den- 
nis's Auntie Mame about the eccen- 
tric, freethinking aunt who adopted 
him in the 1920s and turned his life 
into an adventure. Barry Ivans di- 
rects; music direction is by Michael 
Biaggi. At the North Shore Music 
Theatre, 62 Dunham Road, Beverly 
(978-232-7200), through May 18 
Curtain is at 8 p.m. Tuesday through 
Friday (with a Wednesday 2 p.m 
matinee), at 2 and 8 p.m. on Satur- 
day, and at 2 p.m. on Sunday. Tix 
$26 to $63 

@ MAN OF LA MANCHA. Susan 
Streater directs the 1965 Tony-win- 
ning Mitch Leigh musical about Cer 
vantes's windmill-tilting knight and 
his “Impossible Dream.” At Stone- 
ham Theatre, 395 Main Street 
Stoneham (781-279-2200), through 
May 18. Curtain is at 7:30 p.m. on 
Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $25 to $35 

discounts for seniors and students. 
(Carolyn Clay's review is on page 7.) 
@ MOSES .. . LIVE! Boston Play- 
wrights’ Theatre's First Stages series 
presents a staged reading of 
Jonathan Mirin’s play, a “farcical mu- 
sical” that wonders, “What if Rea- 
gan’s invasion of Grenada was de- 
signed to foil an ex-pat Israeli scien- 
tist bent on resurrecting Moses?” At 
Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston 
(617-358-7529), May 13 and 14 

Curtain is at 7:30 p.m. Donations ac- 
cepted 

@ THE MOST FABULOUS STORY 
EVER TOLD. MIT Community Play- 
ers present Paul Rudnick’s camp 
comedy, which takes off from the 
Garden of Eden as inhabited by 
Adam and Steve and continues to 
modern-day New York. At Kresge Lit- 
tle Theater, 48 Massachusetts Av- 
enue, Cambridge (617-253-2530), 
May 15 through 17. Curtain is at 
8 p.m. Tix $10; $8 for MIT communi- 
ty, seniors, and other students; $6 for 
MiT/Wellesiey students. 

@ MURDER CACCIATORE. Mys- 
tery Café, “America’s original mur- 
der-mystery dinner theater,” cele- 


brates its 16th anniversary of serv- | 


ing up dinner and red herrings with 
this original murder mystery. “Take 
one savory Italian love story, blend in 
two cups of romantic Italian music, 
add a pint of spicy passion and two 
tablespoons of bitter jealousy, stir in 
a pinch of opera and an abundance 
of fine cuisine, and whip all this into 
a bowl of comedy and you have the 
recipe for Murder Cacciatore” Don't 
know how many acts there are, but 
dinner runs to four courses. At Ris- 
torante Marino, 2465 Massachusetts 
Avenue, Cambridge (800-697- 
CLUE), through September 27. Cur- 
tain is at 7:30 p.m. on Friday (May 
16; June 6 and 20; September 19) 
and Saturday (May 17; June 7, 14, 


21, and 28; September 13 and 27); 
doors open at 7 p.m. Tix $49, in- 
cludes dinner, show, tax, and tip; 
cash bar available 

@ THE MUSIC MAN. Seventy-six 
trombones herald the arrival of a 
touring production of Meredith Will- 
son's Classic 1957 musical in which 
con man Harold Hill hits River City 
with a scheme based on the estab- 
lishment of a marching band but 
loses his heart to Marian the librari- 
an. At the Colonial Theatre, 106 
Boylston Street, Boston (617-931- 
2787), through May 11. Curtain is at 
8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $25 to $72 
(Carolyn Clay's review is on page 6.) 
@ A PARENTING STORY. Veteran 
comic Bill Campbell presents his 
one-man show, which is “set in a 
simple living room where his ‘Every- 
man’ character is about to celebrate 
his 25th Father's Day.” At Jimmy Tin- 
gle’s Off Broadway, 255 Elm Street, 
Davis Square, Somerville (617-591- 
1616), May 11 through June 15 
Curtain is at 3 p.m. on Sunday. Tix 
$10; 

@ THE PAVILION. The Merrimack 
Repertory Theatre concludes its 
season with Craig Wright's bitter- 
sweet comedy, which is set at the 
20th reunion of the Pine City (Min- 
nesota) high-school class of 1982 
The gothic lake pavilion itself, de- 
signed by Anna Louizos, is gor- 
geous. The play, which brings to- 
gether long-ago sweethearts, with a 
third actor handling narration and all 
of the other characters, is a witty 
trifle that owes massive debts to 
Thornton Wilder, Garrison Keillor, 
and Grace Metalious. It's well done, 
though, and briskly directed by Bren- 
don Fox. At Merrimack Repertory 
Theatre, 50 East Merrimack Street, 
Lowell (978-454-3926), through May 
11. Curtain is at 8 p.m. on Thursday 
and Friday, at 4:30 and 8:30 p.m. on 
Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $22 to $37 

@ PERICLES. Veteran director An- 
drei Serban returns to the American 
Repertory Theatre to helm Shake- 
speare’s far-flung and mysterious 
late romance, in which Pericles, 
Prince of Tyre, travels the ancient 
Mediterranean beset by shipwreck 
and pirates among other irritants, 
seeking, finding, losing, and recover- 
ing a wife. “Serban’s production will 
incorporate multi-media elements, 
including film, live video, and a host 
of special effects, to create the many 
complex worlds that Pericles visits 
on his travels.” The cast includes 
ART company members Thomas 
Derrah, Jeremy Geidt, Will LeBow, 
Karen MacDonald, and Remo Airal- 
di, along with Broadway vet Robert 
Sella in the title role. Presented by 
the American Repertory Theatre at 
the Loeb Drama Center, 64 Brattle 
Street, Cambridge (617-547-8300) 
in repertory May 10 through June 
28. Curtain is at 8 p.m. on May 10 
16, 17, 30, and 31 and June 21 and 
27; at 7:30 p.m. on May 13, 14, 15 
and June 4, 5, 8, 10, 11, 15, 17, and 
26; and at 2 p.m. on May 11, 17, and 
31 and June 8, 15, and 21. Tix $12 to 
$68 

@ PLAYWRIGHTS IN PERFOR- 
MANCE. A program of original plays 
by MIT students directed by associ- 
ate provost for the arts (and play- 
wright) Alan Brody. On the bill are 
Erin Conwell’s Life with Better Dia- 
logue, Dan Katz’s The Third 
Tragedy, and Max Goldman's Sur- 
face of the Water. At Kresge Re- 
hearsal Room B, 48 Massachusetts 
Avenue, Cambridge (617-253-2877), 
through May 10. Curtain is at 8 p.m 
Free and open to the public. 

@ PRUNE DANISH. “Legendary co- 
median” Jackie Mason is back, tak- 
ing bites out of everything from air- 
port security and the Taliban to Sad- 
dam Hussein and Enron. “Prune 
Danish, the pastry, is like Mason, the 
comedian: always fresh, never stale.” 
At Berklee Performance Center, 136 
Massachusetts Avenue, Boston 
(617-931-2000), May 15 through 18 
Curtain is at 8 p.m. Tix $45.50 to 
$53. (Liza Weisstuch’s preview is in 


the “Performance” column in “8 Days | 


a Week.”) 
@ ROMULUS. Nathaniel Mcintyre 


| directs novelist, critic, and playwright | 

| Gore Vidal's play, in which the | 
Roman emperor of the-title tends his | 

| chickens as the empire falls to the 

| Goths. “Romulus takes a wry, witty, 


sometimes uproarious, continually 
enlightening look at the transition 
from one dominant culture to anoth- 
er. In doing so, Vidal takes pot shots 
at Capitalism, false heroism, war- 
mongering, and the ‘us vs. them’ 
mentality that labels other cultures 


barbaric.” At the Theatre Coopera- 
tive, 277 Broadway, Somerville (617- 
625-1300 extension 1), through May 
31. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 p.m. on Sunday 
(May 18 and 25 only). Tix $20; $15 
for seniors and students; $10 for mil- 
itary personnel 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the mur- 
derer of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage II, 74 Warrenton Street, 
Boston (617-426-5225), indefinitely. 
Curtain is at 5 and 8 p.m. on Tues- 
day, at 8 p.m. Wednesday through 
Friday, at 6:30 and 9:30 p.m. on Sat- 
urday, and at 3 and 7:30 p.m. on 
Sunday. Tix $34 

@ SIDE SHOW. The Lyric Stage 
Company of Boston offers the area 
professional premiere of the Tony- 
nominated 1997 musical (it lost to 
Titanic), with book and lyrics by Bill 
Russell and music by Henry (Dream 
Girls) Krieger, all inspired by the 
true story of conjoined twins Daisy 
and Violet Hilton. Depression-era 
prisoners of a freak show, the pair 
became vaudeville attractions and 
appeared in the Tod Browning film 
Freaks. The musical gets a bit too 
unhealthily obsessed with the realis- 
tic possibilities of sexual love for the 
Hiltons. But it boasts a compelling 
story and an emotion-driven score, 
and it deserved to fare better on 
Broadway than it did. Moreover, 
Spiro Veloudos’s production, with 
musical direction by Jonathan Gold- 
berg, is stylish and heartfelt, with 
Herculean work by costume design- 
er Gail Astrid Buckley. Lyric vet 
Maryann Zschau and newcomer 
Susan Molloy look little alike and 
aren't even close to the same age, 
but they succeed as the twins, in 
Part because the roles are meant to 
be distinct, in part because the ac- 
tresses are so natural in their entan- 
glement and their voices blend nice- 
ly. There’s nice singing, too, by 
Christopher Chew, Peter A. Carey, 
and Brian Robinson as the men in 
their lives. At the Lyric Stage Com- 
pany of Boston, 140 Clarendon 
Street, Boston (617-437-7172) 
through May 31. Curtain is at 2 p.m 
(May 21 only) and 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $22 to $40 

@ SONGS FOR A NEW WORLD. 
MIT’s Theater Arts Workshop pres- 
ents the song cycle by Parade com- 
poser Jason Robert Brown. At Kil- 
lian Hall Room 14W-111, 160 
Memorial Drive, Cambridge, May 9 
through 11. Curtain is at 8 p.m. on 
Friday and Saturday and at noon on 
Sunday. Free and open to the public 
@ SPRINGTIME FOR HENRY. 
Nicholas Martin directs British play- 
wright Benn Levy’s 1931 romp, 
which “follows the adventures of 
ne’er-do-well Henry Dewlip, who 
runs his father's automobile busi- 
ness but also has a penchant for 
gambling, drinking, and womaniz- 
ing. His happy-go-lucky attitude 
changes when he hires Miss Smith 
a new secretary intent on making 
him over into a better man. Things 
go swimmingly until he learns a se- 
cret from her past that makes him 
reconsider his choices.” The play 
was made into a film in 1934. This 
production features Christopher 
Fitzgerald, who appeared in the 
Huntington’s Observe the Sons of 
Ulster Marching Towards the 
Somme, and Jessica Stone, the 
Betty of Betty's Summer Vacation. 
Presented by the Huntington The- 
atre Company at the Boston Univer- 
sity Theatre, 264 Huntington Av- 
enue, Boston (617-266-0800), May 
16 through June 15. Curtain is at 
7:30 p.m. Tuesday through Thursday 
(there’s no Tuesday performance 
May 27, but there are Wednesday 
2 p.m. matinees June 4 and 11), at 
8 p.m. on Friday, at 2 p.m. (no per- 
formance May 17) and 8 p.m. on 
Saturday, and at 2 p.m. (no perform- 
ance May 18) and 7 p.m. (June 1 
and 8 only) on Sunday; there’s also 
a single Monday-evening perform- 
ance, May 19 at 7:30 p.m. Tix $14 to 
$64. (Sally Cragin’s preview is in the 
“Theater” column in “8 Days a 
Week.”) 

@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- 
percussion extravaganza created in 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi- 
cholas has passed through down- 


town Boston theaters four times 


Now it settles in for an extended run | 


in the more intimate surrounds of 
the 460-seat Stuart Street Play- 
house, where the cast of eight are in 
your face all the time, kicking up 
dust, spraying water, and shaking 
sand as they exploit the percussive 


potential of everyday objects from | 
brooms to trashcan lids to match | 


boxes. At the Stuart Street Play- 


house, 200 Stuart Street, Boston | 
(800-447-7400), indefinitely. Curtain 


is at 8 p.m. Tuesday through Friday. 
at 5 and 9 p.m. on Saturday, and at 


3 and 7 p.m. on Sunday through | 


May 11. Thereafter the show goes 


into its summer schedule: curtain is | 


at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday, at 5 


and 9 p.m. on Saturday, and at 3 | 
and 7 p.m. on Sunday. Tix $45 to | 


$55 
@ SWEENEY TODD, THE DEMON 


BARBER OF FLEET STREET. New | 
Repertory Theatre mounts its | 
largest production ever, a revival of | 
the Tony-winning 1979 “musical | 


thriller’ that many consider Stephen 


Sondheim's masterpiece. With li- | 


bretto by Hugh Wheeler, the near- 
operatic musical is based on a 19th- 
century “penny dreadful,” turned by 
Christopher Bond into a 1973 play, 
about a wrongly imprisoned barber 
who seeks revenge for his ruined 


life, murdering people in his barber's | 


chair before passing them to landia- 


dy Mrs. Lovett, who turns them into | 
pub food. Producing artistic director | 
Rick Lombardo is at the heim of the | 
estimable production, with musical | 
direction by Janet Roma, whose six | 
musicians produce a decent cham- | 
ber rendition of the score. The cast | 


is led by Broadway vet Todd Alan 
Johnson, a hollow-eyed, larger- 


than-life Sweeney who, when his 


obsessive bitterness is leavened by 


Nancy E. Carroll’s homy, cleaver- | 


wielding coquette of a Mrs. Lovett, 
can turn icily droll. And Carroll, as 


light on her feet as Mrs. Lovett's pies 
are leaden, her straight-tone singing | 
pleasing without being gaudy, is | 


wonderful. With 24 singer-actors, 
the production’s crowded, but it 


doesn't stint, coming up with every- | 
thing from Todd’s murder-machine | 


of an ejecto chair to a glowing oven 


large enough to roast Hansel and | 


Gretel. At New Repertory Theatre 


54 Lincoin Street, Newton High- | 


lands (617-332-1646), through May 
25. Curtain is at 2 and 7 p.m. on 


Wednesday, at 8 p.m. on Thursday | 
and Friday, at 4:30 and 8:30 p.m. on | 
Saturday, and at 3 and 7:30 p.m. on | 
Sunday. Tix $27 to $40; discounts | 


for seniors and students. 


@ VERONIKA VAVOOM VOLCA- 


NOLOGIST. Jason Slavick directs | 


the Boston Theatre Works we pre- 
miere production of Olga 


Humphrey's comedy, which “tells the | 
story of volcanologist Veronika | 


Vavimetsu, an odd mix of Lara Croft 
and Bridge 2s.” At Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (617-939- 


9939), through May 18. Curtain is at | 


8 p.m. Thursday through Saturday 
and at 7 p.m. on Sunday. Tix $25 
$20 for seniors and students. (Iris 


Fanger’s review is on page 8.) 


@ WALIDAD THE GRASS CUTTER | 
& THE BRICK BROTHERS CIR- | 
CUS. As part of its adult-oriented | 
Puppets at Night series, Puppet | 


Showplace Theatre presents the 


Canada-based Puppetmongers in a | 


double bill. Walidad is about a 


peaceful Arabian “grass cutter” | 


caught in a world of high finance 


The Brick Brothers Circus is “a com- 


plete tongue-in-cheek, miniature 
one-ring circus” performed by “highly 


trained building bricks.” At the | 


Tremont Theatre, 276 Tremont 


Street, Boston (617-731-6400), May | 
16 and 17. Curtain is at 8 p.m. Tix | 


$17 to $20. 


@ THE WORLD BEYOND THE | 


HILL: THE LIFE AND TIMES OF 


W.E.B. DU BOIS. Tony winner | 


Chuck Cooper stars in Mickey Fried- 
man’s theater piece, built on the 


writings of pioneering African-Amer- | 


ican writer W.E.B. Du Bois. John 
Haddon directs the work, most of 
whose cast is culled from Berkshire 
Country Day School. Berkshire The- 
atre Festival, which is celebrating its 
75th anniversary, hosts the work, a 
celebration of Berkshires native Du 
Bois's centennial. At Berkshire The- 
atre Festival’s Mainstage, Main 
Street, Stockbridge (866-811-4111), 
May 13 through 24. Curtain is at 
10 a.m. and 1 p.m. May 13 and 15, 
at 7:30 p.m. May 16, 23, and 24, and 
at 2 p.m. May 18. Tix $25 to $45; 
free for public-school children May 
13 and 15. 








“BLUE MAN GROUP 
IS A SMASH!" 


~Joyce Kulhawik, WBZ-TV Ch.4 


THE COMPLEX, BLUE MAN 
GROUP'S NEW ALBUM NOW 
AVAILABLE EVERYWHERE! 


REGULAR SCHEDULE | CONTACT INFORMATION 
Wed-+Thu 8, Fri 7, ticketmaster 617.931.2787 
Sat 4,7+10, Sun 3+6 ticketmaster.com 

Schedule subject to change Info+Group Sales 617.426.6912 


CHARLES PLAYHOUSE 74 Warrenton Street Boston 
1.800.BLUEMAN blueman.com 
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Thu — Sat @ 8:00 
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Boston Playwrights’ Theatre 
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bostontheatreworks.com 
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COCKTAILS 


35 or under? Come to 


NiGHT CLUB 


SPRINGTIME 
FOR HENRY 


A CoMeDy BY BENN LEVY 
DIRECTED BY NICHOLAS MARTIN 


ISN’T IT TIME FOR A LAUGH? 
A comedy as classic as a dry martini! 
Charming playboy Henry Dewlip falls 
in love in this intoxicating laugh riot. 


THURSDAY, MAY 22 

Attend a 6pm pre-show cocktail 

is sponsored by: reception and see an exclusive 
demonstration by the Huntington's 
Props Master — FREE with the 
purchase of a ticket to the 


Pheenix 
7:30pm performance. 


CALL TODAY FOR BEST AVAILABILITY! 
BOX OFFICE: 617 266-0800 
www.huntingtontheatre.org 


Night Club 
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BY JEFFREY GANTZ 


an this cockpit hold/The vasty fields 


of France? Or may we cram/ Within 


"Ss 


God f 
” would beat 
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e could have a 
irence Olivier’s 
to conjure a 
sd a fantasy world 
d beat the Germans 
n the Globe’s sister 
e 1999 filr 1ake- 
ld where 
beauti 


it won 


f Shake- 
I ~sented some lost 
of theatergoing experience. This 


vision is centered in the last decade of the 


shang 


16th century, before Shakespeare's palette 
darkened, before the mother goddess Eliza- 
beth withered and died and was replaced by 
stern father figure James. Although there 
were outdoor playhouses both north of the 
City (the Theatre, the Curtain, the Fortune, 
and the Red Bull) and south of the Thames 
(the Rose, the Swan, the Globe, and the 
Hope), it’s the ones by the river that have 
caught the contemporary imagination. And 
in that imagination, they stage all Shake- 
speare all the time: no Christopher Marlowe, 
no Ben Jonson, no Thomas Dekker. 

There are some 10 versions of an Eliza- 
bethan playhouse around the world; the most 
famous is the recently rebuilt Globe in Lon- 
don, a hundred yards or so from the original 
site. Now Tina Packer’s Shakespeare & Com- 
pany is proposing to build a “Rose Playhouse 
USA’ on its 63-acre property in Lenox, “an 
English timber-frame, plaster, and thatch 
structure built by world-renowned craftspeo- 
ple using traditional tools and building meth- 


ods,” and to surround it with a “Rose Village” 


that would incorporate “exhibition spaces, 


cafés, and artisans 


architecture 
The romance of the Rose 


Or, why we’re in love with Shakespeare’s outdoor playhouses 


airs ae 


The three parts of Henry VI appeared at the 
Rose; Tivo Gentlemen of Verona, The Taming 
of the Shrew, and Titus Andronicus may have 
as well. But plague closed the London the- 
aters in June 1592, and when they reopened, 
in 1594, Shakespeare and Henslowe had 
parted company, Shakespeare going to the 
Theatre in Shoreditch, where many of his 
best-known plays debuted: Richard III and 
II, Romeo and Juliet, A Midsummer Night’s 
Dream, Much Ado About Nothing, The Mer 
chant of Venice, Henry IV 1 and 2. (Juliet’s 
“A rose by any other name would smell as 
sweet” may be an allusion to leaving the Rose 
and going to the Theatre.) In 1599, after a 
dispute with their ground landlord, the Lord 
Chamberlain’s Men returned to Southwark 
and built the Globe a few 





shops.” The research 
phase of the f 
completed last fall; the 

building phase is sched- 


royect was 


At the Boston Architectural Center, 320 
Newbury Street, through June 1. 


| “Designing the Rose” 
| 
| 


| yards southeast of the 

| Rose, on the other side of 
what is now Southwark 
Bridge Road. The Globe 





uled to begin in 2005. By 
then, Shakespeare & Company will need to 
raise some $30 million. To that end, it has 
created “Designing the Rose,” an informa- 
tional exhibit that will be up at the Boston Ar- 


chitectural Center through June 1, after which 


it may move on to other centers of potential 
support like New York and Washington 

The real Rose was, of course, a messier af- 
fair than the neat model that Shakespeare & 
Company is giving us (and that we want to 
be given). Philip Henslowe built it in 1587 at 
the corner of what was then Rose Alley and 
Maiden Lane. It may have taken its name 
from Rose Alley; yet a “rose” was also a lady 
of the evening, and there was no shortage of 
brothels in Southwark. There is evidence that 
Henslowe’s Rose did not originally have a 
permanent stage; perhaps it was also used as 
an arena. It saw Marlowe’s Tamburlaine and 
Doctor Faustus and The Jew of Malta and 
possibly Thomas Kyd’s The Spanish Tragedy. 


was bigger, and it had 
Shakespeare’s plays. The Rose was disman- 
tled in 1605 

At the BAC, “Designing the Rose” com- 
prises two 32-foot-long panels set back to 
back plus two models and two videos running 
concurrently on TV monitors. The first panel 
traces the history of Henslowe’s Rose via pe- 
riod maps, architects’ drawings, and photo- 
graphs from the 1989 excavation that uncov- 
ered partial foundations of both the Rose and 
the Globe, with accompanying texts. The 
Rose is revealed to have been a 14-sided, 
three-tiered polygon about 72 feet in diame- 
ter, “its timber-frame structure covered with a 
skin of lime-washed plaster, its roof a thatch, 
apparently of wheat.” The capacity is estimat- 
ed at 1100 in the galleries and 500 in the 
yard; to create better sight lines for those 
standing in the rear, the yard was sloped 
seven degrees down to the stage. There are 
reproductions of the Fortune contract and the 


bE ae 


famous sketch of the Swan that for years 
graced the covers of Pelican Shakespeare edi- 
tions. We’re reminded that the Elizabethan 
notion of a “play” could take in “interludes, 
comedies, tragedies, jigs, rope dancing, jug- 
gling, prize fights, demonstrations of sword 
play, foot tours, bear baiting, even trials of 
wit.” The panel sections are crowned over- 
head by relevant quotations from the Bard’s 
works (and a couple from Marlowe’s). It’s a 
handsome piece of work marred by the occa- 
sional obscurity (Rose Alley and Maiden Lane 
left unmarked on one drawing, John Norden 
and John Cholmley left unidentified). 

The second panel outlines the aims of the 
Rose Playhouse Project, including a history 
of Shakespeare & Company, a description of 
its Lenox property, and details (“roof con- 
struction,” “sectional derivation,” “sellynge 
the frame,” “making a timber frame,” 
“hand-turning the balusters,” etc.) on how 
the new Rose would be constructed. One 
model is a skeleton of two of the theater’s 14 
bays; the other shows the new Rose with its 
Village. There’s a 10-minute video in which 
Tina Packer explains the project and its 
goals; another TV monitor shows artists’ 
renderings of the various elements. 

What “Designing the Rose” doesn’t explain 
is whether a Rose Playhouse USA will truly 
reproduce the experience of going to the Eliz- 
abethan Rose, or even whether that’s a con- 
summation to be wished. In theory, the Eliza- 
bethan amphitheater — with its minimal sets 
and costumes, its natural lighting, the absence 
of sound amplification, and a stage that thrust 
the actors into the audience — put the em- 
phasis on the playwright’s lines. In practice, 
as Hamlet’s charge to the visiting troupe re- 
minds us (“But if you mouth it, as many of 
our players do, I had as lief the town crier 
spoke my lines”), Elizabethan playwrights 
were frequently at odds with the actors, who 
not only chewed the author’s scenery but 


hes + , 

- ar" r og 

THE WAY IT WAS? William Dudley's reconstructive cutaway illustration of the original Rose is a thing of beauty — but it can’t 
tell us what the original performances were like. 


sometimes fashioned their own. 

The irony of our identification of Shake- 
speare with the Globe is that in 1599 the 
Lord Chamberlain’s Men wanted to move to 
the indoor Blackfriars theater; only after op- 
position arose in the Blackfriars community 
did they erect their second choice in South- 
wark. Shakespeare & Company’s 450-seat 
Founders Theatre is a rough approximation 
of Blackfriars (which Shakespeare’s compa- 
ny leased in 1608 so as to be able to perform 
indoors and at night). Last summer there, 
the company gave us a disco-boogie Mac- 
beth and a Henry V in clown noses and with 
its four-corners-of-the-British-Isles scene 
deracinated, so it’s hard to know what level 
of authenticity we could expect from “Rose 
Playhouse” presentations. Are S&C’s actors 
good enough to give us “naked” Shake- 
speare? Will the economics of building and 
maintaining the project dictate a steady diet 
of Much Ado About Nothing, As You Like It, 
and A Midsummer Night’s Dream? Will we 
ever see Troilus and Cressida on the Rose 
USA stage? Or for that matter The Jew of 
Malta, or the anonymous Arden of Fever- 
sham, or Jonson’s Sejanus? And will a Rose 
Village that S&C assures us won't turn into 
King Richard’s Faire really attract thousands 
of tourists each year? 

William Dudley’s reconstructive cutaway 
illustration of the original Rose, with its red- 
and-white-rose flag (the badge of Elizabeth’s 
grandfather Henry VII) flying over head and 
its assorted animals and artisans outside, is a 
thing of beauty. And given that the new 
Frank Gehry hall at Bard College cost $68 
million, perhaps $30 million isn’t too much 
for a project that’s already funded vital re- 
search into what Shakespeare’s Rose was 
like. But Henry V’s humorous reference to 
the company’s new digs as a “cockpit” re- 
minds us that it’s what you do that counts, 
not where you do it. 
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Give the gift of Rock 
Frank Zappa 


$11.88 CD 
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($11.88 CD 


2 CD Anthology of 
remixes & produtions 
featuring 
Kylie Minogue, 
Dirty Vegas, DavidBowie. 





Happy Mothers Day from the mother 
of all rockers. Be sure to stop by 
Newbury Comics today and check out 
Frank Zappa & The Mothers of 
Yardbirds features: Invention, titles that are sure to rock 
Jeff Beck, Steve Vai 
Drop 150 Moments & Joe Satriani. your mom all year long 


in Hip-Hop Also available 


"Ahead of Their Time” 
"Absolutely Free" "Hot Rats" 
"We're Only In it For The Money”. 
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art 


Private passions, public art 


Getting an eyeful at Bernard Toale, Howard Yezerski, and Acme Fine Art 


BY CHRISTOPHER MILLIS 


ew York is New York is New York 
you'd think. At 
*s, it's now New York 
Toale Gallery in the 
some curatorial gold mining 


ed 


1 one ituminous Nt 


ne newly ex 


igget of a 
1990s, artist Joe Amrhein 

ng a maverick 
ery in the (then) decid- 
lis] borhood of 


He 


yn’s Toale Gallery has 


showcased several of the Pierogi artists at 


bury Street digs. This time 


1 invited to put forward a 


The result 


comp 
lightfully 
over nobody. Of the 14 included in the 
show, nine weigh in with two or more 
(hefty and representational) works. But 


wnat s remarkable ts that tne five others 


each of whom contributes a solitary art 


work as if they too were being 
seen in 

tled diorz 
into a wa 
um — feels like an entire ecosystem. Dan 
Devine’s giant, ing-suspended skirt of 


crystals and wires and miniature surveil- 


Patrick Jacobs's tiny, unti- 
— six inches tall and planted 
like a miniature, built-in aquari- 


lance devices could be an exhibit unto it- 
self. Joe Amrhein’s Positive/Negative con- 
sists of two sets of multiple glass shelves 
Lit from > words stenciled onto 
the shelves cast ble, interlocking net- 
1 : 

ge-drenched 

t whose contribu 


be called solitary 








SHELVES (detail): among Dawn 


Clements’s talents is her technical mastery. 


Jonathan Herder’s Falling Branch, a 
thin, horizontal landscape reminiscent of 
Tuscany and fashioned out of tiny frag- 
ments of postage stamps — also feels sat- 
isfying. Amrhein and Toale know what 
they’re doing. 

The real kick to “Pierogi Presents,” how- 
ever, isn’t attributable to its astute balance; 
it’s due to the accomplishments of some 
quirky, frequently obsessed, and surpris- 
ingly unselfconscious artists whose appeal 
lies in their ability to make a viewer, even a 
skeptical viewer, become involved with and 
then absorbed by their private passions. 
With his exquisitely articulated, abstract 
drawings, Dan Zeller makes networks of 
minuscule lines read like the most precise, 
true-to-life, aerial maps. And they’re make- 
believe. In Isolated Output, a fine, feathery 
spread of wispy graphite markings almost 
two feet square suggests a satellite image 


PEPPER: Frank Noelker’s absorption in his subjects is almost free of interpretation. 


“Pierogi Presents: The Best of 
Brooklyn Comes to Boston” 


At Bernard Toale Gallery, 450 Harrison Avenue, 
through May 10. 


of an orange grove; the composite seems 


both far away and infinitely exact. Wherev- 


er the tiny rows of typically vertical marks 
get interrupted randomly shaped white 
spaces open up here and there, as will an 
occasional horizontal suture — you imag- 
ine you're looking down at a lake or a log- 
ging road. 

Zeller’s achievement de- 
pends in part on the inti- 
macy he creates; though 
his drawings aren’t small 
(the most diminutive meas- 
ures in at over a foot 
square), they require your 
close proximity and recur- 
rent scrutiny. In his two 
other contributions to the 
show he works in ink, and 
for all I know, in those 
frames he never lifts the 
laser-thin point of his pen 
from the paper until he’s 
through. They deliver that 
kind of mesmerizing conti- 
nuity: mazes no bigger 
than a postage stamp con- 
tain a thousand comple- 
mentary curves. But once 
you're close enough, you 
discover small outposts of 
— a yellow pond, a 
red mole. The intense ex- 
actitude as it combines 
with the works’ ethereal 
abstractness made me 
wonder whether he hasn’t 
been reading a lot of Beck- 
ett lately. Both artists mine 
drama from the sound of 
the wind. 


color 


towering piece (14 feet high, over two feet 
wide) that depicts the insides and the out- 
sides of her kitchen cabinets. Oval does lit 
tle to suggest her technical prowess 
Shelves does nothing to suggest anything 
except her mastery. In fact, it’s still hard 
for me to believe they’re by the same artist 
What they do share is perspective: the far 
ther you move away from each, the less 
chaotic and more balanced it becomes. It’s 
as if Clements were saying that the only 
trustworthy knowledge comes from step- 
ping away 

Also riveting in “Pierogi Presents” are 
the enamel paintings of Steven Charles, 
which call to mind molten 
circuit boards, and the two 
large pencil drawings of 
John O’Connor, which enjoy 
an analogous command of 
composition and color 
Robert Lazzarini’s two ciga 
rette packs stretched on 
their diagonals to look as if 
they were accommodating 
force fields in another uni- 
could substitute for 
bayonets, they’ve been made 
that dagger-like and sharp. 
Outstanding works by Kim 
Jones, You Si, Ati Maier, 
Yun-Fei Ji, and John Nobell 
complete the show. 


verse 


PHOTOGRAPHER 
FRANK NOELKER’S asso- 
ciation with primatologist 
Jane Goodall led him to a 





At Acme Fine Art, 38 Newbury 
Street, through May 10. 


Thrilling in an opposite 
though no less compulsive 
way are the oversized, ex- 


ISOLATED OUTPUT (de- 
tail): Dan Zeller’s abstract 
drawings suggest both close 
ups and views from outer 


center outside Montreal 
where chimpanzees who are 
being used for medical re- 


search (or for the entertain- 


pressionistic drawings of 
Dawn Clements. Oval is a 
gigantic, undulating, wall- 
mounted circular skirt that represents 
years of the artist’s pen and gouache draw- 
ings. The individual components that make 
up the skirt look as if they’d been done on 
traditional 8.5-by-11-inch paper. The 
sketchpad pages have been affixed, not 
quite seamlessly, to a molded canvas in the 
shape of a huge sting ray (sans tail). The 
conjoined units, all densely populated by 
roughly drawn male and female figures, are 
in turn surrounded by an ocean of hand- 
written words. 

I had it explained to me that the men 
and women in this mad drawing are char- 
acters from the soap operas Clements 
watches; the words, too, derive from those 
broadcasts. And perhaps it’s Oval’s monu- 
mental scale as it combines with the banal, 
quotidian stuff of its begetting that ex- 
plains why it reminds me of the figure-rid- 
dled windows you see in the walls of Euro- 
pean cathedrals. Those aren’t saints you're 
looking at, they’re the Medici. 

More satisfying to me — better drawn, 
humbler, but 
also fiercely en- 
ergetic and ac- 
tually more per- 
sonal — is 
Clements’s 
other drawing, a 


space 


ment industry, or who'll be- 

come illegal pets) are housed 

and cared for. Sometimes 
they even manage to reproduce. Noelker’s 
recent excursions to the center are the basis 
of the current “Portraits” at Howard Yezer- 
ski Gallery. It’s traditional portraiture, with 
about a dozen large (28 inches square) 
color prints of adult chimps — many gray 
in the muzzle, just as many mottled by de- 
pigmentation — and one image of a young- 
ster born at the center. It’s a difficult, amaz- 
ing show; you're challenged to admit to 
their pathos, their personality, their kinship. 
Noelker’s technique is simple and self-effac- 
ing; he’s interested in his subjects more than 
he is in his interpretation of them. That 
alone makes “Portraits” almost unprece- 
dented. 


FINALLY, AT ACME FINE ART, a show 
of Robert Preusser (1919-1992) should 
not be missed. Preusser was something of a 
prodigy; when he was a teenager, his work 
was being exhibited nationally and interna 
tionally. You can see why. The vibrancy and 
the innovation of his watercolors — gar- 
dens and cities tumultuously join ranks - 
remain powerful; even his experimental 
ventures in Cubism and Expressionism feel 
freshly reinvented. Preusser left his native 
Texas to teach at MIT in 1954; he stayed 
for 30 years. But the show’s not about nos- 
talgia; it’s about energy. * 
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Heroes and villains aa’ 


se sated 


Hip-4it heavies and best-selling TH RILVING 
behemoths rally to save the story mS es 


BY MIKE MILIARD heavy hitters like = [= 2 
Stephen King _ McSweeney’s Mammoth 
it} s late as 1950,” Michael Chabon Michael Crichton, | Treasury of Thrilling Tales 
rites in the introduction to Mc and Elmore | : 
ee Tre ae tied ie Edited by Michael Chabon. Vintage, 480 pages, $13.95 
Thrilling Tales (Vintage), “if 1 referred to quirky concept:a | 








short fiction,’ | might have been talking about collection of plot- 

any one of the following kinds of stories: the driven genre pieces, some penned by writers his ostensible commitment 

ghost story; the horror story: the detective who've hewed a more self-consciously “liter- to a dynamite plot? For all 

story; the story of suspense, terror, fantasy, o1 ary” path, others by authors who've sold mil- the lengthy crafted exposi CALL OF THE WED: 

the macabre; the sea, adventure, spy, war, or lions of genre-specific, plot-driven books. tion, there’s hardly any pay- Chabon 

historical story; the romance story. Stories, in Chabon tells of writers reporting, “via giddy off. 

other words, with plots.” e-mails, that they had forgotten how much fun Harlan Ellison’s “Good- 
Compare those rip-roaring yarns with the writing a short story could be.” But are these bye to All That” is 

“quotidian, plotless, moment-of-truth revela- stabs at reviving the corkers of yore any fun to joke masquerading 

tory” stories that seem to be the rule these read? Whereas some scribes relish the chance 


solicited 
lone 
a Crass 


days — measured, detached, marked by solip- _ to tuck in to mysteries and horror stories, oth- oman 

sism and wan introspection, “sparkling with ers have trouble reconciling their usual arty lit- parable. SI 
epiphanic dew” — and it’s clear that a return erary conceits with a well-told, propulsive plot also a 

to the vigorous populism of an earlier era was A few are flummoxed by the genre exercise know what t y 
in order. So Chabon imposed on Dave Egger: handing in stories that are either too slight or weird, darkly funny 
to let him helm the 10th installment of Eg just plain weird. A handful simply phone it in. urrected cor 
gers’s McSweeney's Quarterly Concern. It’s Consider Chabon’s own story, “The Mar- stage a cannibalistic 

something of a departure for the imprint: a tian Agent, a Planetary Romance,” a sporadi- enough to work. Hor 

paperback (a formal allusion to the pulps of cally gripping picaresque that’s long on style monium,” about a kid ‘ 

the past?), stripped of the lavish packaging and short on substance. Chabon must have that fast-forwards network TV ar 
that usually marks McSweeney’s books and had a blast fabricating this antiquated Jules apocalypse, is interesting at least f 
put out by — gasp! — a big publisher. More- Verne contraption of a fable, twisting history on a callow American suburbanite’s 
over, its 20 tales come not just from Mc- (it’s set ina 19th-century American frontier patterns. But its smallish narrative does 
Sweeney's habitués like Rick Moody, Nick that’s still under the redcoat boot), writing of fulfill the collection’s stated purpose 
Hornby, and Aimee Bender but from pop-lit lucifer matches and “land sloops.” But what of Then there are the genre masters, who 
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BY SEAN RICHARDSON 


With the ez 
the Noise 
at Limp Bizkit t 


Over home in Y 
Anthrax drummer Charlie Bena 


e phone Irom his 
ays that 
1 the situation 


To be 


you, I don’t really like talking 


ne group are pleased 

they remain on guard 

quite honest with 

about labels and all that stuff. You can have the 
greatest relatic hip with a few people irom a 

label, and the next week they're not ther 


more. This has happened to us in the past, and 
it could happen again. I’m sure everybody at 
Sanctuary is going to read this and be like 

‘Holy shit, what does he know? 

The band’s enthusiasm for the album itself is 
less restrained. New guitarist Rob Caggiano 
joins long-time members Benante, Scott Ian, 
Frank Bello, and John Bush, and the result is 
their best effort since White Noise. “What 
Doesn't Die” and “Black Dahlia” recall the 
bludgeoning intensity of their early days; the an- 
themic first single “Safe Home” embraces 
melody without abandoning the beat. The frisky 
“Cadillac Rock Box,” which features a smokin’ 
guest appearance by Pantera guitarist Dimebag 
Darrell, is both the most explicit Kiss homage 


music 


A headbanger’s ball 


Anthrax, E.Town Concrete, and Sworn Enemy 


lars have written and the 
‘Although ‘Cadil 
esn't sound like anything else 


the disc 


lly fits in,” Benante says 
evolving. I don’t wear the same 
e same shirt everyday — well, on the 
road sometimes I do. But I’m always pushir 


metimes I'll be playing guitar, and somethi 

1appens where | learn a whole different way 

i riffing 
Dimebag isn’t the only high-profile guest on 

We've Come for You All. The supercharged 
music-industry lament “Taking the Music 
Back” has background vocals by none other 

1 Roger Daltrey, who trades lines with front- 
man Bush on the chorus and unleashes his 
trademark “Won't Get Fooled Again” howl 
halfway through. “Scott's girlfriend’s mom is 
friends with Roger,” Benante explains of the un- 
likely pairing. “One night she invited him out to 
dinner with Scott and his girlfriend. She said to 
‘Hey, it would be great if you collaborat- 
ed with Scott’s band Anthrax on their new 


Roger 


ds is Anthrax’s Rob Caggiano, whc 
loubles as a producer and worked on E. Town's 
new The Renaissance, their first disc for Razor 
& Tie and third overall. Named after their de- 
ledly un 10rous home town of Elizabeth 


New Jersey, the group formed as teenagers in 


95, when their signature blend of hardcore and 
hip-hop was just starting to take off on the 
charts 

With stints on the notable East Coast punk 
labels Triple Crown and Resurrection A.D 
under their belts, E.Town seem destined to be 
come heroes to a nationwide cult of underclass 
kids now that they've got major-label distribu- 
tion. Martini is a funny, poignant lyricist who 
raps, sings, and screams with agility to spare 
On the album’s first single, “Mandibles,” the 
band outfunk most of the competition while he 
spews a tongue-twisting rhyme about life in the 
urban jungle: “I'll take a bullet ‘tween my 
mandibles/It’s the path I chose, took life and | 
grabbed the balls.” 


Martini’s fatherless youth is the subject of the 


Ey 


COMING BACK FOR US: the new Anthrax disc is their best effort since White Noise 


record.’ ” To lan’s surprise, Daltrey loved the 
idea. “I remember Scott called me up like, 
‘Dude, you won't believe this 

After September 11, Anthrax attracted a 
small amount of unsolicited notoriety for their 
name. They refused to change it, a decision 
Benante says was reinforced when they played a 
benefit show for the New York City Fire De 
partment at the height of the bioterrorism scare 
“The firemen and policemen were so positive. 


They were telling us, ‘Don’t fuckin’ change your 


name, man.’ You hear that from these people 
that were in the firing line and it makes you 
think, “We are so small in the grand scheme of 
things.’ To even take time and worry about the 
name change, it’s worthless.’ ” 

Farther down the list of guest performers on 
the new Anthrax album is E.Town Concrete 
frontman Anthony Martini, who contributes the 
harrowing scream at the beginning of “Refuse 
To Be Denied.” The connection between the 


power ballad “So Many Nights,” a stirring rap- 
metal anthem for street urchins of both the 
Motley Criie and 2Pac varieties. At their braini- 
est, the group recall mathcore maniacs Can- 
diria, but they're also not above writing tough- 
guy party jams like “Let’s Go.” On “Battle 
Lines,” Hatebreed’s Jamey Jasta and Ill Nijio’s 
Cristian Machado join Martini at the micro- 
phone for a vicious territorial pissing match. 
E. Town trade dissonance for melody on “Door- 
mats,” which might as well be their mantra: 
“We be tough like the concrete/We get right 
back on our feet/We get up after we fall.” 
When Hatebreed’s major-label debut, Perse- 
verance (Stillborn/ Universal), went all the way 
to #50 on the Billboard album charts last year, 
frontman Jamey Jasta became the reigning 
poster boy for hardcore/metal crossover suc- 
cess. This year, he’s lending out his band’s 
perennial second-stage spot on OzzFest to 
Sworn Enemy, a like-minded New York City 


group who began r with 

l-received EPs on 

elped score them a major-label deal, and 

he co-produced their new As Real As It Gets 
(Stillborn/Elektra), with Zeuss (Shadows Fall) 
at Planet Z Recordings in Western Massachu 
setts 

Like Hatebreed, Sworn Enemy play vehe 
ment working-class hardcore in the vein of NYC 
legends Biohazard and Agnostic Front. Front 
man Sal Enemy cuts an intimidating figure, but 
the spiritual undercurrent in his lyrics keeps the 
disc from choking on its own hostility. The 
band’s debut single, “Sworn Enemy,” is a dou 
ble-pronged September 11 tirade that starts off 
mourning the victims: “My last breath I would 


s Stillborn 


Jasta re 


give for you/Just to assure that I'd see your 
face.” By the time the song reaches its seething 
mosh breakdown, Sal can no longer hold him 
self back from lashing out at the terrorists: “The 
sight of you I despise/T'll help you meet your 
maker and I won't think twice.” 

Sworn Enemy’s menacing attack leaves little 


room for subtlety, but they do show a flair for 
dynamics on the most ambitious track, “These 
Tears.” Guitarists Lorenzo Antonucci and Mike 
Raffinello enter with shards of feedback before 
settling into a lethal chug, and Sal nearly blows 
a gasket assuming the role of Jesus during the 
crucifixion. “You gave me life, life brought me 
pain/Pain brings sorrow — not all in vain,” he 
screams over the band’s furious assault. On the 
propulsive “Days Past,” he temporarily soothes 
his pain with fond memories of his carefree 
youth. But there are few rays of light on As Real 
As It Gets — just some of the most dexterous 
riffing in the brutal world of blue-collar hard- 
core. gS 


Anthrax perform with Motorhead this Friday, 
May 9, at the Palladium in Worcester; call (508) 
797-9696. E. Town Concrete and Sworn Enemy 
perform with Soulfly this Saturday, May 10, at 
Avalon; call (617) 262-2424 





live and on record 


THE ROOTS: 
ROCK AND RAP 


Rock bands have it easy: no one ex- 
pects them to sound as good as their 
recordings. The bar is higher in hip 
hop, where audiences are far more 
finicky about drum tones — which is 
why over the years the standard hip- 
hop gig has come to amount to, if 
you’re lucky, two 

turntables and a mi- 

crophone. If you’re 

not lucky, you end 

up with three guys 

pissed off at a tem- 

peramental DAT 

player. Rap in its 

purest elementary 

form was turntables; 

but seeing the Roots 

whip out a snippet 

of the Sugar Hill 

Gang’s “Rapper's 

Delight,” I was re- 

minded that the ear- 

liest rap recordings 

featured studio 

bands — albeit 

bands that aped the 

sound of a DJ spin- 


ning records. EIGHT MEN OUT: the 
Roots have been around long 
enough to figure out what 
works, and they've decided 


The Roots, from 
Philadelphia, have 
been around long , 
enough to figure out that it’s a band. 
what works (most 
of rap’s live ensem- 
bles never get that opportunity), and 
they’ve decided that it’s not wise to 
stage a live hip-hop performance with 
fewer than eight musicians. Even then, 
some of them are multi-tasking. Twe 
MCs, one of whom doubles as a 
turntable (Rahzel, the Jimi Hendrix of 
human beatboxing, remains a stun 
ning freak of vocalization). A bassist 
and two guitarists, one of whom dou 
bles as the group’s only natural soul 
singer. A keyboardist, who like the rest 
of the band has memorized large 
chunks of the hip-hop repertoire 
spanning several decades. A drummer 
and also a percussionist, this last man- 
ning a rig that includes bongos and, 
more important, an electronic drum 
pad — not a pre-programmed drum 
machine, which would rob him of 
spontaneity, but an instrument that al- 
lows for such state-of-the-art hip-hop 
signatures as firecracker snares and 
Clipse-grade locked-and-loaded shot- 
gun rim shots. 

Last Friday night at Avalon, the 
Roots opened with a number that at- 
tested to the possibilities for a hip-hop 
band. It purported to be “Rock You,” 
from last year’s tour de force, 
Phrenology (MCA). But they played it 
like a DJ in the midst of a master mix: 
it began with the beat from Queen’s 
“We Will Rock You,” cross-faded into 
the backing track to 50 Cent’s “In da 
Club,” then jumped into N.E.R.D.’s 
“Rock Star,” then into the Roots’ own 
taut, Grammy-night version of Em- 
inem’s “Lose Yourself,” winding up 
with the Black Sabbath-like guitar on- 
slaught from Run-DMC’s “Raisin 
Hell.” 

Not everything was quite so invig- 
orating — the Roots are still the 
Grateful Dead of hip-hop, prone to 
long tangents and a practiced eclecti- 
cism that, though impressive in its 
reach (Afro-Latin jazz, dub reggae, 
Hendrixian acid blues, modern soul, 
Bad Brains—style hardcore), leads in- 
evitably to dull stretches. But you can 
appreciate their attempt to be every- 
thing to everybody — to prove what a 
hip-hop band are capable of. If they 
don’t, there isn’t anyone else to pick 
up the slack. 

— Carly Carioli 


STEVE LACY AND 
DANILO PEREZ: 
MONK MATES 


Soprano-saxophonist/composer Steve 
Lacy and pianist Danilo Pérez make an 
unlikely pair. Lacy, the jazz avant- 
garde’s heir to Thelonious Monk, has a 
flair for lean melodies and wry, deliber- 
ately constructed improvi- 
sations. Pérez, an effusive, 
even volatile pianist, has 
drawn on his Panamanian 
roots for some of the most 
adventurous Latin jazz of 
the past decade. But to- 
gether they drew inspira- 
tion from the very charac- 
teristics that make them so 
different from each other 
during their first set Satur- 
day night at the Regat- 
tabar. Pérez stretched out 
into the free-jazz idiom he 
rarely explores. And Lacy 
heard his endlessly mal- 
leable compositions fed 
back to him through the 
prism of Latin jazz. 

Monk provides the most 
obvious link between the 
two: Lacy was a pioneer- 
ing exponent of Monk’s 
music in the 1960s, and 
Pérez’s 1996 Panamonk 
(Impulse) includes several 
superior Monk covers. 
The opening “Monk’s Dream” and the 
encore “Evidence” showed how each 
draws from the high priest in 
his own way. Lacy’s patient 
note placement and skewed 
stepwise lines grew out of the 
compositions. Pérez nudged 
motifs from the melody in 
Latin directions and elaborat- 
ed on tight, dissonant phras- 
es of his own, sometimes 
using different lines simulta- 
neously. 

But the revelations of the 
set came on Lacy’s tunes. Al- 
though Pérez maintained a 
supportive role, his intima- 
tions of Latin music gave 
these a freshness and vibran- 
cy that a more obvious choice 
of accompanist wouldn’t 
have provided. He didn’t 
overplay the Latin connec- 
tions — a hint of cha-cha on 
“The Rent” or a gently rock- 
ing montuno vamp on 
“Longing” was enough to 
suggest new directions and 
connections. Lacy also dusted off some 
of his older and most economical num- 
bers, like the early-’70s “Flakes” and 
“Deadline,” which they rephrased and 
inflected with Latin touches. On 
“Flakes” and “Longing,” Pérez picked 
up a phrase from the tune and reworked 
it with his left hand while he spun out 
new ideas with his right, giving the aus- 
tere compositions sensuous, even lyrical 
interpretations. Lacy’s spontaneous 
melodies in his “Deadline” solo grew 
ever more oblique and fanciful, provid- 
ing one of the highlights of a set that was 
consistently surprising. 

Pérez struggled a couple times; he’s 
still a journeyman in Lacy’s music. But 
the duo’s spirit of adventure and Pérez’s 
fresh perspective far outweighed any 
hesitation in delivery or minor missteps. 


MY MORNING JACKET: 
RAUCOUS ROLL 


Wearing a goofy cap shaped like the 
head of a fuzzy brown bear, an only 
slightly less fuzzy Jim James grinned 


MATT TEUTEN 


broadly at the crowd gathered down- 
stairs at the Middle East Saturday night 
for My Morning Jacket’s headlining per- 
formance. “Man, we gotta play this place 
more often,” said the shaggy-maned 
singer/guitarist of the Louisville band, 
astonished at the roar of approval that 
greeted the start of what would be an 
electrifying 90-minute set. “You guys are 
ferocious!” 

The same could be said of My Morn- 
ing Jacket, who blazed headlong with joy 
and abandon through the best parts of 
their 1999 debut, The Tennessee Fire, 
and the more recent follow-up, 2001’s 
4t Dawn (both Darla), and gave the 
crowd a preview of some fresher material 
currently slated for Still Moves, the 
band’s forthcoming major-label debut 
for ATO/RCA. Indeed, the two-month 
tour that brought My Morning Jacket to 
the Middle East seems aimed both to 
showcase and to sharpen a batch of 
newer songs that are likely to constitute 
a healthy part of the group’s live set for 
some time to come. 

The good news is that the new materi- 
al gives no indication that the fivesome 
have tailored their sound to suit the suits 
at RCA. If anything, it marks a natural 
progression in the band’s retro-tinged, 
chamber-pop esthetic: the guitar riffs 
are bigger, the backbeats harder, but 
there’s been no reduction in the telltale 
oceans of reverb that have been sub- 
merging and reconstituting James’s ar- 
resting howl since the group’s first 
recordings. 

That voice was front and center as the 
show opened on a blistering note with 


FIVE ON THE FLOOR: there's no sign that My 
Morning Jacket have tailored their sound to suit 
the suits at RCA. 


one of the new tunes, the raunchy-licked 
“Dance Floors.” It radiated from amid 
the wallop of muscular drums and driv- 
ing rhythm guitar and bass, cutting 
through the noisy roar of James’s cousin 
Johnny Quaid’s stinging lead guitar with 
a shimmering melody. The overall effect 
was that of early-’70s Stones/ Faces rau- 
cous roll, with a sprinkling of James 
Gang stoner swagger for extra crunch. 

The rest of the set showcased My 
Morning Jacket’s versatility, as the band 
downshifted into the gritty cowboy folk 
of At Dawn’s “Lowdown” and built up 
to epic extended instrumental jams on 
the harder-rocking “Heartbreakin’ Man” 
(from The Tennessee Fire) and “The Way 
That He Sings” (from At Dawn), mak- 
ing full use not only of Quaid’s sinewy 
guitar playing but also of keyboardist 
Danny Cash's organ tones and synth 
textures. These weren't aimless jam- 
band excursions — they were the kind 
of crowd-pleasing, crescendo-building 
refrains that get borrowed from classic 
rockers like the Stones and Faces, but 
done in a style that My Morning Jacket 
could easily call their own. 

— Jonathan Perry 
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music 


Lost and found 


The ‘other’ songs of John Lennon and Paul McCartney 


is talking about his next batch of projects, and 
his enthusiasm is contagious, even when the 
ideas at first seem, well, iffy Het has in mind an 
Eagles Greatest Hits: 1971-'75 tribute. Already 
on the boards is Dr. Sax and the Great World 
Snake, a reading of an unpublished Kerouac 
screenplay for which he enlisted Pierson, 
Janovitz, Carroll, and poet Robert Creeley. He 
also wants to do a Lost Songs of the Clash 
comp based on songs written and performed 
by Strummer/Jones for former Jones squeeze 
Ellen Foley's 1981 album Spirit of St Li 
As for From a Window, its interes 
yond its odd provenance. The dis stinctive 
pretations remove the songs from their Bea ‘ 
context without overshadowing the songwrit 
ing. Pierson’s take on Cilla Black’s “Step In 
side Love” is one of the mc fectious tracks 
replacing the pumped-up 
arrangements of the origi 
edgy B-52’s vibe 
Parker and Janovitz approached their per 
formances with a certain whiskey-flavored rock 
esthetic generally associated with that other 
sim ee SHY, BOOKISH, BOY-NEXT-DOOR MIEN is not what you'd expect _ big Brit band of the day. “Like Graham, I’ve al 
1 vith the juju to pull off such projects and attract talent like Steven Tyler, Joe ways been more a Stones than a Beatles guy 
ner, Lawrence Ferlinghetti, Patti Smith, Paul Auster, Philip Glass, and Sonic Youth Janovitz admits. “We talked about that a lot 
while we were at Longview — how the Stones 
doing Beatles songs might feel.” Janovitz’s 
n), and famed jazz-clar- Ginsberg became a friend, paving the way for bloozy Keith Richards vocal on Billy 
— in a single studio envi- Sampas to hook up with the likes of Sonic Kramer’s “I'll Keep You Satisfied” is a case in 
| about it,” says Youth’s Lee Ranaldo and punk poet Jim Car- point; Parker’s version of “From a Window” 
*bud Diner in roll. A non-Kerouac kinship had earlier served recalls early Stones tunes like “Tell Me (You're 
it’s not just a collection of Sampas when he was an aspiring singer-song- Coming Back) 
g their own thing but r writer playing Boston clubs. A friend of the | have fake arguments with friends all the 
orating with a few artists family led him to Dreamland engineer Dave time about Beatles versus Stones,” Janovitz con- 
bookish, boy-next-door mien Cook, who encouraged him to submit demos cludes. “But the amount of stuff the Beatles did 
u’d expect from a guy with the until one finally caught his ear. Cook mixed in a short period of time is just so impressive 
ff such projects and attract talent Sampas’s self-released solo album at Dream- 


S10I 
the song 


tracks a These are just pop songs, but they’re amazing 
artifacts, | d with Beatlesque chord ike Steven Tyler, Joe Strummer, Lawrence land (in Woodstock, New York), bringing in pop songs. The melodies are so strong, and 


and melodic turn nindb how the “1 *tti, Patti Smith, Paul Auster, Philip session players like drummer Jerry Marrotta 


when you take away the candy coating, there’s 
could just write these seeming ditt ays la S 


nic Youth. Talking over coffee at and Graham Parker, who sang back-up on some real darkness in there too.” es 
Pierson, calling from the road in New Mexi the Someday Café in Davis Square, the 38- one track. Eventually, Sampas decided he was 
“And they are all really in year-old looks more like too stage-shy to pursue his own musical ca- The “Lost Songs of Lennon & McCartney” 
ble litt! someone you'd encounter at reer. Instead, his experiences at Dreamland tour will arrive at the House of Blues, 96 
the stage door of a Spring- ushered in another wide-eyed dream: “When I Winthrop Street in Harvard Square, next Thurs- 
steen gig, waiting patiently got into the studio, I really fell in love with the day, May 15; call (617) 491-BLUE 
for an autograph with his process of making 
copy of Nebraska in hand music. | just wanted tc 


} ! i i at a 
just there aid than a producer behind the try producing.” Ji 9, ‘ 
Producer Jim Samy starli it board at Longview Studios 4 maze of introduc- im S jams 
no stranger t Ya- a He’s not much of a knob tions led him through 
ble. On his St tr ; B itil vee twiddler, he admits; he relies one door after another 
compilation on talented engineers to mix until he’d earned a rep- A partial catalogue of Jim Sampas productions: 


while he focuses on the utation as a producer 


broader picture. If he seems “too nice to be a with the artistic vision Kerouac: kicks joy darkness (Ryko/Paim, 1997). Spoken-word 
such odd trackmates as Allen Ginsberg, Mor- producer,” Janovitz says, “there aren’t toc to dream up compelling | performances of obscure Kerouac prose and poetry by artists in- 
phine, Michael Stipe, Juliana Hatfield, Johnny many people who can pull things together as projects and the clout to | cluding Jeff Buckley, Come, Morphine, Matt Dillion, Jim Carroll, and 
Depp, William S. Burroughs, and comedian well as he does.” get them done. He’s Eddie Vedder. 
Richard Lewis together t d poetry and es- Sampas’s business partner, Phil Hopkins had help: RPH Produc- Badlands: A Tribute to Bruce Springsteen's “Nebraska” (Sub 
says by Kerouac, who was married to Sam- who's vice-president of the Rockport-based tions is allied with the Pop, 2000). Thirteen four-track recordings of tunes from the Spring- 
pas’s late aunt, Stella, in the last years of his life © RPH Productions, concurs: “Jim is very suc distribution outfit steen classic; the artists include Johnny Cash, Los Lobos, Dar 
and had been close to the Sampas famil cessful in taking concepts and =e his perse Navarre Corporation Williams, Chrissie Hynde, and Son Volt. 
childhood. (Sampas’s uncle John is the execu verance and excitement to get people to do Hopkins sees RPH as a Jack Kerouac’s Visions of Cody (Penguin Audiobooks, 1996). 
tor of Kerouac’s literary es ) The Keroua things.” RPH was born when Ho »pkins teamed ‘boutique company” Narrated by Graham Parker, with music composed and performed 
connection hel Sampas get his foot in the up with Sampas’s Gallery Six label for its debut —_ that could become “a by David Amram. 
door, but his car I ! ck for the art film Condo mini-version of Rhino Jack Kerouac Reads “On the Road” (Ryko/Paim, 1999). A digi- 
parts good hunches and good lu is great i ‘tert "He ypkins admits Records.” He formed it tally restored acetate of Kerouac reading his most famous work. In- 
est talent as a producer is ig a va with an amazing soundtrack.”) For most prc in 1998 with Ralph cludes Kerouac singing jazz standards and a Tom Waits/Primus 
tive angle and bringing together the right c s, the first project “isn’t al t Stevens, founder of the rendition of Kerouac’s On the Hoad. Co-produced by Lee Ranaldo. 
ents to make it work you want to be remembered for,” pkins > label Ruff Stuff. Paul Auster: Experiments in Truth (unreleased, 1999). Auster 
For.From a Window, he expanded t s ut Jim’s first record [Ke lid very Mentioning another reading his own stories, with musical improvisation by including 
concept behind his 1997 proje lands: A well, al 50.000 coy id he f ed offbeat Gallery Six proj- | Dana Colley and Bil'y Conway of Morphine, Billy Martin and John 
Tribute to Bruce Springstee \ i ub t of it } n credit card” afte t ect, a Dracula album Medeski of Medeski Martin & Wood, and guitarist Vernon Reid. 
Pop), which included c ous advance from Ryko had run out produced in conjunc Condo Painting: The Original Motion Picture Soundtrack 
Cash, Chrissie Hynde, Ben Harper, Ar Unassuming, sincere, and focused on what tion with the Bela Lu- (Gallery Six; 2002). Soundtrack to Henry McNaughton's documen- 
DiFranco, and Aimee Mann. To avoid the it he wants to hear, Sampas comes across as a gosi estate and featur- tary about Lowell-born painter George Condo, with tracks by Juliana 
consistencie annoyed him on other trib > guy in a business that’s not known fc ing Rob Zombie, Alice Hatfield, DJ Spooky, Morphine, Tom Waits, Sonic Youth, Phish, and 
ute compilations, Sampas had the artist hem. Being a mensch doesn’ n't get you far Cooper, and Gene Sim- | Sebadoh. 
record their numbers on a four-track, just as without other assets, and he’s been extraordi- mons of Kiss, he says Lawrence Ferlinghetti: “A Coney Island of the Mind” (Ryko/ 
Springsteen ha ginally done. For the Beat narily lucky in that regard. Kerouac was the he’s interested in all Palm, 1999). The beat poetry classic read by Ferlinghetti at Francis 
es tribute, he used a short list of singers an me he dropped when he first wrote to Allen kinds of “pop culture, Ford Coppola’s Zoetrope Studios in San Francisco, with jazz-sax 
tar isberg as a young music fan, hoping to en niche-catalogue stuff backdrop by Dana Colley. 


Duke Levine drum umer Dave Mattacks (an es- list the pe et’s help in getting him a roadie gig that’s under the radar.” —RV 
teemed vet who has played with McCartney with the Clash. That didn’t come through, but Meanwhile Sampas 


ouac: kicks joy darkn 
(Rykodisc), this unknown beginner brought 


one core band ncluding 





classical 


Batting zero 


BLO’s leaden Fledermaus; Boston Baroque’s chaste Theodora: 
Dominique Labelle’s thrilling Handel 


BY LLOYD SCHWARTZ 


ohann Strauss’s operetta Die Fleder 
maus (“The Bat”) is of such in- 

spired genius, you'd think any amateur 
group could do it. It’s 
iar tunes; waltzes, px 


a work 


t hummable, famil-* 


KaS, galiOps and a 
csardas that make you want to dance in the 
aisles; a hilarious clockspri 
plot; and an unexpected wellspring of deep 
feeling. No wonder it’s a traditional New 
Year’s Eve entertainment. How could it not 
be wonderful? But the Boston Lyric Opera’s 
production, its last of this season (at the 
Shubert Theatre through May 13) 
leaden, witless, and arch (a real letdown fol- 


of a farcical 


is SO 


lowing its superbly stylish recent production 
of Puccini’s almost-operetta, La rondine) 
that if you didn’t know I you'd think 
Strauss himself was to blame 

Viennese operetta is, it’s true 
off anywhere outside Vienna. Its success de- 
pends on understanding a style that was 
never natural in this country: teasing, 
lighter-than-air innuendo and unforced 
humor, a style that never takes itself too seri- 
ously but is tenderly affectionate about the 
comedy of human foibles. The performers, 
on stage or in the pit, must love the music, 
must caress it, allow it to soar and float, then 
let it settle gently back to earth. The best live 
performance I’ve heard in this country was a 
1994 concert conducted by Craig Smith 
with Emmanuel Music. Smith captured the 
style, and even the English translation 


>, hard to pull 


(“Look me over once, look me over twice” 
didn’t get in the way. 

The BLO’s problems start in the pit with 
Beatrice Jona Affron, music director of the 
Pennsylvania Ballet, whose specialty seems 
to be minimalist Philip Glass. She last 
worked for the Lyric three years ago, con 
ducting Glass’s Akhnaten — a work that 
does not exactly demand buoyancy, sparkle, 
or insinuating wit. Her performance of the 
overture, which previews the best music in 
the opera, has no panache (and opening 
night last Wednesday it was played with the 
house lights on, which encouraged continu- 
ing conversation). Craig Smith had a natural 
instinct for rubato, the subtle musical sus- 
pensions that give that indispensable lift to 
waltz music. Affron demonstrates little feel- 
ing for this essential impulse (and she’s a 
dance conductor!). These waltzes sound 
pedestrian. Opening night, the strings 
weren't consistently together — the orches- 
tra was far from ready to shine 

Then from off stage, you hear the pleasant 
voice of John Osborn as Alfredo, the Italian 
tenor who's still in love with the now-mar- 
ried Rosalinde, and who can’t stop showing 
off his voice. The acoustics in the Shubert 
Theatre are especially hard on singers. But 
it’s not Osborn’s voice that’s troubling, it’s 
his poor diction. I guess that’s why the Lyric 
has supertitles, even though the performance 
is in English. Only a few singers don’t need 
them: bass-baritone Dan Sullivan as the 
prison warden, BLO character tenor Frank 
Kelley as a stuttering lawyer, and mezzo-so- 
prano Dorothy Byrne as a thickly accented 
Russian prince (though the “Champagne” 
song — “diplomats and rulers should keep it 
in their coolers,” according to the uncredited 
translation — rushes by too fast even for her 
to articulate). 

BLO rightly brags about getting singers 
with exceptional voices. La rondine had sev- 
eral. But Die Fledermaus doesn’t. NYC 
Opera soprano Barbara Shirvis has a large, 
attractive tone, but Rosalinde’s fiendishly 
difficult csardas, which she sings disguised 


as a Hungarian countess, is beyond he 
high notes, inaudible and almost 
Baritone 
Gary Lehman is adequate to the vocal de- 
mands of Eisenstein, Rosalinde’s straying 
husband, a tenor part. Another baritone, 
Philip Torre, sings well as Falke, the charac- 


NW notes) 


everywhere else she’s too loud 


ter whose revenge against Eisenstein for 
abandoning him on a park bench, drunk and 
wearing a bat costume, sets the entire plot in 
motion; but he’s awfully stiff for a prankster, 
and more bored than Prince Orlovsky, who's 
supposed to be bored 

Kewpie-doll soprano Sarah Tannehill is 
the Eisensteins’ chambermaid, Adele, who 
goes to Prince Orlovsky’s ball in her mis 
tress’s gown (she’s so tiny, you wonder how 
she managed to fill that dress). Her voice is 
also tiny, thin and unsteady, but it gets loud- 
er the higher it goes. Her trill sounds more 
like gargling. Her high “Z” at the end of her 
third-act aria is wiry and unpleasant. Her 
speaking voice hardly projects at all. 


RELENTLESSLY ARCH AND COARSE: tie ch: 


beings than sit-com caricatures. 


But what really kills this Fledermaus is the 
relentless archness and coarseness of BLO 
artistic director Leon Major’s staging. The 
secret of good farce is that the characters 
must believe their lives depend on everything 
coming out all right. But Major’s characters 
are less human beings than sit-com carica- 
tures, mugging wherever possible, underlin- 
ing every joke with a “get-it” elbow in the 
ribs. A friend called it “Frasier Meets Satur- 
day Night Live.” You know the tired shtick of 
someone repeatedly trying to say a word 
then finally turning to an alternative (“He’s 
going to jai-jai-jai . . . prison”)? Major has 
not just one but two characters (a stutterer 
and a drunk) belabor it. Rosalinde and 
Eisenstein don’t seem so much tempted by 
the idea of fooling around outside their mar- 
riage as positively desperate to get away 
from each other — and they're so unpleas- 
antly self-absorbed, who could blame them? 
When at Orlovsky’s party Eisenstein recog- 
nizes Adele as his maid, she responds with 
Strauss’s famous “laughing song,” express- 
ing her amusement that he could be so mis- 
taken about anyone so elegant. Major has 
Eisenstein seated and Tannehill shoving her 
rear end into his face. 

Maybe the most extraordinary moment in 


¥Y nostal 
Strauss’s 
honest 
Majc r 


for the men at 


a moment of 
of the farce 
unity t 
out with the hired dancing girls. Strau 
music is all seductive charm; Major’s ste 
is just burlesque. There are many si 
— including the self-conscious reminders 
that this is only an opera — to Otto 
Schenk’s heavy-handed production on the 
DVD so ebulliently conducted by Carlos 
Kleiber 
Set designer Michael Anania, clearly 
working on the cheap, and costume “co-or- 
dinator” Andrew Poleszak update the period 
to pre-World War I, after the invention of 
telephones and electric lights. Anania’s out 
door balcony for the second-act party scene 
is so bare (a few tables and chairs and a 
large chandelier), the party looks dreary 


When scenery is minimal, evocative area 
lighting can be a resource. But Mark Mc- 
Coullough’s lighting remains unhelpfully flat 
and ill-defined 

The best comic turn is by one of the area’s 
best actors, Jonathan Epstein, from Shake- 
speare and Company, making his opera 
debut in the spoken role of the drunken jail- 
er, Frosch. It was delightful to find him 
swinging from an overhead light when the 
third-act curtain opened. His lines had such 
spontaneity, he seemed to be improvising 
except that unlike most of the cast, his tim 
ing was impeccable, even when others were 
dropping their cues 

These last two BLO productions prove 
what a vast difference getting the right peo- 
ple can make. La rondine, in which almost 
all the people were the right ones, was a 
lonely exception in the history of this com- 
pany. 


BOSTON BAROQUE’S presentation of 
Handel’s penultimate oratorio, Theodora, at 
Jordan Hall last Friday and Saturday was on 
a higher level of artistic seriousness than the 
BLO’s. Handel's only oratorio with a post- 
Biblical story is about a Christian martyr in 
Antioch during the late Roman empire, and 


aracters in this Fledermaus are less human 


acking in emotiona 
made little distinctic 


And u 


vith the 


Monteverdi 


ducted 
But his Handel 
paced, with 


basic mic 


which he cx 


tions. 


to dramatize the c 

Both the smal 
tra sounded gc 
nod to Catherine Liddell’s lute 
provided soprano Sharon Baker 
Theodora with a delicate halc 
sound. Baker was the | 
vocally steady 
accurate, with ac 


one 


notices her 
from Grief 
red’ning Joy 
as adaman 
fore. Phi 


soloist to sing with b 


S WaS reall 


voice and varied expressior 
The men had more to we 
Pearlman announced tl 
tenor David Walker (D 
Roman officer who 
ove of Theodora) 

from a sinus infect 
occasionally r 
execute g 
made no attempt tc 
problems by singing with m 
Tenor Glenn Siebert (Sey 
sympathetic friend) had only 
voice and no health excuse. Bass-bari 
Michael Dean (Vz 

} 


Who Insists 


president 
1 
that Christians wor 


s) sang solidly except 


out wasn’t very threater 
Harris’s talk addressed 

in England over religious tole 

del was working on Theod 


ealth, and the poig 


THE FOLLOWING NIGHT 
the 1able ensemble Sar 
glorious Handel sin 
memory. Soprano Dominique Labelle was 
guest artist in Italian Baroque cantatas by 


Handel, Alessandro Scarlatti, and Agostinc 


Steffani. She rode the emotions of these lyri- 


cal and heroic works, earlier and far more 
artificial than Theodora, the way an eagle 
rides the wind. She was in thrilling voice, 
making the artifice as exciting as possible 
while revealing the humanity within it. And 


she made this all seem easy. 
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The gangs are allhere*® . 


Dylan, Ornette, D.J. 


t 66 years 
ll Dy ans 
rock” is subsumed in 


icity of audiences 


and ¢ 

festival 
weekend of Ay 
This year you could catch 
Dylan, Frog Man, Ornette Coleman, D.1 
Menard, Lucinda Williams, Jean Knight, Fats 
Domino, the Hackberry Ramblers, Dr. John 
the Iguanas, Cowboy Mouth, Lil’ I 


*s place every year on the last 
t weekend of May 


the first wee 


and those were just some of the bet 
There were 
choirs, a cour 
Dixieland jaz 
Mardi Gra 


-KnNOoWwn 


acts Jozens more, including gospel 


troupes from Martinique, 


s Ind 


Menard, and the Mardi Gras Indians 


throwback no Phish, no Dave Matthews 


Band, no Sting 


So there was an even mix of 

*nces you could see anyone at the 
Yes, there was a fair share of what the 

riter Dave Hickey might call “Aryan muscle 


e-cnested, Deer-guZziing Ira 


e were families Idsters 


all of which defied demo 


e musicians don’t take notice 
lifferences. After announcing sotto voce, 
We're going to kick your ass,” New Orleans 

orn Sam Butera, the ageless seventysome- 
thing former music director for Louis Prima, 
adds, “We only play old songs. We don’t play 
none of that new garbage.” And he and his 
hot under-30 septet proceed to kick ass 
in the Economy Hall trad-jazz tent with jump- 
blues hits like “Jump, Jive and Wail.” Mean 
while, D.L. Menard, the 70-year-old patriarch 
of modern Cajun songwriting, can be heard 
singing the Cajun national anthem, “The Back 
Door.” Menard has been called the Cajun 
Hank Williams, and when he digs into the 
French lyrics of “The Back Door,” with pedal 
§ fiddle, and accordion backing 
, you can hear in his emotive, nasal bray a 
t link with Hank. On the large, open-air 
American Indian Dance Theater 
performs ritual dance as well as modern inter- 
ile two sin s beat a fo 


square rhythm on a single drum, chanting in 


at jump in register and fall in and 


out of rough unisons or break for solos, 
all to chilling effect 

Neighborhoods are what define the 
tribes in New Orleans. The tradition of * 
the Mardi Gras Indians — with 


\frican-Americans dressing up as Na- 





tive Americans has its roots in slave 


days, when local Native Americans 
were said to have aided escaping slaves 
But Tom Morgan, a writer, broadcaster 
at the local non-commercial FM station 
WWOZ, and a New Orleans Mardi 
Gras Indian enthusiast, says that the 
tradition probably owes as much to the 
natural mixing of the two ethnic 


groups. Congo Square, the one place in bray. 


New Orleans where slaves were allowed 
to gather and play their music, was also 
an Indian trading post. My wife and I see 
Morgan every year in front of the early-morn- 
ing Mardi Gras Indian performances, right up 
front 

Although Indians like the Wild Magnolias 
and the Wild Tchoupitoulas have become full- 
fledged bands, with guitarists, trap-drummers 
and the like, Morgan reserves his greatest en- 
thusiasm 


for the more stripped-down gangs like 
the White Eagles and, at this festival, the Gold- 
en Star Hunters. These are groups who — like 
the original second-line parade bands — are 
built for the mobility of the street. In elaborate 
hand-sewn suits of multi-colored feathers and 
beads, they’re usually backed by nothing more 


CAJUN COUNTRY: in D./. Menard’s nasal 


, you can hear a direct link to Hank Williams. 


than marching bass drums and tambourines, 
their “songs” deeply coded call-and-response 
raps about inner-city life. And “gangs” is the 
term that’s used more often than “tribes” 
among the cognoscenti. In the past, when Indi- 
ans gathered, it wasn’t unusual for concealed 
shotguns or axes to be part of the mock (and 
not-so-mock) turf battles they enacted on 
saints’ days (one of the biggest, outside of 
Mardi Gras, being St. Joseph’s Day in March) 
“This is for those in Louisiana State Univer- 
sity . . . also known as Angola State Prison,” 
announces Big Chief Larry Bannock of the 
Golden Star Hunters from the Lagniappe 
Continued on page 22 
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it trying to 
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x Chief” fron 
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he Wild Tchoupitoulas, he adds, “don’t hit 
Larry knows how to hit the street 
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ewed all 
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Saying about pre 


VERNEL BAGNERIS w 
uilt by ‘ 
Orleans’s Seventh Ward in the late 


housing project b 


he’s made a career of becoming one of the 


cover story 


MARDI! GRAS INDIANS: the Wild 


but do they hit the street? 


city’s musical big chiefs, Jelly Roll Morton, the 
self-proclaimed inventor of jazz. After playing 
Morton in a short film called “French Quar- 
ter,” Bagneris (pronounced Bahnereez) stud- 
1 Alan Le ary of Congress record- 
ings of Morton singing and telling his life story 


ymax’s Libr 


efore fashioning a cabaret act and then an Off 


Broadway show (he also created the Broadway 
backstage vaudeville show One Mo’ Time). 

The Library of Congress recordings, he tells an 
the fest’s Heritage Stage, “be- 
came a mantra for me.” On stage in the Econ- 
omy Hall Tent, with his long-time accompa- 
nist, Morten Gunnar Larsen, at the piano, 
Bagneris, dressed as sharp dude in high-waist- 
ed brown trousers and vest, purple shirt, ma- 
roon tie, and dark cap, shimmies smoothly, re- 
“Ballin’ the Jack,” 
and delivers songs like “Dr. Jazz” in an ingrati 


interviewer at 


creates steps to tunes like 


DOUGLAS MASON 


Ti Sing toulas have become a full-fledged band — 


ating light baritone that replicates Morton’s 
easy conversational phrasing (if not his nastier 
growls): “Hello Central, get me Doctor Jazz 
he’s got what I need/I know he has.” 


IT’S 5:25 SUNDAY AFTERNOON, and the 
BellSouth/WWOZ Jazz Tent is full — even 
though no one is on stage and Ornette Coleman 
isn’t set to appear for another 15 minutes. It’s 
one thing for Bob Dylan to fill the field in front 
of the Acura Stage to an oppressive condition, 
but the rest of the fest is fairly mobile. People 
are continually on the move from one stage to 
the next. But everyone wants to see Coleman, 
the nominal inventor of “free jazz,” someone 
who in a career of regular hiatuses has been 
more heard about (or heard on record) than 
seen. “I just want to give this a chance,” one 
young woman tells her impatient friends as time 


ticks by and Coleman still has not appeared. Fi- 
nally there’s a long, lugubrious speech from 
New Orleans free-jazz avatar Kidd Jordan ex- 
plaining that this is “art,” not “entertainment 
By the time Coleman appears, the crowd has 
been reduced to an unusually reverent Jazz Fest 
hush. Coleman is natty, in a turquoise suit and 
dark straw hat. He acknowledges Ellis Marsalis 
and Harold Batiste for making the long trip 
from New Orleans to Los Angeles back in the 
"50s to check him out and support his music 
There’s another delay as Coleman shuffles his 
sheet music and gets assistance from backstage 
At six o'clock, he and his trio get under way 
Who knows what first-timers think 
though few of them leave to check out other 
acts. Here is the familiar but hard-to-describe 
Coleman language on alto sax — his repeated 
rhythmic licks of four or five notes, the 
to-top broken-pattern runs, the mel me asides 
all in poignant speech-like patterns, all un- 
moored from familiar keys or time signatures 
yet clearly drenched in the blues. Bassist Char- 
nett Moffett occasionally keeps straight time, 
Ornette’s son Denardo on drums keeps no 
time. There is none of the heedless, joyful fury 
of some of the early Coleman albums, but on 
the other hand “free jazz” these days gets a lot 
noisier than Coleman. He doesn’t shriek or 
scream in altissimo split tones. He just plays 
melodies unlike anyone else’s. There are the at 
tractive Coleman tunes, including one with a 
Caribbean rhythm and a cheerful one that 
sounds almost standard. At one point, Moffett 
goes into a bowed solo that’s almost corny in 
its sweeping gestures. But he gradually moves 
down to a dissonant buzz playing on the bridge 
of his instrument, and Coleman joins him in a 
piercing high note. For a moment he and Cole- 
man are more together than they've been, 
countering each other with jagged, laughing 
figures. And for a while, at least, the various 
fest tribes are one as well 
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Roads less traveled 


music 


Remembering John Fahey 


BY FRANKLIN BRUNO 


t’s almost impossible to write about John 

Fahey’s music without mythologizing its 

maker. The guitarist/composer, who 
passed away during bypass surgery in Febru 
ary 2001, seemed to move in a sonic uni- 


verse of his own making; it’s as misleading 


cranky, faux acz 

sonal habits have become part of his legend 
as well; he dismayed friends and fans with 
his flophouse lifestyle and his penchan 
pawning his guitar. Fahey did help 
Takoma Records, an early artist-run inde- 
pendent, in the ‘60s; decades later, he used 
an inheritance windfall to seed Revenant, re 
easing music by 


tives” (his prefer 


to Charley Patton t 
Red Cross (Reven is the first collec- 
tion of unreleased Fahey material to appear 
since his death. In an accompanying essay, 
sometime collaborator Glenn Jones (of Cu 
de Sac) attemy 

king him large 


lite succeed: “John 


> Fahey without 


e. He doesn’t 


ts to eulc 


he knew | 


oneered: “Charley Bradley’s Ten-Sixty-Six 
Blues” is a country-blues suite; “Motherless 
Child” reharmonizes a venerable American 
spiritual. Others serve as reminders of his 
breadth. The title track is dedicated to Gui- 
tar Roberts, a/k/a/ avant-bluesman Loren 
Mazzacane-Conners, and it conjures his 
slurred, ghostly playing. The Eastern- 
influenced “Ananaias” finds Fahey working 
outside his customary harmonic boundaries 
Most poignant are two readings of Tin Pan 
Alley chestnuts: Gershwin’s “Summertime” 
and Irving Berlin’s “Remember.” In each 
case, he simply runs through the refrain a 
few times. The phrasing and dynamics bare- 
ly change, but you can hear Fahey gradually 
settling in, listening harder and feeling more 
at each go-round. On “Remember,” his 
stately, almost nostalgic performance con- 
veys something of the song’s absent lyrics 
“You promised that you'd forget me not/But 
you forgot/To remember.” 

Few would wish to emulate John Fahey’s 
life; his playing is another matter. Consider 
Steffen Basho-Junghans, who has released 
several solo acoustic albums via the Portland 
(Oregon) label Strange Attractors Audio 
House. Actually, Fahey isn’t the German- 
guitarist’s main man; he attached 


Vincent (Merge) shows the impact of his 
mid-’90s rehabilitation on American in- 
diedom. Ward is a singer-songwriter at 
heart, but he’s also an adept finger picker, 
and each of his three solo discs has included 
a few instrumental nods to 
the master. The current re- 
lease has fewer than usual: 
only the opening “Trans- 
figuration, No. 1” and the 
bluegrassy “Duet for Gui- 
tars, No. 3” seem openly 
Faheyesque. Ward has done 
the work needed to learn 
the style, but he’s not an 
acoustic purist, and he 
combines the influence 
with that of other farther 
figures: Howe Gelb (who 
appears on one track here) 


Bridges, demands to be 
heard as a memorial. The 
piece moves through mean- 
dering modal passages, in- 
sistent displays of a single 
dissonant chord, and, to- 
ward the end, a reeling 
double-time breakdown. At 
17 minutes, it’s as diffuse 
and hypnotic as Fahey’s 
1965 epic “The Great San is his vocal model, and 
Bernardino Birthday “Get to the Table on Time” 
Party.” is a Basement Tapes—era 
Elsewhere, the elegantly TIME LINES: Fahey’s Dylan goof. 
plucked “Rainbow Danc- — influence as musician and myth Ward has mastered one 
ing” evokes Fahey’s rustic, continues to be felt. other feature of Fahey’s 
jamming-on-the-porch work: his self-mythologiz- 
side. What Basho-Junghans ing. Ward’s best songs 


never captures is the essential simplicity of (“Poor Boy, Minor Key”) are often about 


his predecessor’s music. As Glenn Jones 
points out, Fahey was a harsh judge of his 
own early recordings, dismissing many as 
“pretentious, or shallow and show-offy.” As 
he developed, he grew more willing to sup- 
press some of his considerable technical 
skill in the pursuit of emotional directness; 
Basho-Junghans never does. Rivers and 
Bridges may be more cleanly executed than 


playing music. On one, he asks his doctor, 
his mother, and a killer whale how to get his 
lover back. Each time, the answer comes: 
“Make her sad, make her sad, play a sad, 
sad song.” But his idea of what counts as a 
sad, sad song is curious: the disc’s penulti- 
mate track is a cover of Bowie’s “Let’s 
Dance” slowed to a Smoggy crawl. Al- 
though the high notes (“And tremble like a 


—— 


° 


the raggedy Red Cross, but it’s also less vis- flower”) are beyond his reach, Ward still 
finds surprising emotional depths in this 
seemingly disposable pop tune. Does that 
make “Let’s Dance” the “Remember” of 
1983? Check back in about 80 years 


“Basho” to his name as a tribute to Takoma 


labelmate R 


cerally satisfying 

e Basho, the alleged “father 
* Still, “The Takoma 

n the recent Rivers anc 


If Basho-Junghans’s disc exemplifies 
Fahey’s importance at the new-age end of 
the spectrum, M. Ward’s Transfiguration of 
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Includes the single, 


SING ALONG 


CELT 
DEVORE hy 


ENTER TO WIN 


a pair of tickets to see BLUE MAN GROUP 
& a $125 cift certificate to Legal Seafood 


Music School and Festival Boston, 411 Washington Street, (617) 4 
rye _1c£ Cambridge, 750 Memorial Drive, (617) 
I hursday, May 15th Everett, Gateway Center, (617) 389-0389 
8:00 pm © Soman EO 


7 2003 Trans World Entertainment. We reserve the right to limit quantities. Not responsible for typographical errors. Void where prohibited by law. May 2003 
‘ ; Theat 
Sanders Theatre 


45 Quincy Street Cambridge STUDENTS: Need Cash? 


Sell your hooks at 


The recital includes works by 
Osvaldo Golijov 
William Bolcom, Claude Debussy, 


Earl Kim, Gustav Mahler, Sergei Rachmaninoff 
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MORBID BEAUTY: even the evening light “dies terribly’ 


choly, impressive Castaways and Cutouts. 


pop 


*** 1/2 The Decemberists, CAST- 
AWAYS AND CUTOUTS (Kill Rock 
Stars). Edward Gorey never framed 
the untimely death of a child so cruelly 
as does Colin Meloy in the opening 
moments of the Decemberists’ debut 
My name is Lesiey Anne Levine/My 
mother birthed me down a dry ravine 
My mother birthed me far too 
Born at nine and dead at noor 
only is Lesley dead, she's miser 
— her suffering persists after the brief 
bloom of life has left t and 
her ghost loveless tc t. Ir 
quent gs, we meet a | 
guard Birkenau, a disemt 
French-Canadian whiskey boc C 
a fair maiden shanghaid by pirates 
into indentured sexual servitude, and 
a lonely “legionnaire/camel in disre 
pair, hoping for a Frigidaire to come 
passing by.” The album might have 
been called A Series.of Unfortunate 
Events. As in Lemony Snicket's chil- 
dren’s books, the gruesome is fol 
lowed close on by the bathetic, and 
leavened only by the narrator's barely 
discernible black humor; even the 
evening light “dies terribly.” The cr 
out factor is high — the song ab 
the maiden, for instance, is su 
her daughter: “So be kind to your 
mother . .. and the next time she tries 
to feed you collard greens, remember 
what she does when you're asleep 
Not for nothing is it called “A Caution- 
ary Song.” 

Meloy is an elegant songwriter witt 
a keening, petulant voice — no points 
off for guessing he's British, though in 
fact he’s from Missoula via Oregon 
The chamber-folk outfit behind him is 
capable of rock and of waltz, with lib- 
eral doses of Hammond organ and 
accordion and strings where ne 
sary. The songs are warm and sv 
and sad and, despite the body count 
full of life. It's always frightening to find 
a songwriter who can craft rock lyrics 
that work as literature. And if Meloy is 
at almost every juncture reminiscent 
in phrasing and in concept, of N 
Milk Hotel's Jeff Mangum, it's also not 
too big a stretch to suggest that he 
does NMH better than NMH. With the 
Decemberists, he’s absorbed 
Mangum's techniques — the high 
reedy voicings; the easy fluidity of 
time, memory, and narrative perspec- 
tive — and crafted a more coherent 
(or at least less surrealist) package 
with a more conventionally affecting 
band 


























et 






— Carty Carioll 

(The Decemberists play the Middle 

East this Monday, May 12; call 617- 
864-EAST.) 


*** Out Hud, S.T.R.E.E.T. D.A.D. 
(kranky). Building on several well-re- 
ceived, vinyl-only singles, this Sacra- 
mento/Brooklyn instrumental quintet 
negotiate the space between experi- 
mental art rock and beat culture by 
turning the dichotomy in on itself. Their 
debut is at once contemplative and 
visceral, capable of coaxing exotic 
sounds into a submissive dance 
groove. Out Hud’s influences are 
transparent but vital: their punky ener- 
gy is fused with dance-floor rhythms in 
the same pre-hip-hop style of ESG 
and Liquid Liquid, and their songs re- 
verberate with the accented, isolated 


dub clangs of Adrian Sherwood’s On- 
U Sound System. 

On “The L Train Is a Swell Train and 
| Don’t Want To Hear You Indies Com- 
plain,” they conjure a tempestuous 
soundclash of electronic stabs that ul- 
timately gives birth, at the nine-minute 
mark, to a wondrous layering of 
bowed strings and skittering drums. It 
recalls Tortoise’s epic “Djed,” and like 
t group, Out Hud, who share mem- 
Ss with Tortoise, have an ambitious 












a Little Phr 
Much Information” build: 


ted bass hits and 
prise, the 








the har- 
staid 


es instead of just their cr 
Hud make post-rock without pre- 
e that’s actually danceable 


— Joseph Patel 








blues 


xxx Ronnie Earl, | FEEL LIKE 
GOIN’ ON (Stony Plain). Guitarist 
Ronnie Earl's journey has taken him 
on brief sojourns from pure blues, but 
yn this disc the Boston-based ax man 
turns back toward his roots. Having 
long since given up working with a 
regular vocalist, he stings and swings 
his way through a batch of straight- 
ahead blues instrumentals and the 
swaying gospel number “Mary Don't 
You Weep,” where he accents the 
soulful stew cooked up by Boston's 
Silver Leaf Gospel Singers. Recorded 
with his regular band at Wellspring 
Sound in Acton, the disc is a top-flight 
S jam where Earl's main foil is 
keyboardist David Limina, who rises 
llenge on tracks including 
and a remake of Hank 
oint rumble “Travelin 
Heavy.” Stretching out for eight min- 
utes here (“Blues for Otis Rush”) and 
11 minutes there (“Blues for the 
Homeless”), Earl never merely 
chomps down on chords or shows off 
his fast and formidable technique — 
he always tells a feverish, intense 
story. And whether playing blues or 
the soul jazz that has been his calling 
over the past decade, he remains one 
of the most gripping and distinctive 
guitarists around 



















— Bi Kistiuk 

(Ronnie Earl performs tonight, May 

8, and on May 22 at the Sit 'n Bull Pub 
in Maynard. Call 978-987-7232.) 


jazz 


**x*1/2 Scott Amendola Band, 
CRY (Cryptogramophone). Scott 
Amendola is the drummer, but you 
wouldn't know it unless you'd heard 
him in guitarist Charlie Hunter's quar- 
tet, because these eight compositions 
thrive on melody and balance, show- 
casing mostly the violin of Jenny 
Scheinman, the guitar of Nels Cline, 
and the voice of Carla Bozulich, 
whose raw incantation of Dylan's 
“Masters of War” is fearsome and 
timely. Cline continues to be one of 
America’s most inventive guitarists, 
shifting his moods from the sleekness 





record 






ale 


in the Decemberists’ melan- 


of straight, clean jazz chords to 
buzzing walls of industrial hellfire. Eric 
Crystal's sax lines are always bright 
and liquid, morphing from solid R&B- 
style support to a Coltrane-inspired 
excursion on “Streetbeat,” which is 
also a showcase for Cline’'s jugger- 
naut soloing 

Yet its Amendola beneath every- 
thing, fanning out like Elvin Jones or 
driving from the pocket like Michael 
Shrieve. And he's de r 


drummer's 










skill o' 





tuneful pass 





ges that suggest 
sorrow, and blessed by the 
of excellent improvisers, this mus 
very human. Not jazz rock 
arde — simply touching 








— Ted Drozdowski 

(The Scott Amendola Band play 

the Zeitgeist Gallery this Monday, May 
12. Call 617-876-6060.) 


compilations 


*x*x*x* The Loud Family, FROM 
RITUAL TO ROMANCE (125). Front- 
man Scott Miller apparently took it 
personally when the Loud Family 
failed to make it big. Following their 
demise three years ago, he swore off 





vocal; it's the sound of a band who'd 
explode if they hadn't gotten to play 
those songs at that minute. The most 
uplifting number here — and, hell, in 
recent memory alled “Dee- 
Pression,” and it ds to a letter-per 
fect cover of the Pixies’ “Debaser. 
Elsewhere there's the usual biend of 
finely crafted pop hooks, elusive yet 
resonant lyrics. 








male-female har- 


monies (Levy joined the band late, but 
she was Miller's ideal foil), and more 
self-deprec 
on Miller 






tion. The last words sung 
intended final album are “I'll 


time.” Let's hope there 


— Brett Milano 


**x* Melissa Ferrick, LISTEN 
HARD (Right On). These 
seem to have burst 
launched her care Boston. On the 
rocking openers, “Burn This Guitar 
and “Shatter Me,” her singing and fre- 
netic acoustic-guitar strumming are so 
impassioned and hard-focused 
they're almost overwhelming. Even 
when she slows down on “Back in 
Love,” her narrow-ranged but powerful 
voice pushes the choruses hard. 

Yet it’s not overkill. The raw self-ex- 
amination of her lyrics makes it obvi- 
ous that she's lived every verse. And 
her intensity never lags, not even on 
the one track where sh lling a 
ry about someone else — “Marie in 
Middle,” the tale of a friend's fatal 
ig Overdose. Ferrick has also be- 
me an accomplished e 


0 songs 
errick, who 





























hand you 





small cracks in human 





Melissa 


May 8. Call 6 


**1/2 Hybrasil, THE KICKER 
(Lunch). H 
ing and a second album 
but that’s partly because they spent 
so much time playing club s vS, pol- 
ishing up their tidily unbuttoned sound 





took their time writ 
































and working up an i g pop-rock 
ster. You can he: re and the 
‘0 each of the 10 up- 

lifting trac’ n The Kicker — instead 
of relying verse/chorus/verse for- 


mulas, the band lock into a groove 
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with Jean-Claude van Itallie 





























A workshop offering a unique 
combination of movement, 
dream work, yoga, storytelling 
and meditation. No 
performanc experience 
is needed. 












































Jean-Claude van Itallie 
received the 2002 
New England Theater 
Conference award for Lifetime 
Achievement in the American 
Theater. His newest 
play is Light. 


Bowing Deeply to One | 
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Join us for a richi 
weekend of fun, connection, 
and communication to 
reawaken and renew our 
relationships. See 
your partner through new eyes 
























































using meditation, movement, 








games and artistic creation. 











































them in the groove. 


performing and songwriting for good 
He's since posted a bunch of severely 
self-critical essays on the Loud Family 
Web site, sounding way too smart and 
emotional for his own good. 

Those are, of course, the very 
qualities that made the Loud Family 
so glorious. And this posthumous live 
album is typically unconventional, 
drawing on their most obscure album 
tracks, a few covers, and a couple 
tunes from Miller's earlier band Game 
Theory. The opening medley of 
“Where the Flood Waters Soak Their 
Belongings” and Brian Eno’s “Here 
Come the Warm Jets” features dark, 
ominous keyboards from Alison Faith 
Levy and a throat-shredding Miller 


GO TEAM: Hybrasil’s egoless all-for-one approach puts 


that they can widen using vocal catch 
phrases, guitar licks, and rhythmic 
hooks. And the album is surprisingly 
ego-less for a band fronted by singer/ 
guitarist Christian McNeill, whose 
booming voice gives each track an 
anthemic boost. Jeremy Dryden's 
bedrock bass and Jeff Berlin's mus- 
cular drumming are as crucial to the 
dynamics as McNeill’s emotive deliv- 
ery. You get the kind of hard-working 
team effort that made early Spring- 
steen performances so convincing, 
plus durable material that sounds just 
as good in the corner of a pub as it 
would at the center of a giant football 
stadium 

— Jonathan Keiter 


Shadow Play 
with 
Nat Warren-White 
June 13-15 














In this workshop, we'll access 
our personal and collective 
shadow through physical, 
vocal, sculptural and visual 
expression of our dreams, as 
well as through moving and 
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The International 
Chowder 
Championships! 


1AM - 6PM Ok- Ore 
Saturday, June 7, 2003 


Great Food! 
Adults $12 
Children under 12 FREE with an adult 
At the Newport Yachting Center 
America's Cup Ave. Newport, RI 


Order Advance Tickets 
Now and Save $2! 


www.NewportFestivals.com 
401.846.1600x 229 
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television 


THURSDAY 
7:30 (2) Basic Black: Mothers and 
Sons. A repeat show in which three 
men discuss their relationships with 
their mothers. (Until 8 p.m.) 
8:00 (2) Warrior Challenge: Ro- 
s. Repeated from last week 
Modern macho men are plunged 
ancient environments 
y gladiators, centuri- 
and knights. But not all 
ight they try pointless 
Roman way. T E 


Sunday at no 


: The Wall 


A 
based on the Tony 
Navajo 
rn investigates 
a scary murder. Starring W Studi 
and Adam Beach ) be repeated 

night at 4 a.m. on Channel 44 


whicr 


tribal cop Joe Leapt 


FRIDAY 
ou (25) The Matrix (movie). Not 
you Wa 
tation ‘with comm 

cials. (Until 10:30 p.m.) 
9:00 (2) Now with Bill Moyers. Ali 
right, we have some press informa 
tonight's sched led show — 
e 1 being “sched- 
al plan could 
's. Moyers in- 


terviews Bill Gates remy 


be overtaken by ev 


of free 


ce at 

tonight is 

monopolis- 

business ses that made Bill 

rich but the good causes — most re- 

public health ric 

plies his -gotten gains 
(Until 10 p.rr 

Midnight (2) PBS emcee _ 

sents: 7 


SATURDAY 
8:00 (2) Aida. Not a 


Simpsons 


me 


oe Green Mile 
r nir drama 
om : Hanks) 
ark Dun- 
fe healing 
8 a hen 
f Until 

Midnight (2) joss City Limits. 
Cc m Keb’ Mo’ and 

Willis Alan Ramsey. (Until 1 a.m.) 


SUNDAY 
Noon (2) Warrior Challenge: Ao- 
mans. Repeated from Thursday at 


Featuring mus 


8 p.n 
4:00 (2) PBS Hollywood Presents: 
The Gin Game. Repeated from Fri- 
day at midnight 
5:30 (2) Ken Burns’s American 
Stories: Shadow Bail 
194 Repeated from last 
week. A few hours from 1994's 
Emmy-winning Baseball: The Ulti- 
e, covering the game as it 
struggles through the Depression 
the waning of Babe Ruth, and the 
dumb decision ignore players 
from the Negro League. (Until 
8 p.m.) 
5:45 (44) That’s Entertainment 
(movie). Again. The 1974 MGM-mu- 
sical retrospective — and the best 
the retrospective 
And while we're 


Baseb 


(1930- 


Id movies: who is 
We thought he 

f host for these 
him except 
ally, the same p 0 
) anything 


0k like a 


zombie junkie wearing a trenchcoat 
he stole from some homeless guy? 
Is this an image Channel 44 wants 
to project? Is this what the folks at 
WGBX think people looked like in 
the 1940s? (Until 8 p.m.) 

7:00 (5) E.T. the Extraterrestrial 
(movie). The digitally upgraded and 
elongated edition of Steven Spiel 
berg’s 1982 story — with the rein 
statement of the infamous E.T./El- 
liott batht scene. Tha t 

Not our joke anyway (Until 10 p.m.) 
8:00 (4) Survivor Stuff. Anybody 
still care? The final Amazon show 
followed, at 10 p.m., by mazon 
reunion show. (Until 11 p.m.) 

8:00 (44) The Harvey Girls (movie) 
A lipstick grudge match between 
Judy Garland and 
Angela Lansbury. From 


mail-order bride 
saloon air 
1946, w audiences knew that 
Harvey Gi were 
chain of train- 
9:40 p.m.) 


waitresses at a 


station diners. (Until 


BY CLIF GARBODEN 


9:00 (2) Masterpiece Theatre: 
White Teeth: The Peculiar Second 
Marriage of Archie Jones and The 
Teme n d Iqbal. Clearly 
the event o PBS. Brit 
novelist Za Smith wrote this 
chaotic-but-hopeful account of life 
at its most unusual in 
racial neighborhood 
Green in North 
was 24 years old 


e multi- 

of Willesden 
don when she 
1. The story, set in 
1974 through 1992, focuses on two 
families, one headed by a mild- 
mannered suicidal named Archie 
Jones, the other by a devout Mus 
lim if stual named Samad 
Iqbal. But it’s all mixed up with pop 
culture, the tw s shared 


11 r 
1:00 and 4:00 a.m. (44) Master- 
piece Theatre: White T The 
Peculiar Secor 

and Tr 
amad Iqbal. Repeatec 
evening at 9 p.m 


MONDAY 
8:00 (44) Globe Trekker: 
Spain. Trekker St Me 
with bulls a 
gawks at Barc 
tecture. (Unt 
9:00 (2) Ken Burns's American 
Stories: Basebali: The Nationa 
Pastime 1940-195 ), Another edi 
tion from Burns's tedious 450-hour 
documentary — t at least it’s one 
of the mo inspiring editions. The 
decade saw DiMaggio hit safely i 
56 games in a row, Ted Williams hit 
406 on the season, and Jackie 
Robinson suit with the Dodgers 
(Until 11:30 p.m 
9:00 (5) The Diary of Ellen Rim- 
bauer (movie). A TV-movie based 
on Ridley Pearson's novel based on 
S 1 King’s novel Red Rose. 
we recall made no sense 
re-the-fact drama 
it. Something about 
magic and curses and terror in a 
mansion at the turn of the century 
(20th). Starring Lisa Brenner and 
Steven Braud. (Until 11 p.m.) 
9:00 (7) Behind the Camera: The 
Unauthorized Story of Three's 
Company (movie). Three actors you 
never heard of play three you have 
— John Ritter, Suzanne Somers 
and Joyce DeWitt — in this smarmy 
behind-the inside-the-law 
suits chronicle of the late-’70s/early- 
80s ABC hit sit-com. Brian Dennehy 
steps in to play network exec Fred 
Silverman. (Until 11 p.m 
9:00 (44) Indie Select: The Shad 
ow Circus: The CIA in Tibet. Another 


should expi 


forgotten intervention featuring Ti- 
betans and our buddies in the CIA 
repulsing a Red Chinese invasion in 
the 1950s and '60s. (Until 10 p.m.) 

10:00 (44) Indie Select: Trading 
Women. A film about the sale of 
Ww women from coe ma, Laos, and 


sex industry 


r Second 
nes and The 
Iqbal. Repeat- 


ed from Sunday at 9 p.r 


TUESDAY 
7:30 (2) La Plaza: Bac 
documentary about Pue 
jockey Dyn Panell’s strug 
gain his top ranking 
England circuit. (Until 
8:00 (2) Nova: 
Venice. The y 
counting Wheeling t Virginia 
has another brand of peculi 
arity) could, thanks to said ¢ 
wash down the drain into the 
A look at prevent 
measures. To be repeated t 
2 a.m. (Until 9 p.m.) 
8:00 (44) Manor House: Tough 
Love, Days of Empire, and Wir 
and Losers. Repeated from las 
week. A living-history show with 
modern types cast as masters and 
servants in an Edwardian mansion 
It's a likable enough crew, but the 
workload is outrageous by today’s 
standards. And wh does any 
body get a day off? T > repeated 
ght at 3 a.m. on annel 
(Until 11 p.m 
9:00 (2) Warrior chaltenge: 
Knigt 
ed by a mot 


ts. Dueling ) revisit 
and a polo 
player. Whatever you d sta 


the horse. To be repeated tonight at 
1 a.m. and on Thursday at 8 p.r 
Until 10 p.m.) 

10:00 (2) Secrets of Lost Em- 
pires: Medizeval Siege. A bunct 
modern engineers and 
work long and hard 
medizeval catapult. (Until 11 p.r 
3:00 a.m. (2) Manor House: Tough 
Love, Days of Empire, and Winners 
and Losers. Repeated from this 


vening at 8 p.r 


WEDNESDAY 


8:30 (2) Greater bea Arts. 


nth's > nstallment 


9:00 p.m. and 4:00 a.m. (44) Mas- 
terpiece Theatre: White Teeth: The 
Dp d MM; arr 


THURSDAY 
3:00 (44) Masterpiece Theatre: 
White Teeth The Pe J 
Marr f Ar es and The 
Tempt Samad Iqbal. Re- 
peated from Sunday at 9 p.n 
8:00 (2) Warrior Challenge: 
Knights. Repeated from Tuesday at 
9pn 
8:00 (5) Basketball? If there’s an 
NBA conference-semifinal game #6 
somewhere, it'll air tonight 
8:00 (7) Finales. The seasor 
for Friends, Will & Grace, and E.R 
all of which ran out of steam some 
months back. (Until 11 p.m 
9:00 (2) Frontline: A Dangerous 
Business. A report on workplace 
safety in what Frontline insists on 
calling “one of America’s most 
dangerous industries” but won't 
specify which one. We're betting 
meatpacking, but there are lots of 
chemical-plant jobs that might 
qualify. The starting point is that 
nationwide each ,ear 6000 Ameri- 
cans lose their lives at work. (Until 
10 p.m.) 
9:00 (44) Mystery: Forgotten. A 
confusing yarn about two murders 
committed two decades apart — 
in a little English village. Starring 
Amanda Burton, Paul McGann 
and lan Hogg. (Until midnight.) 


ends 





KIN G oO F SEcE Rs: 


True Music Concert Series 


‘ie Enjoy the 
Budweiser 
Pool & Dart 

Peers d ii 


Full menu 


Pal 499 Broadway, Somerville, MA + 617-629-5302 


Jump City Part Time Lovers 


X-Buy a new Honda VTX1800C/R/S, the most extreme cruiser on the planet, 
and get $1,000 in-store credit’ toward Honda Genuine Accessories. 


X-Or use your $1,000 for VTXtended coverage through the Honda Protection Plan” 
HONDA. 


PERFORMANCE FIRST™ 


in VI Xccessories 
with the purchase of a VTX1800 


yetting 
ots of 


107 Brimbal Avenue, Beverly, MA 01915 
Tel: 978-927-3400 * www.cycles128.com 


honda.com BE 4 RESPONSIBLE RIDER. ALWAYS WEAR A HELMET. EYE PROTECTION AND PROTECTIVE CLOTHING. OBEY THE LAW AND READ YOUR OWNERS MANUAL THOROUGHLY. NEVER RIDE UNDER THE INFLUENCE OF DRUGS AND ALCOHOL 
Specifications and availability subject to change without notice “$1000 in-store credt good wih the purchase of any new 2003 or prot model year VTXt800C/9'S and can only be used for purchases al the dealership and must be redeemed on the date of purchase Offer has no cash value and 
snot warslerable. Customers may 2opiy in-store credit to Honda Genuine Accessones or 2 Honda Protecton Pian for quaifed modals and are responsible forall ated saies tax and instalaton charges. Not to be combined with a Bonus Bucks oft “Honda Protection Plan .n-store credit 
‘option not available in the siate of Flonda. The Honda Protection Plans are admiresterad by Amencan Honda Serace Contract Corp. in the stale of Florida. Accassorized VTX1800R mode! shown. Offer good 5103-63003. See particpating dealer tor complete program details. VIX, Honda 
Genuine Accessones and Performance First are tralemarks of Honda Motor Co.. Lid. ©2003 Amencan Honda Motor Co., inc. (403) 





INCREDIBLE Low Rates! 


— Refinance or Purchase — 


Call for a FREE Credit Report! 


SS Phas a" Se OTHER PROGRAMS (Slightly Higher Rates) 


* Programs for Borrowers with Problem Credit 
rt] * No Points and No Closing Costs Programs 
4] © No Income Verification (5% Down) 
g a ¢ Purchase with Zero Down and Finance Closing Costs 


qualified owner occupied borrowers—ioan amount $80K-250K 
Higher rates for other loans / not FNMA eligible. 


fy oy a 800-eastwest C€@sxeiuce www.eastwestmortgage.com 


= oe Log on and enter your listing information: 
lg REE On-Line Listing www.isoldmyhouse.com 
Want your house featured here? Call 1-888-468-SOLD 


Revere — $375,000 Revere — $550,000 Boston — $449,000 Boston — $399,000 
High-Rise J HB colonial ne ft §P"" High-Rise Colonial 
2 bedroom 1 ; "ie 4 bedroom 1 bedroom EE ma 5 bedroom 
2 bath ‘ 1S 3.5 bath 2 
Ad #4649 i : (Ad #8894 3 


1 bath Oye 2 bath 
« (Ad #9057) Z fy (Ad #9314 


Boston — $315,000 L = Boston — $299,900 


Fr Condo ha Sk Colonial cere 

1 bedroom e a 4 bedroom 1 bath 
oe ae Bee 2 bath 2 8 (Ad #14153) ‘ sas 
Ad #9453 ae — (Ad #14148) at FE a ? (Ad #15619) 


Boston — $317,000 
he _Z Colonial : f . 2% Cape Cod eH. Condo 
“ 3 bedroom ii me 3 bedrooms ES 2 bedrooms 
¥ 1 bath 3 ; ea. . 1.5 bath , 1 bath 
Ad #16345 ( 18208) ki (Ad #18238) (Ad #20421) 


Charlestown — $429,000 


~~ Gothic : ~ Dutch Victorian Mansard 
Revival ‘ Colonial ~ ae : 2 bedroom 2 bedroom 
3 bedroom a ; , LA 5 bedroom ‘ 1.5 bath 1.5 bath 
2 bath : 3 2.5 bath j vee (Ad #21885) (Ad #22182) 
(Ad #21183) (Ad #21878) aula 


Boston — $445,000 


(Ad #4795) .y (Ad #4910) 


By mete ae BOD 


For more information on these listings, to list your property for FREE, or to have 
your house pee in this ad, log onto pretation com or call 1-888-468-SOLD! 


1-800-East-West Mortgage. Co ¢. 108 Newbury St., Peabody. Ma. 01960 « Lic #’s: NH #7970MB © Ri #20001173 (dba East-Westweb.com M Te ER ORM VAP ED hileh 














film listings 


MAY 9, 2003 ARTS THE BOSTON PHOENIX 29 





Unless otherwise noted, all film listings this week | 


are for Friday May 9 through Thursday May 15 
Times often change with little notice, so please 
Call the theater before heading out; that's espe- 
Gially important this week, since the holiday and 


the storm delayed some booking decisions. | 


Complete film-schedule information is always 
available on the Boston Phoenix Web site at 
http/www.bostonphoenix.com 


boston 


@ BOSTON COMMON (617-423-5801 


Tremont St 


Daddy Day Care 


Anger Sinebigteit 
Bend It like Sash 
Better Luck obo 
Confidence F i 
Holes 

identity: F 


It Runs in the Family: 6 
Malibu's Most Wanted: Fr 


Sat -Thurs 4 


A Wighty Wind Fr 


Phone Booth: 








X2: X-Men United: Fr 








The In-Laws: s 
The Matrix Reloaded: 





. COPLEY PLACE (6 130 





ay of Ghosts: 1 
9:2 
The Dancer Upstairs: 10:45 a.m 


145.3 





The Shape of Things: 1 10 a.m., 1:35, 405, 7 
9:40 

Chicago: 10:40 a.m., 1:10, 4, 6 

The Good Thief: 11 a.m., 4:10 Mon 
Thurs., 1:30, 6:55 


The Lizzie McGuire Movie: 
11:15 am., noon, 1, 1:50, 2:30. 
6:10, 6:45, 7:30, 9:10, 9:30. 
The Pianist: 10:50 a.m., 2:15. 5:30 8:50 
Raising Victor Vargas: 7:05, 9:45 
What a Girl Wants: 11:20 a.m., 1:55, 4:20 
Bringing Down the House: Tues.-Wed 
6:55 


10:30 a.m 


3:30, 4:15, 5. 








1:30 


@ FENWAY (617-424-6266), 201 Brookline Ave 
Daddy Day Care: 12:45, 3:10, 5:30, 7:50; Fr 
Sat., 10:25; Sun.-Thurs., 10:15 
Anger Management: 2:10 
10:40; Sun.-Thurs., 4:50, 7:40 
Bulletproof Monk: 4:10; Fri-Sat. 
Thurs., 9:45 

Confidence: 2, 4:30; Fri-Sat 
Sun.-Thurs., 7, 9:30 

Holes: 1, 3:50, 7:20, 10 
identity: 1:45, 5, 7:30, 10 

It Runs in the Family: 1:20 
Sun.-Thurs., 7:10 

The Lizzie McGuire Movie: 1:4 
9:30 

Malibu’s Most Wanted: Fri-Sat, 1, 3 
8:30, 11; Sun.-Thurs., 1:50, 4:30 
A Mighty Wind: 1:50, 4:20, 7:15, 9:40; Fri.-Sat 
11:50 

Phone Booth: 2:20, 5:10, 7:40, 9:50 
The Real Cancun: 1:10, 4, 7:05, 9:20 
11:40 

X2: X-Men United: 12:45, 1:30, 3:45, 4:45, 7, 8 
10:15; Fri-Sat, 11:15 





10:30; Sun 








@@ MUSEUM OF SCIENCE, Omni Theatre (617 
723-2500), Science Park, Boston. Tickets $7.50 
$5.50 for ages 3-11 and seniors; Tues.-Wed. at 
7 p.m. or later, $5, $3 for ages 3-11 and seniors. 





Coral Reef Adventure: Sat.-Thurs Sat 
Mon.-Thurs., 10 a.m.; Sat., Mon.-Wed., 3; Sat 
Sun., 5; Sat.-Sun., Tues.-Thurs., 7; Sat-Sun, 
Thurs., 9 


Lewis & Clark: Great Journey West: Fri-Sun. 


Tues.-Thurs., noon; Sun.-Thurs., 2 

Pulse: Fri-Sat., 10; Sat-Sun., 11 am.; Sat 
Wed., 4; Sat-Sun., Tues.-Thurs., 6; Sat.-Sun., 
Tues., Thurs., 8 

Solarmax: Sat 


2 
Dolphins: Sun., 3 


@ NEW ENGLAND AQUARIUM, Simons MAX 
Theatre (617-973-5206), Central Wharf, Boston. 
Tickets $8, $6 for ages 3-11 and seniors 
Cirque du Soleil: Journey of Man: 6:45 
Ghosts of the Abyss: 11 a.m., 1:15, 4:30, 7:45 
9; Fri-Sat, 10:15 

Into the Deep: 2:30 


Lost Worlds: Life in the Balance: Fri, Mon.- | 
| Thurs., 10 a.m. 


Ocean Wonderland: 
Sun., 10 a.m. 


brookline 


@ CHESTNUT HILL (617-277-2500), Rie. 9 and 
Hammond St 

Anger Management: 7:15; Fri-Sun., 1, 4, 9:55 
Mon.-Thurs., 1:15, 4:15, 9:45 
The Good Thief: Fri-Sun. 


12:15, 3:30, 5:45; Sat 


1:45, 4:45, 7:20 








9:45; Mon.-Th 30, 4:30, 7:30, 1 
Phone Booth ri.-Sun., 7:30, 9 





What a Gir Wants Fri.-Sun., 1:15, 4:15; Mon 


4 


X2: X-Men United: 7:45; Fn-Sun., 12:45 


@ CIRCLE CINEMA (617-566-404: oveland 


Daddy Day Care 
Confidence 

identity 

Holes 

The Lizzie McGuire Movie 
Malibu’s Most Wanted 


a COOLIGE CORNER (617-734-2506 
Bend It like Beckham 30, 5:15, 10; Fri.-Su 
Marion Bridge: 


45 Sun., 1:45; Tues 
Nirgendwo in — Nowhere in Africa Fr 














Mor 


The Other Network 1: 








nidnight; Sat., Mon 
The Other Network 2 
Sat., Mon., Thurs., 8; Sat 





Transformers: The Movie: Fn 
Donnie Darko: Sat.. midnight 

Spike and Mike's Sick & Twisted Festival of 
Animation: Fri.-Sat.. midnig 
The Treasure of Thomas Beale: Tues 


dnight 


cambridge 


@ BRATTLE (617-876-6837), 4 


Sq 





Japon: Fi. Sun, 5, 7.30; Sat -Sun., 2:30 


Raiders of the Lost Ark: Fri.-Sun., 10; Sat 
oun., NOON 
Moonraker: Mon., 7:15 


Diamonds Are Forever: Mon., 4:45, 9:45 
Salesman: Tues., 7:30 

Grey Gardens: Tues., 5:30, 9 

Gerry: Wed., 5:15, 7:30, 9:45 
Jules et Jim: Thurs., 7:15 

Bande a part/Band of Outsiders: Thurs., 5:15 
9:45 


@ FRESH POND MALL (617-661-2900), 168 | 


Alewtte Brook Parkway 

Daddy Day Care: 11:45 am., 1, 2:20, 3:25, 5 
6:15, 7:30, 8:50, 9:45 

Anger Management: 12:40, 3:30, 6:10, 9 
Holes: 12:05, 3, 6:20, 9:10 

identity: 11:35 a.m., 1:50, 4:20, 6:55, 9:35 
The Lizzie McGuire Movie: noon, 2:15, 4:35, 7 
9:15 
Malibu's Most Wanted: 11:55 a.m., 2:25, 4:55. 
7:20, 9:30 

Phone Booth: 1:10, 4:15, 7:10, 9:20 

X2: X-Men United: 11:30 am., 12:30, 2:45. 
3:45, 6:05, 6:45, 9:05, 9:50 


@ HARVARD SQUARE (617-864-4580), 10 
Church St 

The Shape of Things: 1:15, 4, 7:15, 10; Sat 
12:10am 

Better Luck Tomorrow: 12:15, 3, 6:45, 9:15, 
Sat., 11:20 

Chicago: 12:45, 3:45, 6:30, 9:30 
Confidence: 1, 4:15, 7, 9:45 

The Good Thief: 12:30, 3:15, 6:15, 9 

The Rocky Horror Picture Show: Sat., mid- 
night 


@ KENDALL SQUARE CINEMA (617-494- | 


9800), One Kendall Sq 

City of Ghosts: 1:40, 4:20, 7, 9:50 

The Dancer Upstairs: 3:05, 6:35, 9:30; Sat.- 
Sun., noon 


Only the Strong Survive: 2:45, 5:05, 7:25, | 


9:40; Sat.-Sun., 12:30 


Bend it like Beckham: 1:55, 4:35, 7:10, 9:45; | 


Sat.-Sun., 11:20 a.m. 


Divine intervention: 2:25, 4:45, 7:30, 9:55; | 


Sat.-Sun., 12:10 

The Man Without a Past: 2:05, 4:25, 6:55, 9:15; 
Sat.-Sun., 11:40am. 

A Mighty Wind: 2:35, 4:55, 7:40, 10; Sat.-Sun., 


| 12:20 


Nirgendwo in Afrika/Nowhere in Africa: 2:55, 
6:15, 9:20; Sat.-Sun., 11:50 am. 

Raising Victor Vargas: 1:45, 4:10, 9:25; Fri.- 
Tues., Thurs., 7:15; Sat-Sun., 11:30 a.m. 


suburbs aot 


@ ARLINGTON, Capito (781-648-4340), 204 


Mass. Ave. 
Agent Cody Banks: 2:25; Sat.-Sun., 11:55 a.m 
| The Hours: 4:55, 7:20, 9:45 


Laurel Canyon: 1:25, 3:30, 5:45, 7:50, 10; Sat 
Sun., 11:20 a.m. 


Lord of the Rings: The Two Towers: 3:25; | 


Sat.-Sun., 11:50 a.m 


| Old School: 7:30, 9:50 


The Pianist: 1, 4, 6:50, 9:35 
Pigiet’s Big Movie: 1:30. 
11:30 a.m. 

The Quiet American: 1:40. 
9:55; Sat-Sun. 11:40 a.m. 
Russian Ark: 5:35, 7 





40 





@ BURLINGTON, AMC X (7: 


dlesex Turnpike 






Daddy Day Care: 2:15, 2:50 0 
Anger Management: 1:30, 4:20. 7:15, 9:4 
Chicago: 1, 4,7, 1 

Holes: 12:5 6: 40 

Identity: 12:40, 3, 5:2 40, 9:55 

It Runs in the Family: 1 0 

The Lizzie McGuire Movie 


Malibu’s Most Wanted: 5:10 


What a Girl Wants: 12°1 
X2: X-Men United 


@ DEDHAM. Show 








Daddy Day Care 
Anger Management 
Chicago 

Confidence 

Holes 

identity 

It Runs in the Family 

The Lizzie McGuire Movie 
Malibu’s Most Wanted 

A Mighty Wind 

X2: X-Men United 


e Ldap Lonng H 


65 Ma 


Bend It like Beckham 3:20; Sat-Sun 


@ LEXINGTON, Flick (781-861-6161), 1794 


Please calll for booking: 
Bend It like Beckham 
The Good Thief 





@ NATICK, Loews Theatres (781-237 
Rife. 9, opposite Shopper's World 
Daddy Day Care: 12:45, 1:30, 2:15, 3, 3:45, 
4:30, 5:30, 6:15, 7, 7:45, 8:30. 
Bringing Down the House: 6:45 
Bulletproof Monk: 7:15, 9:45, 
Phone Booth: 1:45, 4, 6:05, 8, 10:10 
Piglet’s Big Movie: 1, 2:45, 4:45 
What a Giri Wants: 1:15, 4:15 





@ NEWTON, West Newton Cinema (6 
6060), 1296 Washington St 

Bend It like Beckham: 10:50 a.m., 12:30, 1:35 
4:10, 5:40, 6:40, 8:10, 9:15 

Chicago: 11 a.m., 1:50, 4:20, 6:55, 9:10 
The Man Without a Past: 2; Fn.-Wed., 6:45 
A Mighty Wind: 11:15 am., 1:45, 4:30, 6:50 
9:15 

The Pianist: 1:20, 4:40, 7:40 
Piglet's Big Movie: 11:30 a.m. 
Rabbit-Proof Fence: 4:20, 9 

Shanghai Ghetto: 3:15 


17-964 


| Wild Thornberrys Movie: Fri.-Tues., Thurs. 


11:30 am. 





| Brattle’s French double bill. 





the Madison in Bande a part 


@ RANDOLPH. S 


Daddy Day Care 

Anger Management 
Bulletproof Monk 
Confidence 

Holes 

House of 1000 Corpses 
identity 

It Runs in the Family 

The Lizzie McGuire Movie 
Malibu’s Most Wanted 
Phone Booth 

X2: X-Men United 

The In-Laws 


@ REVERE 







Please 
Anger saenaienen 

Better Luck Tomorrow 
Bulletproof Monk 
Confidence 

Holes 

House of 1000 Corpses 
identity 

it Runs in the Family 

The Lizzie McGuire Movie 
Malibu's Most Wanted 

A Mighty Wind 

Phone Booth 

What a Girl Wants 

The Wild Thornberrys Movie 
X2: X-Men United 
The In-Laws: sneak 





ew Sat 


= Relay ea 


Daddy Day Care: 1 





Loews T! heatres 61 


2:40, 2, 3:20 


1:30am 





| THE DANCERS DOWNSTAIRS Il: Jeanne Moreau 


kicks up her heels in Jules et Jim, the other half of the 





THE DANCERS DOWNSTAIRS I: Claude Brasseur, Anna 


at the Brattl 


. Thursday 


Anger Management 


asing Papi 
Chicago 





Holes 

Identity 

tt Runs in the Family 
Lizzie McGuire Movie 


Malibu’s Most Wanted: 1 
Phone Booth 
X2: X-Men United: 


* Spiga THEATRE 


Bowing for Columbine 4:35 
>al.-Sun 2 

Laurel Canyon 1 

Sat-Sun. 11:30 a 

Lord of the ings The Two Towers: 1, 4:15 

Old School: 7 

The Pianist: 4,65 
Adaptation: Sun.-Mon 


4:55, 7:25, 9:50: Sun.. 1 











@ WALTHAM, Embassy Cinema (781-893 
2500 
The Dancer Upstairs: 5:05, 8:10; Fr.-Sun., 1:50 
The Shape of Things: 4:35. 6:55, 9:15; Fr 
Sun., 2:10 

The Good Thief: 4:15, 6:50, 9:2 Sun 
1:40 

—! in Afrika/Nowhere in Africa: 4:55 


16 Pine St 


The Quiet American 4:25, 6:45, 9:05; Fr.-S 


Raising Victor Vargas: 4:45, 7, 9:10; Fri-Sun 


@ WEYMOUTH, Cameo Theater 1 7% 
335-2777), Colum oasnncal 

Chicago: 6:5 5 
— Wind: 7 2 








gent Cody Banks Sat.-Sun., 2:15 
Pigiet’s Big Movie: n., 12:3 








@ WOBURN, Show 
St., Middle 
Please call for times 
Daddy Day Care 
Anger Management 
Bend It like Beckham 
Chicago 

Confidence 








| Holes 


identity 

It Runs in the Family 

The Lizzie McGuire Movie 
Malibu’s Most Wanted 

A Mighty Wind 

X2: X-Men United 

The In-Laws: sneak preview Sat 


film specials 


@ BOSTON PUBLIC LIBRARY (617-536- 
5400), Copley Sq., Boston. Uniess otherwise 





| noted, ail films screen in Rabb Lecture Hall and 


admissio on is free. 
ood: Monterey Cop”: Play Misty 
directed by Clint Eastwood 





for Me 
screens Mon., 6 








™@ HARVARD FILM ARCHIVE (617-495 
4700), Carpenter Center for the Visual Arts, 24 

















@ HONAN-ALLSTON BRANCH LIBRARY 
turday n The Third Man 
@ MILKY WAY LOUNGE & LANES 
Film Festival”: (Re)Vi- 





sions and (Per)Versions: Distortion, Anima- 
tion Dementia + the Oid Testament screens 
Mor 


@ MUSEUM OF FINE ARTS (617-369 





ey s ft Etre et avoirTo 

Be and To Have (2002), screens F Su 

1 m., Wed Un animal, des ani- 

maux/Animals 34 S 
a.m. Le Pays des sourds In n the Land 

of the Deaf 1992 a a 


oston 








Say and L 
val - Politics of Fur (2 e by Laura 
Nix The Devil in the Holy 
Water (2001), d ns 
Sat., 12:30. Tranny Short Films sc 
os King 
















“Women’s Short Films” 
Mango Soulllé 200 


Vattan 











- ston Under J F Festival”: Shorts 
Program i Critical Byonure Assault on 
the Status Quo screens Sat., 8 








s RAYTHEON ee 617-37 





St., Bosto 
- Daddy & Papa: The Gayby Boom” in 
America directed by Johnny Symons, screens 
Tues., 6:30. 


a SOUTH BOSTON BRANCH LIBRARY 















61 roadway Bosto 

Free admission 

— “Maytime Musi High Soci- 
aries Walters 


Boston 


—_ - Citizen Kane 
Welles, screens Mon., 7 





























































































































































A out anything as 

> out his flowers From time 
see the movie Susan 
)) trying to ta grip 


* * 1/2 ADAPTATION (2002) 
the title hero 19 on t 2 € 
Malkovich, direc 
and screenwriter 
crawled thro or 

r own brains anc eligt movie 
the endlessly 


her subject 


Charlie 
whose 


creenplay 
gle 
enplay 

screenplay, and 


Variety's Top 10 
for the weekend 
ending 05/04/03 


flicks 
ina 
flash 


Compiled by 
Mike 
Miliard 


X2: X-Men United 

2 The Lizzie McGuire Movie 
identity 
Anger Management 


legend Holes 


SR Malibu's Most Wanted 


rave review, 
a gem; 


Confidence 


Oy) 
) 


it Runs in the Family 
mixed 


crap shoot; 


a 
“a 
turkey 


Bend & like Beckham 


10 Bulletproof Monk 


FILMS BY NICULAS PHILIBERT 


To Be and To Have 
a d Fri., May 9, at 6 pm 
BOSTON Sun., May 11, at 10:30 am 
Wed., May 14, at 6 pm 


Animals 
Sat., May 10, at 10:30 am 


In the Land of the Deaf 
Sat., May 10, at 11:45 am 
The world through the eyes 


deaf since birth 


Tranny Short Films 
Sat., May 10, at 1:45 pm 


out transgender is 


Girl King 
at., May 10, at 3:40 pm 
Sexy drag-king pirate adven 
Karmen Gei 
Sun., May 11, at 5:30 pm 
ual African musical rendit 


La n 


Walking on Water 

Sun., May 11, at 7:15 pm 

A man and woman A 
friend's death 

Women's Short Films 

Wed., May 14, at 8 pm 

8 films about lesbian experience 
Mango Souffle 

Thurs., May 15, at 6 pm 

Secrets are revealed in this Inc 
Men's Short Films 

Thurs., May 15, at 8 pm 

7 films about gay male experience 


ey Ud pate De el LE 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


Adaptation is the struggle of the 


performance 
argely on his having love handles 
and thinning hair and lookir kea 
quizzically stunned woodla 
ture) to wrangle that materi 


BOSTON 
PHOENIX 


GAY & LESBIAN ALIW/ VIDEO FESTIVAL 


film strips 


his botched attempts at dating, or 
n his masturbatory fantasies about 
Susan, her sexy agent, Valerie 
(Tilda Swinton), or the cute wait- 
ress (Judy Greer) who expresses 
interest in his screenplay. Mean 
while, his evil twin, Donald (ficti- 
tious, also played by Cage, and 
coyly credited as co-screenwriter 
of Adaptation), is succeeding with 
his formulaic hackwork and im 
pressing the ladies. The ending 
could be a brave and ironic 
metaphor for the film's own failed 
and futile ambitions. But as old- 
fashioned moviemaking of either 
the artistically pure or the co 

cially corrupt kind goes, it 

sucks. The Academy also 


but the 


(Nicolas Cage 
depends 


BOSTON BOSTON nY 


GLOBE HERALD TIMES PEOPLE TIME 


»ernvooewm eee 


MAY 9 -16 





Politics of Fur 
May 9 


Politics of Fur 

Fri., May 9, at 8 pm 

A music exec tries to win the love of a 
rocker 

Gasoline 

Fri., May 16, at 6 pm 

Italian lesbian thriller. 

The Devil in the Holy Water 

Sat., May 10, at 12:30 pm 

Norid Gay Pride Day in Rome. FREE is 
Riley Seminar Room. 





The Film Program at the 


MFA is sponsored by 


©) Fleet 


The media sponsor is 


Phesii 


617-267-9300 www.mfa.org 


ed Cage for Best Actor and Streep 
for Best Supporting Actress 
(114m) Somerville Theatre (Sun- 
day through Thursday), suburbs 

**x x AGENT CODY BANKS 
(2003). If you (or your kids) en- 
joyed Spy Kids, then you'll relish 
this one too. Cody (Frankie Muniz, 
of TV’s Malcolm in the Middle) is at 
yne of the “summer camps” the 
CIA runs to develop its corps of 
teen agents, and his first assign- 
ment is to get close to the daughter 
of a genius scientist (Hilary Duff 
from TV's Lizzie McGuire) at a ritzy 
private school in Seattle. The sci- 
entist in quest (Martin Donovan) 
has conc ‘obots to help 
clean up the environment, but his 


NEW VILLAGE LA NEW 


NEWSWK YORKER VOICE TIMES YORK 


a 


THE MAGNIFICE 


“John Malkovich's First Directorial 
Effort Is A Tense, Challenging And 


Introspective Thriller...” 


“Tense” 


“Masterful” 


“Entertaining” 


my eet: bai 
G3 oho) od below 


“Intense” 


“..Resonates with 
the emotional 
lligence of 
Graham Greene.. 
its rhythms 
hold and pull 
you in 


STARTS FRIDAY, Coptey puacc 
MAY 9TH! 


800-555- TELL 


nefarious backer (lan McShane) 
wants to use the nanotechnology 
to take over the world. Problems 
arise when Cody tries to woo his 
target. He may have Bond gadgets 
kung fu moves, and quick wits, but 
he’s a stuttering fool when it comes 
to girls — and that's where the film 
finds its charm. Under Harald 
Zwart’s direction, Muniz’s nerdy 


awkwardness and Duff’s confident | 


effervescence spark a likable 
chemistry. The cheesy lab-hide- 
away sets seem gloriously bor- 
rowed from Austin Powers, and the 
team of CIA agents in haz-mat 
suits who perform Cody’s chores 
for him are an uproarious pickle on 
the side. (110m) Arlington Capitol, 
suburbs 

**x*x ANGER MANAGEMENT 
(2003). How different history might 
have been if Saddam Hussein, or 
George Bush and Donald Rums- 
feild, for that matter, had undergone 
compulsory anger-management 
therapy, or even seen Anger Man- 
agement, Peter Segal's hilarious if 
slovenly comedy. Adam Sandler's 
Dave Buznik is a variation on his 
characters in The Water Boy and 
Punch-Drunk Love, a nerd whose 
meekness could be concealing a 
repressed inner rage. An over- 
zealous air crew get him convicted 
on trumped-up charges of disrupt- 
ing a flight, and he’s sentenced to 
undergo the title therapy with 
Buddy Rydell, a Dr. Philtike self- 
help guru who moves in with Dave 
and takes over his life. Played by 
Jack Nicholson, Buddy is Satanic 
and satyr-like, a return to Nichol- 
son’s gleeful anarchy in Batman 
and The Witches of Eastwick. San- 


Superb 
Good 
Middling | 
Bearable 
A turkey 


DIRECTORIAL DEBUT 
FROM JOHN MALKOVICH 


by Nicholas Shakespeare 


ihe e IDA eine Cm eS 


THE DANCER. UPSTAIRS 


No 


a elit 


LANDMARK’S 
EMBASSY 


LANDMARK’S 
KENDALL SQ. 


100 HUNTINGTON AVE. BOSTON ONE KEMDALL SQ. CAMBRIDGE 16 PINE ST, WALTHAM 


617-494-9800 781-893-2500 


caets Accepted 


Fh neue heen in desk ek eee aed er ee 


dier seems subdued by compari- 
son, though they make a lovely 
couple harmonizing on West Side 
Storys “| Feel Pretty.” Other high 
points are John Turturro’s anger 
sufferer roaring, “You think you're 
better than me because you have 
both your nuts?”, and Woody Har- 
relson purring nasty suggestions in 
a German accent as a transvestite 
streetwalker named Galaxia. At 
times, the film offers more man- 
agement than anger, but during 
these dead spots one can reflect 
on how this state of affairs might 
reflect the encroachment on civil 
liberties in post-September 11 
America. Buddy's regimen involves 
wire-tapping and 24-hour surveil 
lance, and he restricts what music 
Dave can listen to, what images he 
can watch, and what things he can 
say. Buddy even climbs into bed 
with his patient. Angry man John 
Ashcroft might want to take note 
(101m) Boston Common, Fenway, 
Fresh Pond, Chestnut Hill, sub- 
urbs 

UN ANIMAL, DES ANIMAUX/ANI- 
MALS (1994). The animals in 
question are the stuffed denizens 
of the Zoology Gallery of France’s 
National Natural History Museum 
which was closed for 25 years 
leaving its inhabitants homeless 
and in limbo. Nicolas Philibert’s 
documentary looks at their resur- 
rection. In French with English sub- 
titles. (59m) Saturday at the Muse 
um of Fine Arts 


B 
* & &* BANDE A PART/BAND OF 
OUTSIDERS (1964). Perhaps 
Jean-Luc Godard’s loveliest film 
this is, four years later, the real se- 
quel to Breathless: Godard’s return 
to the scene of the crime. The old 
characters aren't here, but the 
themes — American gangster fan- 
tasies embedded in French life, the 
giddy fatalism of youth — are, and 
they're played out in the story of 
three café companions (Claude 
Brasseur, Sami Frey, and the inef- 
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fably charming young Anna Karina) 
who talk about the action films they 
love and then march on to a real 
robbery. Moving as if under a spell, 
the three find themselves in a bun- 
gled caper that is horrifying and 
enchanting at the same time, as 
romantic as leaping into an old 
movie. In French with English sub- 
titles. (b&w/95m) Thursday at the 
Brattle. 

*1/2 BEND IT LIKE BECKHAM 
(2003). This feel-good trifle com- 
bines two recently popular formu- 
las — the big fat pseudo-multicul- 
turai sit-com and the full-monty- 
fied pseudo-sociological comedy 
— to manipulate audiences to their 
hearts’ content. Although the title 
refers to the devastating free kicks 
of Manchester United star David 
Beckham (one of which, against 
Greece, got England into last 
year’s World Cup), director 
Gurinder Chadha’s broad strokes 
are strictly in your face. Like the 
opening fantasy: teenage Jess 
Bhamra (Parminder Nagra) imag- 
ines scoring the winning goal in a 
televised championship game, but 
when the commentators come to 
discuss her brilliant effort, who 
should they interview but her sour 
faced, sari-clad mother! Jess's 
ditional Sikh parents don’t approve 
of her athletic ambitions they 
want her to pursue some back 
ward, old-country career like being 
a doctor. So she has to sneak out 
to play for a local London women’s 
team with her Anglo friend 
(Keira Knightley) 
ish mother (Juliet Stephensor 
whose hamminess upstaged by 
her purple hat) su 
being lesbians wh n fac 
both in love with the male 
All ends well, however (h« 
it not, since whether Jess 
as a football player or a physiciar 
she'll still end up driving a Mer 
cedes?), especially for audi 
who'll be congratt 
class and cultural cliche 
their stereotyped ex) 
entertainment reinfor 
lish, Hindi, and Pun 
lish subtitles. (112m) Boston Cc 
mon, Kendall Square, Coo 
Corner, West Newton, suburbs 
**xx BETTER LUCK TOMOR- 
ROW (2003). Its title alluding 
John Woo's ha b 
Kong actioner A Better Tom 
Justin Lin's film is a tale of alier 
ed Asian-American kids from 
well-to-do suburb who 
from studying hard to selli 
sheets to dealing dope and 
into Martin Scorsese territory. Told 
in circular chronology 
opens with high-school pals 
(Parry Shen) and Virgil (Jasor 
Tobin) searching a yard for a ring 
ing cell phone and finally diggir 
up the dead man ) owns it 
few months before, Ben had bi 
hitting the books; now he’s har 
out with Asian-American kids like 
Daric (Roger Fan), editor of the 
chool paper and Ben's introduc- 
tion to the world of scams, cheat 
ing, extortion and larceny, and 
Steve (John Cho), a listless hunk 
who craves sensation and seems 
indifferent to his riches, including 
Stephanie (Karin Anna Cheung) 
Ben’s dream girl. (Or is Steve 
Ben's dream boy?) Lin’s coy de- 
vices include posting as the film’s 
chapter headings whatever vocab- 
ulary word (“temerity”; “quixotic”) 
Ben happens to be studying for the 
SAT exams. But neither does the 
film judge — rather it embraces the 
ambiguity of experience, especially 
adolescent experience, which is 
perhaps why no parents are seer 
in the film (the closest thing to 
adult authority is a biology teact 
played by Leave It to Beavers 
Jerry Mathers). That honesty and 
the sad, funny, authentic banter 
between Ben and his band of fel- 
low privileged losers are among 
Tomorrows rueful rewards. (101m) 
Boston Common, Harvard Square, 
suburbs. 

* x x BOWLING FOR 
COLUMBINE (2002). This Oscar- 
winning documentary from Michael 
Moore (Roger and Me, The Big 
One) is most persuasive when it 
seeks out the truth rather than im- 
posing an agenda. That despite the 
questions it asks, which are loaded 
and posed disingenuously. Why did 
two teenagers shoot 13 people to 
death at Columbine High School 
on April 20, 1999? Why do Ameri- 
cans kill each other more often 
than anyone else in the world? 
Moore goes beyond the easy ac- 
cessibility of guns (a state of affairs 
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he demonstrates by opening an 
account at a Michigan bank and 
walking out with the rifle promised 
to every new customer), using 
America’s insane infatuation with 
firearms as a jumping-off point for 
other musings and discoveries. His 
trademark ambushes, in which he 
tries to corner corporate villains or 
other culpable fat cats and get 
them to acknowledge their guilt, 
here backfire: K-Mart, at one of 
whose local outlets the Columbine 
killers loaded up on bullets, prom- 
ise to stop selling ammunition in 
their stores, and though NRA hon- 
cho and Alzheimer’s sufferer 
Charlton Heston mutters respons- 
es that are racist, reactionary, and 
nuts, he comes out of the ex- 
change with more dignity than his 
fulsome accuser. All commentary 
stills, however, when Bowling for 
Columbine shows the security 
monitor tapes of the atrocity itself 
the silent work of these demons of 
the American soul. To his credit 
Moore doesn’t pretend to solve the 
mystery of those images. And 
thanks to this movie, no one can 
pretend to ignore them. (120m) 
Somerville Theatre, suburbs 
* * BULLETPROOF MONK 
(2003). Nazis as baddies and 
monk mentorship a la kung fu are 
back in style in this chopsocky ad- 
venture/comedy from Paul Hunter. 
Here the always graceful Chow 
Yun-fat plays a nameless Tibetan 
monk whose 60-year task is to 
guard the Scroll of the Ultimate, 
which possesses unlimited power. 
He’s ageless and almost invincible 
ombat, but a persistent Nazi 
Karel Roden) pursues him and his 
treasure across time. In the hip- 
hop present, the Monk enlists the 
aid of a two-bit pickpocket named 
Kar (Seann William Scott, of Dude 
Where's My Car and American 
Pie). This slack, smart-alecky punk 
has a few kung fu moves of his 
\ and he may just fulfill the 
necy and become the next 
r of the scroll. The odd-cou- 
chemistry between Chow and 
tt carries the film until the 
Jj aginative buddy formula 
rs thin and the Nazi becomes a 
meless stereotype of evil. High- 
kicking babes Jaime King as Kar’s 
brassy love interest and Victoria 
Smurfit as a neo-Nazi bitch add 
sass, but though the gravity-defy- 
ng wire stunts do impress, this is 
I| just a warm-up for The Matrix 
loaded. (103m) Fenway, sub- 
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* ** x CHICAGO (2002). Rob 
Marshall's first feature film (he 

mes to the movies from the 
Broadway stage) is a razzie-daz- 
- and an Oscar winner. The 
aterial has a pedigree: Maurine 
Watkins’s hard-boiled 1926 come- 
dy about a jazz baby who plugs her 
departing lover and goes on trial 
for murder; William Weilman’s 
memorable 1942 movie, Roxie 
Hart (with Ginger Rogers in the 
title role); Bob Fosse’s Broadway 
hit and its recent revival. Marshall's 
movie is a valentine to Fosse: the 
ntercutting of the songs and 
dances with the plot (which pro- 
vides a breezy Brechtian commen- 
tary on the action and the charac- 
ters) extends the use of the musi- 
cal sequences in Cabaret. But the 
tonal shifts in “Nowadays,” the 
finale, which starts as a torch song 
for a faded Roxie and metamor- 
S into a joyous duet with her 
prison rival, Velma Kelly, are Mar- 
shall’s own. Renée Zellweger's 
kewpie-doll sexy Roxie suggests 
tton candy with a bourbon chas- 
and she heads a cast without a 
single dim bulb: a relaxed — and 
surprisingly light-footed — Richard 
Gere as Roxie’s lawyer, Billy Flynn; 
John C. Reilly as her not overbright 
husband; Catherine Zeta-Jones 
(Best Supporting Actress) in razor- 
cut bangs as Velma, whose arrest 
for double murder sets the picture 
in spin; a raucous Queen Latifah 












e 


as the sharp-eyed prison matron; | 


and Christine Baranski as the sob 
sister Mary Sunshine, who delivers 
bathos to her radio audience with 


glittering irony. Also Oscar-nomi- | 


nated for Best Director, Best Ac- 
tress (Zellweger), Best Supporting 
Actor (Reilly), and Best Supporting 


Actress (Latifah). (107m) Copley | 


Place, Harvard Square, West New- 
ton, suburbs. 

CITY OF GHOSTS (2002). Peter 
Keough’s review is on page 5. 
(116m) Copley Place, Kendall 
Square, suburbs. 


**x x CONFIDENCE (2003). The 
details of the plot of this swift lark, 
in which a grifter (Edward Burns) 
runs afoul of a gangster (Dustin 
Hoffman) and must pull off an elab- 
orate con to make things right, re- 
quire no comment other than that 
neither the plausibility of the 
scheme nor its ready comprehen- 
sion by the viewer is high among 
director James Foley's priorities 
He’s more concerned with keeping 
the film stocked with swindles, 
standoffs, repartee, revelations, 
double-crosses, and generic self- 
consciousness. Of the freshness of 
these staples, suffice to say that no 
one will leave Confidence feeling 
that he or she has just witnessed 
any radical innovations in the 
crime-film genre. Counting in the 
movie's favor are the performances 
of Hoffman (enjoying himself as 
the flamboyant kingpin), Rachel 
Weisz (elevating a token role) 
Andy Garcia (doing a fair Timothy 
Carey impression), and Robert 
Forster (dominating the film in a bit 























part). Above all, Foley gives 
Confidence a crisp visual flair that 
remains watchable even when the 
plot is just a blur. It may be worth 
sitting through the film just for the 
sidewalk-café scenes, in which the 
blizzard of cars and pedestrians 
makes it even more impossible 
than usual to pay attention to 
what’s being said. (98m) Boston 


Common, Fenway, Harvard 
Square, Circle, suburbs 
D 


DADDY DAY CARE (2003). Mark 
Bazer’s review is on page 5. (94m) 
Boston Common, Fenway, Fresh 
Pond, Circle, suburbs 

THE DANCER UPSTAIRS (2003). 
Peter Keough’'s review is on page 
4. (124m) Copley Place, Kendall 
Square, suburbs. 

THE DEVIL IN THE HOLY WATER 
(2001). This is Joe Balass’s portrait 
of the 2000 World Gay Pride event 
in Rome. And it’s a free screening; 
a discussion will follow. In Italian 


and French with English subtitles 


Phcenix 


(video/94m) Saturday at the Muse 
um of Fine Arts 

**1/2 DIAMONDS ARE FOREV- 
ER (1971). Unfortunately, Sear 
Connery as 007 wasn't, but after 
he'd opted out of On Her Majesty's 
Secret Service (passing up the 
best Bond Girl in history, Diana 
Rigg), a bushel of diamonds 
brought him back for one last out 
ing (uniess you count Never Say 
Never Again). A fortune in stol 
diamoncs has been stoler 
tracks them to Amsterdam, where 
he gets friendly with the aptly 
named Tiffany Case (Jill St. John 

then heads for Las Vegas to roll the 
dice against Ernst Stavro Blofeld 
(Charlies Gray), who's impersonat 
ing Howard Hughes—like million 
aire recluse Willard Whyte (Jimmy 
Dean). Las Vegas classes down 
James instead of the other way 
round © fun to see hi 

ing craps instead of playir 
de fer, and there’s a nervou: 
taste of homophobia in the - 


tion of gay-couple baddies Mr. Kidd 
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source of humor, as the film medi- 
tates on the various ways a set-up 
and a payoff can miss each other. 
The second part deals with the 
welder’s son (played by Suleiman 
himself, an icon of cool), his visits 
to his dying father, and his regular 
meetings with a woman friend at a 
parking lot near a checkpoint be- 
tween Ramallah and Jerusalem 
Palestinian resistance takes vari 
ous forms in the film, some “real,” 
others “imaginary,” such as the 
Tunny and lyric sequence ir 
which a red b yn bearing the 
cartoon image of Yasir Arafat is re- 

ver Jerusaiem 

unexpected fantasy 


drawn muct 


task of the whole film, with its em- 
phasis on the disparity of scenes 
and the separation between 
places). In these acts, Divine inter- 
vention finds its deepest strength 
and irony. In Arabic and Hebrew 
with English subtitles. (89m) 
‘endall Square 
**xx*xxDONNIE DARKO (2001). 
Call this first feature by 26-year-old 
USC film-school grad Richard 
Kelly, a dystopic sci-fi teen movie 
set in the American suburban ‘80s 
Back to the Future meets Rebel 
Without a Cause. It's fall 1988, and 
16-year-old Donnie (Jake Gyllen 
al) lives at home in snuc¢ 
ddie-class town of Middlesex 
where his Republi 
Mary McDonnell 


y apr 
t-wearing s 
bit with a skull face and 
of carnivore teeth wh 


“TVUVO BIicGa 
THUNMVIBS UP! 


Fee ee ee 
Br eases ae sas 


A FUNNY-SEXY- 
SCARY POWERHOUSE! 


Better Luck Tomorrow is what Sundance is all about! 
Peter Travers, ROLLING STONE 


“AN AUSPICIOUS DEBUT. 
See ECR RSS 


AND CONTROVERSIAL!” 


Mac Daniel, BOSTON GLOBE 


(SomaNce Fin Fis 


(See) 


REVERE . || BRAINTREE 10]| FRAMINGHAM 16] 
7 286 a8. 


| fen cra s ome Sie) MS «ROPES OR, ¥ 
781-848-1070 } | 508-628. S53] RANENGHA 


Oise 


JSENIEN) UNITES 


PG (Siraeers sree corres < 
ee 


ot ketesmn fear ae bs Lg 


free nove ci 





EW aM 
NOW PLAYING! BOSTOR COMMON” FEMWaY THEATRE 
ee Wo 
ae 


4+ SHOWLASE (ONE on 
RANDOLPH «FRAMINGHAM fs 
oo ce, | FRESH POD 


SHOWS COREKAS + SHOWLASE CNEHAS «AMC 
wosui REVERE BRAINTREE 10 
1 OC gam <i sommes 


Ww 
SOMERVILLE 


a 





of SHOWCASE CINEMA 
DANVERS DEDHAM 


oer ‘ees 


aK 
UMGTOM 10 CHESTMUT HILL 
1 A om +spas 


pushes a somnambulist Donnie 
into destructive tasks. Is this Don- 
nie’s projection, the sly invention of 
an angry schizoid talking to him- 
self? Eventually the rabbit is tied to 
a real person in the film, and to a 
suppressed violent memory of 
Donnie’s. But each perhaps-an- 
swered question in Kelly's film 
leaves further enigmas. (112m) Fri 
day midnight at the Coolidge Cor- 
ner 


E 

**x*xxETRE ET AVOIR/TO BE 
AND TO HAVE (2002). This film 
from Nicolas Philibert epitomizes 
the strengths appear to be 
nstant in his work: respect and 
> for his subjects, formal open- 
the ability to immerse the 
rin a world that has been for- 

(t of children, in Etre 

t may be all but 

ther films 


rememt the many sounds of 
ool: voices, coughs, the rustli 
cloth the rubbing and s 

S On paper laughter 
sper a glass breaking, sleds 


t approach 
of too much 
nce. At this 


and pleasant 


‘AN EVENING WITH MAZIAR BA- 
HARI.” Iranian filmmaker Bahar 


| be present at this screer 


f | mentaries 


Along Came a Spider’ 


J rv 


harges, and the subse 


quent arrest of a man who said | 
who was motivated by religious be- | 
liefs to rid society of corrupt ele- | 
ments. “Footbali, Iranian Style” | 
(2001; video/50m) looks back at 

how the Iranian people were 

brought together by their national 

football side’s unexpected 

qualification for the 1998 World 

Cup. Both in Farsi with English 

subtitles. Tuesday at the Harvard 

Film Archive. 


G 
* x x GERRY (2002). This unusual 
film from Gus Van Sant stars (they 
also wrote it) Matt Damon and 
Casey Affleck as two guys, both 
named Gerry, who go hiking to- 
ward some destination identified 
only (with the whimsical obscurity 
that characteri all their dia- 
logue) as “t thing.” They impul- 
sively discontinue the trip and turn 
back, only to get lost. Trying to re- 
turn to the highway that brought 
them, they go deeper and deeper 
into the desert. From its first shots 
a desert high- 
ishes its slow- 
with bodies, its 
e time of things 
lets shots run 
seem to have 
making uS aware 
n is the point 
And though it’s de rigueur in sur 
vival films for characters to bicker 
come to blows, blame each other 
for the dicame reveal their 
hatreds, and 
n, Gerry avoids these clichés. 
ughout almost the whole of 
the characters 
e together 
ntly developed 
treat each 
(103m) 
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* «1/2 THE EMPEROR'S CLUB (Universal). Hav 
ing collaborated on A Midsummer Night's Dream 
back in 1999, director Michael Hoffman and actor 


Kevin Kline reunite for this schmaltz (based on 


Ethan Canin's short story “The Palace Thief") about 
a dutiful educator confronted with an obstinate 
youth. Its arc is reminiscent of Dead Poets Society, 
with Kline playing Mr. Hundert, the compassionate 
but perfectionist instructor of “Western Civilization 


at an all-boys school in 1972. His challenge. 


Sedgewick Bell (Emile Hirsch), is a troublemaking 


The Emperor's Club 


thorn in the side of the administration. Sedgewick also gets piss-poor grades, but he’s on a 
long disciplinary leash because his father is a power-thumping senator. In a Rocky-like ploy 


Hundert uses the big Julius Caesar contest, a clas 


contestants, to connect with the peevish adol: 


ent and hel 


cal-studies form of Jeopardy toga-clad 


the corner. Ther 


effective, if contrived, device whereby the film jumps forward so years to reveal 


several small misjudg 


its have had a drastic impact on the future 


the ruling pc 


hind The Emperor's Club is Kline, who brings conviction and vitality to what w 


stereotype. (120m 


* x CATCH ME IF YOU CAN (DreamWorks). Catch Me /f You Canis as 


f subject Frank W. Abac 
an airline pilot, a 
he turned 21 
iS for director 
s0 many Spielbe 
k Sr. (Christopher W 
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ur 
GIRL KING (2002). In Ileana 
Pietrobruno’s “sexy drag-king pi- 
rate adventure,” “women dressed 
as male pirates roam the seas in 
search of their queen’s lost treas- 
ure, but the queen discovers that a 
naive: baby butch, a true virgin, is 
the only one who can retrieve it — 
as long as she remains a virgin 
until the treasure is returned 
(80m) Saturday at the Museum of 
Fine Arts 
**xx*xTHE GOOD THIEF (2003). 
Set in modern-day Nice, a still cos- 
mopolitan but tarnished city that’s 
t the edges, Neil Jordan's 
based on Jean-Pierre 
Melville’s 1955 Bob le flambeur 
with Nick Nolte in the title role as 
drug-addied expatriate gambler 
Bob Montagnet and giving the kind 
of naked and unmannered per 
formance that today’s leading men 
resist. In the long and jarring open- 
ing scene, Bob shoots heroin into 
his arm in a clu ilet, meets a 
mysterious Eastern European girl 
breaks up a bar fight, and steals a 
Jordan layers the script 
Ss of every story 
haracter, and 
a fake theft of 
the casino’s perfect art copies and 
a real heist of the vault that holds 
the genuine works of art. Nolte 
plays Bob right on the edge, with- 
out any of the romanticized macho 
posturing that would mark this 
movie as a Hollywood product 
(where even anti-heroes are rarely 
shaded this darkly): he gives his 
bed to the vulnerable Anne (Nutsa 
Kukhianidze) out of a desire to 


> every 


even two robberies 


| save her from prostitution; he kicks 


heroin on his own, handcuffed to 
his bedpost, with orders to Anne 
and his protégé Paulo (Said Tagh- 
maoui) not to help him no matter 
how much he begs; and he has a 
sporting relationship with Roger 
(Tchéky Karyo), the French cop 


| who pursues him. As a caper film, 


this is a mixed bag; as a character 


alize you're out 10 bucks 


the real 
ctor, and a lawyer, fi 
tar 


**x*xGREY GARDENS (1976) 
Richard Nixon had e 


Black Jack 
Bouv two decades 
later, Grey Gardens seems both a 
precursor of the tell-all trend and a 
critique of it, a document that's s 
multaneously engrossing and re- 
pelling, as chaotic and untidy as 
the Beales themselves. The imagi- 
nary fourth wall of the 
breaks down as the ladies insinu- 
ate their g into their world 
performing Edie kicks up a 
march from r days at Miss 
Porter's Scho croons along 
with a recording of “Tea for Two”) 
confiding secrets, and engaging in 
mutual recriminations, the plummy 
Kate Hepburn 
di rating inte 
denounc 
ng the hey r 
torial credit should 
ly to the Beales, as 
dom wanders from them 
high-camp cla 
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* x *xHIGH SOCIETY (1956). Tr 
reworking of The Philadelp 
Story as a musical is enj 
its own but suffers by compari 
The songs are way-past-vintage 
Cole Porter; you're not likely to re 
member much apart from “Higt 
Hopes” and “True Love.” The cast is 
fun to watch, but getting Bing Cros- 
by for Cary Grant, Grace Kelly for 
Katharine Hepburn, and Frank 
Sinatra for Jimmy Stewart is hardly 
a bargain. And watching hopeless- 
ly white Bing lead the irrepressible 
Louis Armstrong and company in 
an “explanation” of jazz is close to 
painful. Louis is great, however. 
Charles Walters directed. (107m) 
Thursday at the South Boston 
Branch Library. 
*x*HOLES (2003). There's no 
point in making strenuous objec- 
tions to this leisurely, benign film 
for 11-year-old boys. It has a wel- 
come contempt for authority that's 
justified by the story, in which the 
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wicked warden (Sigourney 
Weaver) of a juvenile correction 
center forces her charges to dig 
holes in the desert in the hope of 
recovering the spoils of a notorious 
19th-century female outlaw. The 
film gets points for showing a 
mouth-to-mouth kiss between a 
black man and a white woman (the 
sympathetic outlaw, whose adven- 
tures are recounted in running 
flashbacks). Within the limits im 

posed by the script’s ban on ambi 

guity, the performances are mostly 
good, especially that of Jon Voight 
(disguised as Wayne Newton). But 
is it too much to wish that Holes 
had been made with a little more 
deviousness, a little less zeal in 
spelling out the obvious? There's 
no possibility that any member of 
the audience, no matter how 
young, will miss any point. The 
tyranny exercised by director An- 
drew Davis is as total as that of his 
villains. (111m) Boston Common, 
Fenway, Fresh Pond, Circle, sub- 
urbs. 

**xxTHE HOURS (2002). Based 
on Michael Cunningham's 1998 
novel, which in turn was inspired 
by Virginia Woolf's Mrs. Dalloway 
Stephen Daldry’s film updates 
Woolf's modernist project of show- 
ing the drama inherent in even one 
day in the interior life of an ordi- 
nary person. The film interlaces the 
parallel stories of a day in each of 
three lives: Woolf herself (Nicole 
Kidman, who won Best Actress), 
on the day in 1923 that she starts 
to write the novel; 1950s California 
housewife Laura Brown (Julianne 
Moore), who reads Woolf's book 
while preparing with her little boy 
to celebrate her husband's birth- 
day; and Clarissa Vaughan (Meryl 
Streep), a present-day Manhattan 
book editor, who is scrambling to 
arrange a party at her home, like 
namesake Clarissa Dalloway. As 
the hours of each woman's day 
pass, the movie cross-cuts among 
them to show each coming to a cri- 
sis point: Woolf breaks free of the 
isolation of the lifeless London 
suburb to which husband Leonard 
has exiled them in order to pre- 
serve her tenuous mental health 
Laura confronts the feeling that 
she’s trapped in a domestic life 
Clarissa recognizes that her cling- 
ing attachment to old 
Richard (Ed Harris), a poet who's 
dying of AIDS, has been 
detrimental than helpful to both of 
them. Streep is her typically inver 

tive self, creating drama in a role 
whose inner conflict might 
wise go unseen. Moore 
intense variation on her Far from 
Heaven role, plays Laura lik 
sleepwalker trying to awaken 
a nightmare, and her scenes with 
markable child actor (Jack 
who pl. 
eaking. And Kidman 
made a career out of 
portrayals of o unlika 
acters (from To Die For t ast 
years The Birthday Girl, disar 
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**1/2 IDENTITY (2003). Ir 
taut thriller where everythi 
as it appears, 10 pe 
stranded in a seedy Nevada mote 
and have no means of interaction 
with the outside world. There's a 
raging storm holding ir 






check; the roads are washed ou 

the telephone lines are down, an d 
their cell phones can’t muster a 
signal. One of the lot is a convicted 
murderer (Jake Busey) in the cus 
tody of a thuggish cop (Ray Liota) 
there’s a hooker with a heart of 
gold (Amanda Peet), and the voice 
of reason is a chauffeur with a tor- 
tured past (John Cusack). Things 
go bump in the night, and as bod- 
ies begin to pile up, so do the plot 
twists. Director James Mangold 
(Heavy and Copland) masters the 
psycho-horror mood with an effu- 
sive hand, and just when the film 
seems to list toward the pre- 
dictable, it jolts pleasantly into the 
unexpected. Yet somehow the 
whole exercise is void of suspense. 





Perhaps it's the overabundance of 
baroque personas crowding the 
screen — only Cusack’s character 
and Pruitt Taylor Vince as a mental 
patient have any depth. Or maybe 
it’s just that the race from 10 to 
one, with the identity of the killer 
obfuscated at every turn, has been 
done ad nauseam. Whatever, the 
result here is invigorating, if thrill- 
less. (87m) Boston Common, Fen- 
way, Fresh Pond, Circle, suburbs 
THE IN-LAWS (2003). Formerly 
known as The Wedding Party, this 
film has the same title as the 1979 
Peter Falk/Alan Arkin comedy, and 
it looks like a remake, even though 
stars Albert Books (as a mild-man- 
nered podiatrist) and Michael Dou- 
glas (as the CIA agent who whisks 
him off to France) insist it’s not. An- 
drew Fleming directs. (95m) Sneak 
preview Saturday at the Boston 
Common and in the suburbs. 

*x*xIT RUNS IN THE FAMILY 
(2003). A comedy-drama starring 
Kirk Douglas, Michael Douglas 
and Cameron Douglas (Michael's 
son and Kirk's grandson) as mem- 
bers of the same family threatens 
the most rancid kind of feel-good- 
about-patriarchy lovefest. For most 
of its length, Fred Schepisi’s film 
does a skillful job of avoiding the 
project’s obvious pitfalls. In a kalei- 
doscope of short scenes, it covers 
a few crisis-packed days in the 
lives of three generations of a 
wealthy Jewish family in New York 
City. Kirk plays a retired lawyer, 
Michael his lawyer son, Bernadette 
Peters the latter's wife, Cameron 
their college-student son, and Rory 
Culkin his little brother. The com- 
munication problems and resent- 
ments among these five provide 
the film with its thematic freight, 
which Schepisi handles with a light 
touch. He also accommodates Kirk 
Douglas's physical frailty and 
speech impairment (the result of a 
stroke) with unsmothering tact. The 
family’s path toward reconciliation 
mes to feel like a trudge, but 
considering the wallow in self-ap- 
proval this movie could have been 
that it comes so close to painiess- 
ness is gratifying. (109m) Boston 
Common, Fenway, suburbs 
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JAPON (2002). See “Film Culture,” 
n page 4. In Spanish with English 
s. (122m) Friday through 
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Francois Tunes masterpiece is 
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a corrupt 
takes place at 
seems to be an out 
r festival. Wh Karmen gets 
begin her star dance, the all- 
ale crowd erupts in cheers, and 
ar that the women 
are prisoners at an island-based 
women's prison. The film suggests 
that singing is a normal form of ex- 
for its characters, but only 
Karmen and her band of freedom- 
loving outlaws sing — the re 
pressed and repressors in the film 
are limited to straight dialogue. Al- 
though it leaves no doubt as to the 
inspiration for its story and charac- 
ters, Karmen Gei is less remark- 
able as the first African film version 
of Prosper Mérimée’s Carmen than 
as an attempt to Africanize blax- 
ploitation. Like Pam Grier, Karmen | 
is at once a sex object and an ass- | 
kicking machine: she takes part in | 
a jailbreak (accompanied by 


scene 


at first 








t becomes 





press 














squealing-saxophone jazz from 
David Murray's excellent score), 
rights wrongs, sleeps with whoever 
she wants (women and men), and 
in general behaves like an unstop- 
pable natural force. Although it’s 
entertaining, the film winds up 
compromised by its effort to follow 
Mérimée’s plot in spite of its own 
impulses and logic, and the direc- 
tion is more efficient than inspired 
The best things about the movie 
are the music and Djeinaba Diop 
Gai’s Karmen. In French and Wolof 
with English subtitles. (82m) Sun- 
day at the Museum of Fine Arts 


L 

**x*xLAUREL CANYON (2003). 
For the follow-up to her 1998 indie 
hit High Art, Lisa Cholodenko 
delves once again into the world of 
hipster artists. She builds her en- 
semble piece around a pair of but- 
toned-down Harvard Medical 
School grads, Sam (Christian 
Bale) and fiancée Alex (Kate Beck- 
insale), who arrive in LA from 
Cambridge so Sam can begin a 
residency at a mental hospital 
They plan to stay at Sam's moth- 
er's vacant Hollywood Hills home, 
but when they arrive, the 
chainsmoking, straight-talking, hip- 
pie Jane (Frances McDormand) in- 
forms them she'll be sticking 
around, since she’s producing an 
album by the alterna-rockers who 
are also holed up in the house — 
and also sleeping with the band’s 
frontman, lan (Alessandro Nivola), 
who's young enough to be her son 
Cholodenko draws her parallels a 
bit schematically: Jane is the sexu- 
ally adventurous, free-spirited 
record producer with scads of in- 
tegrity, a cross between Joni 
Mitchell and Chrissie Hynde 
whereas Alex and Sam are uptight 
bookish, and sheltered. As soon as 
they settle in, the couple begin to 
drift apart: Alex cavorts in the pool 
with Jane and lan and smokes a bit 
of weed; Sam is smitten by a 
comely fellow resident (Natascha 
McElhone). In High Art, Cholo- 
denko explored the dark and dan- 
gerous side of indulgence and life 
on the edge; Laure! Canyon is far 
more joyous in its depiction of inti- 
macy and the creative process. At 
times the film even feels musical 
languid, rich in coior and light, and 
deliciously sensual. (104m) 
Somerville Theatre, Arlington Capi- 
tol, suburbs 

THE LIZZIE McGUIRE MOVIE 
(2003). Tom Meek’s review is on 
page 5. (90m) Copley Place, Fen- 
way, Fresh Pond, Circle, suburbs 
**1/2 THE LORD OF THE 
RINGS: THE TWO TOWERS 
(2002). Just glimpsed at the end of 
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e am (Seal 
off alone meanwhile 
their friends Pippir 
Merry Monaghan) have 
been captured by a gang of mutant 
Orcs, and the moody human wan- 
derer Aragorn (Viggo Mortensen) 
the Dwarf Gimli (John Rhys- 
Davies, whose comedy is a wel- 
come but infrequent relief), and the 
Elf Legolas (Orlando Bloom) have 
set off to find them. But as we get 
deeper into the tale, the director 
seems to get ever farther from its 
spirit, its emotion, and its magic 
Nonetheless, the Academy nomi- 
nated it for Best Film. (162m) 
Somerville Theatre, Arlington Capi- 
tol, suburbs. 
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M 
*MALIBU'S MOST WANTED 


(2003). Guess what? White people | 


like rap music, and some even co- 
opt black dress and slang to boot! 


| Hollywood's just been giggling at 


the idea as of late, first with Bring- 
ing Down the House and now with 
this film from John Whitesell. Jamie 
Kennedy's Brad Gluckman is the 
wigger to end all wiggers — and 
also the son of a California guber- 
natorial candidate. When Brad — 
or B-Rad, as he likes to be called 
— proves an embarrassment to the 
campaign, his dad’s aides concoct 
a scheme to send him to the ghetto 
to scare “the black” out of him. The 
story takes some fun turns (the 
“thugs” hired to frighten Brad are 
classically trained actors), and 
stereotypes are occasionally punc- 
tured. But the film stinks, and the 
main reason is Kennedy, who takes 
the clueless comic character thing 
way too far, playing B-Rad as if he 
were semi-retarded. And moments 
that could have been funny are so 
obviously set up by Whitesell that 
they stand no chance of getting 
laughs. Taye Diggs, Regina Hall 
Bo Derek, Ryan O'Neal, and the 
ubiquitous Snoop Dogg do nothing 
to further their careers here. (80m) 
Boston Common, Fenway, Fresh 
Pond, Circle, suburbs. 
MANGO SOUFFLE (2002). Set in 
Bangalore, this film by Mahesh 
Dattani has to do with Kamlesh 
(who wants to leave India and 
heartbreak behind), his four friends 
(who plot to make him stay), his 
sister and her fiancé (who has a 
secret that probably has to do with 
being gay), “a revealing photo- 
graph of Kamlesh and a certain 
ex,” and a closeted soap star 
(90m) Sunday at the Museum of 
Fine Arts. 
**x*xTHE MAN WITHOUT A 
PAST (2002). Aki Kaurismaki's 
film, which won the Grand Jury 
Prize at Cannes 2002, follows a 
man (Markku Peltola) who's just 
stepped off the train in Helsinki 
gets beaten by muggers and suf- 
fers complete amnesia. Later 
wrapped in bandages and declared 
dead in a fly-blown hospital, he 
lurches back to life like Franken- 
stein’s monster or the Invisible Man 
or the Mummy, men like himself 
without a past or a present or a fu 
ture, everyman as no man. Unlike 
most amnesiacs in movies, though 
Continued on rage 34 
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‘REMARKABLE 
8 HILARIOUS! 


volves from a rambunctious 
comedy into a charming & 
very funny family farce.” 
- Ty Burr 


TWO THUMBS 
WAY UPI 


- Roger Ebert, Richard Roeper 


TERRIFIC! 
| LOVED THIS MOVIE! 


One Of The Best Movies This Year” 


- Roger Ebert 










































“ENERGETICALLY 
FUNNY! 


An Altogether Satisfying 
Romantic Comedy. A True Find” 


- Elvis Mitchell 





HOT HEARTFELT 
MOVIE MAGIC!’ 


- Peter Travers 


REMARKABLY 
WINNING! 


Hits Home Emotionally.” 


~ Peter Rainer 





ABSOLUTELY 
ENCHANTING 


and Uproariously Funny! 
Don’t Miss It!” 


- Rene Rodriquez 










‘A DIAMOND IN 
THE ROUGH! 


Funny, Loose-Limbed and 
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- Edward Guthmann 




































ng 
AI 






































CHECK DIRECTORIES OR CALL THEATRES FOR SHOWT! 


34 


ee from page : 33 


S ne er mistaker 


Molly Parker 
work includes 
appeara' 


Six Fe 


‘MEN'S. SHORT FILMS: ‘Clay 
Pride 1; video/5n avid 
(2002) K rg and athan Wat 
Feat dani Michael Vincent Is 
Muse” (2001 Je 
T ki; “The Boyfriend” 
t e; “Stag 


*x*x*xMARION BRIDGE att 
. f the Best F My 


by Chiedu E 
oo 
Pedro 
Visitor 


*x**A cea ee (2003) 


An Irresistible 
Pe a 


Jonathan Curiel. $F CHRONICLE 


mn 
TG ea LL 


From the Israeli-Palestinian border 
Pe ee ee 


DE eee lt) od € s 
x* 412 MOONRAKER 


rM 


(1979). 


"Fe tek! 


INTRIGUING AND VISIONARYT" 
One OF THE BEST 
Movies THis YEAR!" 


"GrITTY, INTENSE 
AND UNPREDICTABLE!" 


"HAUNTING. 
COMPELLING 
AND Hypnotic" 


OTHING SHORT 
F ASTONISHING!” 


ein, e)i ghosts 


| = 
path ak ru Ve 


Hi F open SLA a oa 


QL 


giity 
a fi iN 


ey AL 


EXCLUSIVE ENGAGEMENTS 
START FRIDAY, MAY 9TH! 


sessor. Th 
cessor e 


with 


ceans as 


Spy 


pace 


Who Loved Me 
puter replacing the 
objec 
quest avels fr 


fornia 


addie 
M 5) tc 


sae A LOVE STORY (1994). Set 
u during the Q 


dF 


x * NIRGENDWO IN AFRIKA/ 
NOWHERE IN AFRICA (2002) 
Much of the dialogue -aroline 


that of Re 
a splendid L 


teen 


uf 
mind the growing power 
and m 


hler from Aimee 


mammy 


2 iss 
and of Jew 
m tagged on 
ng sexuality is 
exploited. Regina is sa 
heart possessing the wis 
Africa, but in the end all 
offer are the same old 
In English 


vegro 


German, and 
with English 
Kendall uare, Coolidge 
suburbs 


subtitles 


° 
**1/2 OLD SCHOOL (2003). 
Women in these dumb comedies 
ae fall into two categories: the 
super-sweet girl door 
turned on by ma 


next 


figure 

y gives us a third type 

the girltrie who when 

home early from a busines 
ou discover is into gangbar 

g (Juliette Lewis). But she’s g 
from the film after 10 minutes, and 
of this frat-house farce is 

sted to men behaving stu 
ough the 


e rest 


script by di 
dd Phillips and Scot Arms 
S its witty moments 
I-life fraternity acti it 
hard to be cool or funny 
(wrestling in a pool of K-Y Jelly. 
anyone?). But the three stars, Luke 
Wilson, Will Ferrell, and Vince 
Vaughn, often turn water into wine 
or at least cheap keg beer, with 
their nonchalant portrayals of three 
30-year-old friends who start a fra- 
ternity on their town’s college cam- 
pus. Vaughn is especially fun to 
watch, perhaps because he’s revis- 
iting his Swingers character. Craig 
Kilborn, Seann William Scott, and 
Jeremy Piven also appear. (90m) 
Somerville Theatre, Arlington Capi- 
tol, suburbs. 
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* kx x THE PIANIST (2002). 
Steven Spielberg may go soft in 
final act c chindler's List, but 
not Roman P. 0 won the 
Oscar Director for this 
of Wia 
a Jewish concert 
survived the Holocaust 
by hiding n the Warsaw ghetto 
We first Szpilman (a masterful 
Adrien Brody, who won for Best 
Actor) playing Chopin for Warsaw 
radio as the bombs start falling. His 
father, played with touching grace 
by Frank Finlay, reminds us that 
things could be worse,” and they 
invariably are, with the next cut to 
more draconian restrictions, ghet- 
oization, deportations, and doom 
This slow encroachment of the 
Final Solution has been done be- 
fore on screen, but never with such 
suffocating authenticity. Szpilman 
apes a final round-up of Jews 
by hiding under a café stage, and 
his pre-war reputation and circle of 
artistic friends help gain him refuge 
na series of safe houses. Polanski 
declines criticize a man who 
chose survival when he had a 
chance to join others who died 
fighting — yet this is a director wno 
himself escaped the Nazis as a 
Jewish child in Krakéw, and his 
wartime experiences color every 
frame of his work. Details emerge 
with the shocking vividness that 
can come only from traumatic ex- 
perience: a dead woman frozen in 
a pose that looks balletic, an in- 
valid in a wheelchair tossed from a 
window. Motifs recur that have 
shaped Polanski's body of work, in 
particular the image of the hapless 
observer trapped in an apartment 
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Walter, who always asks 
title t Clint tries to 


Jess 


then 
Jessica 
une. Wher 
to D 2 
ca takes offe ) Mo 
at the Boston Public Library 
*x*x*xTHE POLITICS OF FUR 
(2002). Based lo Rainer 


Ay, ar £ 
werner ra 


nday 


sely on 

inemat 
co-dependency The 
of P Kant 
Una (a 
a record 


ic sonata of 
Bitter Tears 
Laura Nix's film uses on 
striking Katy Selverstone 


ounges 


about the 


stark white in r LA pad 
stroking 3 cub and 
being stroked by domestic 
slave, Dick. Her latest discovery is 
B (Brynn Horrocks Hanna 
Schygulla), a scrawny punker who 
esponds to Una’s world-weary 
declarations (on rock music 
those repetitions of nostalgia 
recycled psychology | find suff 
ing”) with an incisive “Co 
doesn’t have a chance 

and more melancholy thar 
Cholodenko’s gentler Laurel 
Canyon, The Politics of Fur is one 
of the Gay & Lesbian Film Fest’s 
tart pleasures. (70m) Friday at the 
Museum of Fine Arts 
POSSESSED (1978). Based on 
Ruskin Bond's short story “A Flight 
of Pigeons,” this epic/melodrama 
from Shyam Benegal is set during 
the 1857 Sepoy Mutiny, with 
Shashi Kapoor as a rebel leader 
who wants to finish off the sur- 
vivors of a massacre but instead 
falls in love with one of them and 
switches sides, even as rebel 
forces attempt to break the British 
siege of Delhi. In English and Hindi 
with English subtitles. (141m) 
Wednesday at the Harvard Film 
Archive. 
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*x*x*xTHE QUIET AMERICAN 
(2002). Graham Greene’s 1956 
novel gets a conventional but res- 
olute and moving adaptation here 
from Phillip Noyce. Years before 
Vietnam was our Vietnam 
Greene’s novel presciently charac- 
terized the next half-century of 
American foreign policy. Said poli- 
cy is embodied by “American Aid 
worker” Alden Pyle (Brendan Fras- 
er), a bespectacled geek fresh off 
the plane in Saigon filled with a 
Harvard-bred zeal for spreading 
democracy. He’s at once befriend- 
ed by the more jaded and resigned 


Thomas Fowler (Michael Caine), a 
n Times “repor 
Ived with an orp 


whos in 
aned bourgeois 

eauty (Do Yen, w s 
stunning scrutable, and shallow) 
whom he's rescued from the ranks 
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* x x RABBIT-PROOF FENCE 
(2002). Dir 
triot Games) r 


with 


r Phillip Noyce (P. 


this base 
alread 


ntrovers 


oInes 
and Gracie 


mothers in 


are 
Jiga- 


t to a settlement 1200 


their 


plucky Molly 
ar ressive 
way, the 
est ape ing by night a 
aging for d as the 


girls 
nd for 


the vestigation 
David Gulpilil 


Christopt S gorgeous pho 
tography enliven this glim 
Australia’s dark imperialis 
(94m) West Newton, suburbs 
* x * 1/2 RAIDERS OF THE LOST 
ARK (1981). Dir or Steven Spiel 
berg and producer George Lucas 
created this heady, hedo ic ad- 
venture story, and it’s a marvelous 
toy of a movie. Harrison Ford stars 
as Indiana Jones, a dashing 
archeology professor hired by the 
US government to find the long- 
lost Ark of the Covenant before the 
Nazis can get it; Karen Allen is the 
ex-girlfriend who's there to help 
(but Indy or herself?). The film is all 
cliffhanging and rescue, climax 
and release. And it piles thrill 
upon thrill, you're united with the 
characters in a single desire: the 
lust for adventure. (115m) Friday 
through Sunday at the Brattle 
**xxRAISING VICTOR VARGAS 
(2003). First-time director Peter 
Sollett has a title character who at 
first seems so crude, you might be 
tempted to write off the whole 
movie. Caught in the sack with “Fat 
Donna,” this would-be 15-year-old 
lothario of the Lower East Side 
barrio tries to redeem his reputa 
tion by hitting on the neighborhood 
beauty, the icy and aloof “Juicy 
Judy” Ramirez (Judy Marte). His 
secret to success with women? As 
he explains to his virginal though 
otherwise almost identical-looking 
younger brother Carlos (Wilfree 
Vasquez), “Lick your lips.” Fortu- 
nately, this phase is temporary 
and Victor's callous attitude is not 
shared by Sollett, who shows us 
his hero's more vulnerable side 
beginning with an unconventional 
family dominated by a grandmother 
(Altagracia Guzman) at least as 
dotty as the one in Greek Wedding 
and a lot more believable. In true 
romantic-comedy fashion, the anti- 
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thetical Victor and Judy smooth 
over each other's rough edges, un- 
covering not stereotypes but in- 
genuous souls experiencing love 
for the first time. Sollett, for his 
part, leaves his edges rough — the 
film is at its best when it seems 
least under control — and the Vic- 
tor he raises is an unexpected de- 
light. (88m) Copley Place, Kendall 
Square, suburbs. 

* 1/2 THE REAL CANCUN (2003). 
The minds at MTV allege that di 
rector Rick de Oliveira’s slick effort 


s the first reality-TV show to make 
the jump to the big screen — per 
haps they've never heard of a “doc 


umentary”? Nonetheless, the popu 
lar Real World format ge 
and head 
hol-addled 
wn 


plenty of fir 















spring break 
2 sculpted torsos, bik 
ni-busting buns, and 
defying boobs, and tt 
enough eye-popping 
send any 
through the roof, 
n-drinking nerd from Texas 
goes from being toilet pa 
to a st to Cancu 
of the 16 subjec 
as they appear 
pandering f 
booty. One ma 
ringer) even admits 
spring break, and bedding 
one of his bungalow mates (a 
comely fawn from Wisconsin whc 
never been clubbing before) shows 
no remorse when he drags a wet-T- 
shirt-contest winner back t 
digs the next night. The womer 
aren't much better: they flaunt, flirt 
and tease, and when they don’t put 
out and the guys go elsewhere 
they become castigating bansh 
(90m) Fenway, suburbs. 
**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This hor 
camp extravaganza still draws 
night crowds. Its story of two dorky 
all-American kids (Barry Bostwick 
and Susan Sarandon) w 
themselves indoctrinatec 
pansexual ways 
Furter is no more 
Lac aux Folle. 
nm would 
of Tim Curry 


yn of 





titillati 
adolescent's 


hormones 
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enbad 
Channel 
kindred spirit: a 
French marquis (Sergei V 
with whom he can communicate 
and who becomes his testy oe 
in this netherworld Together the 
pair witness historical epieedes 
both famous and obscure: Nicholas 
| (Yuli Zhurin) accepting an apology 
from ambassadors of the Persiar 
shah for the killing of a Russian 
emissary, Catherine the Great 
(Maria Kuznetsova) rushing 
through the snow looking for a 
place to pee, and an unknown car 
penter constructing coffins for the 
invisible stacked dead of the Great 
War. In the film's grand finale, a re- 
creation of the Great Royal Waltz 
from 1913, it makes a difference 
that the hundreds of extras all hit 
their mark and that when hundreds 
of dancers whirled and spun, it was 
ail filmed in one take, just as it hap- 
pened. Cinema, Sokurov seems to 
be arguing, is not the manufacture 
of jolting stimuli but the recording 
and preservation of time, of reality, 
a reality that in this case is already 
a work of art. In Russian with Eng- 
lish subtitles. (96m) Arlington Capi- 
tol 


f 
lor 


made 
There 


he en 
e € 


19th- 





Ss 
*** *xSALESMAN (1969). This 
documentary masterpiece by Al- 
bert and David Maysles and Char- 
lotte Zwerin follows a team of 
Boston-based Bible salesman from 
their training through their door-to- 
door hawking through their nights 


afterward back at the motel. Alter- 
nately hilarious and poignant, 
Salesman is also a revelatory time 
capsule of an insular, pre-multicul- 
tural Boston. (See “Film Culture,” on 
page 4.) (b&w/85m) Tuesday at the 
Brattle 

SHAHEED (1965). Directed by 
Keval P. Kashyap “9 Kumar 
and S. Ram Sharma, this Indian 
epic stars Kumar as meee Bhagat 
Singh, “the great Sikh martyr who 
was instrumental in founding the 
early revolutionary movements in 
Lahore.” In Hindi with English subti- 
tles. (b&w/150m) Monday at the 
Harvard Film Archive 

* *xSHANGHAI GHETTO (2002). 









When the rest of the world, includ- 
ng the United States, turned its 
back the Jewish refugees in 
Germ ir 39, Hitler took tha 

aS a go-ahead for the Final S stu- 
tion. As quoted in Shanghai Ghetto 
Dana Janklowicz-Mann & Amir 
Mann's efficient if stolid documen- 


tary, the response from Nazi minis 
ter of propaganda Joseph 
Goebbels was, “They want us t 
for them.” Hope came fror 
ikely source: Germany's Axis 
partner Japan. The Chinese port of 
Shanghai was brutally occupied by 
Japanese troops, but because of 
bureaucratic technicalities, no 
passports were required for entry. 
and that allowed some 20,000 for 
tunate souls to escape there and 
survive the war. Using stock 
archival footage and interviews with 
then only children — 
historians, with narration by 
Landau, Shanghai Ghetto 
icles the fortunes of this en 
from the desperate begin- 
nings and the lifesaving assistance 
f the wealthy local Jewish commu- 
rity and American Jewish agencies 
the desperate times 
Pearl Harbor when the Japanese 
tightened restrictions and cut off all 
yn aid. The story itself is f 
nd its ironies and exam 
a are inspiring 
Shang- 
en 
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* * SPIKE & MIKE’S SICK & 
TWISTED FESTIVAL OF ANIMA- 
TION 2003. | Maybe pop cultur 
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NOW PLAYING AT THEATERS EVERYWHERE 


SHOWCASE CINEMAS 






Baskin's pristinely computer-gener- 
ated “Cubism,” about a Dil- 
bertesque drone who flatulates in 
his cubicle, is quaint, not queasy. In 
“Coco the Junkie Pimp 3,” Michael 
Comas and Pete Metzger up the 
ante with trash-talkin’ herky-jerky 
marionettes doing very bad things 
to a disrobed Britney clone. Darren 
Way’s execrable stop-motion “A Fa- 
ther Son Chat,” in which a woman's 
post-coital genitalia are likened to 
‘an old dirty bulldog eating a bowl 
fulla mayonnaise,” is genuinely 

omach-churning. But “The In- 
breds,” before which Cosgrove Hall 
Films warns of “mutual vomiting 
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ely gross 
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crisp 
dds with its odious 
ambitions. The best entries (Spum- 





o's Fantasia-on-Viagra video for 
Tenacious D’s “Fuck Her Gently 
notwithstanding) are six simple 
Flash animation vignettes fro 
eran Bill Plympton. Spotlighting the 
sanguinary perils of frosting licking 
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and computerized Japanes lets 
they succeed by not trying too hard 
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to appall. Weekend midn: 
Coolidge Corner. 
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“TRANNY SHORT FILMS.” 
‘Transanimals” (2001 

video/18m), by Rachel Antel, Amy 
Hill, and Rebecca Weiner; “Thorn 
Grass” (2001; video/8m), by Jasc 
“Gender Line” (2001; video/13m) 
by WG Burnham; “Exposition: 
Full Monty” (2002; video/7m), by 
Shorona se Mbessakwini; “Myth of 
Father” (2003; video/28m), by Paul 
Hill; and “No Dumb Questions” 
2001; video/24m), by Melissa 
Regan. Saturday at the Museum of 
Fine Arts 

TRANSFORMERS: THE MOVIE 
(1986). We've almost arrived at the 








ee 2005, which is when this film 
rsion the ‘80s cult 
The Autobots and the Decept 





S are still at it 
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Seren ar Morgan Fa 
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will be present at this screening 
(53m) Tuesday at the Coolidge 
Corner. 


Ww 
**x*xWALKING ON WATER 
(2002). In this wry and elegiac effort 
from Australian director Tony Ayres 
Charlie, Anna, Simon, and Gavin 
create an ill-sorted but functioning 
household until Gavin e 
final stage of AIDS. Their atterr npt to 
e his passage with dignity via a 
rphine overdose ends with Cha 
lie suffocating with a plastic 
bag. What follows is “The Li 
Chill 
service brings 
they mourn and 
three friends try 
ble 
Charlie s 
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175 TREMONT ST. RTE. 128 EXIT 398 FRESH POND PLAZA RTE. 139, EXIT 20A OFF RTE 24 AT ASSEMBLY SQ. RTE. 93 
800) 555-TELL (781) 229-9200 800) 555-TELL 781) 963-5600 800) 555-TELL 
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+ 1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeor 
animated vy ies about a gonzo 
{life docu 


Pascale Simmons. Wednesday at 
the Museum of Fine Arts 
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“Mighty Funny.” 
Sey 


“Christopher Guest mines 
comic gold. Hilarious.” 


“A laugh riot!” 
Esa [aaa 











“Terrific - Achingly funny!” 
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to respond to ads using a credit card, call 


617.450.8620 
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if you see @WWW in the headline of an ad, in addition to hearing their voice you can go on-line to phoenixpeople.com 
to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 
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Cute and se xy 


ii 5 5 582812 
WRITER 4 CHEEKY MUSE 
Biracial woman, 38, brown e 
5'6", 200!bs, smart 
seeks like-minded male 
354148 


hair 


RED HOT 

Single, adventurous, spc 
ing. young-locking 43-yea' 
and green eyes, looking f 
male have fun and 
318915 
HEY NOW 
22-year-old SBF, 5 
body, long brown 
someo who li 
bars clubs, dan 

oly more. #731677 


| @www- CARRIBEANOUEENT 


|FIRST THING | SAY ON A DATE: 
\“Hey there” 

|! am a well-rounde: 

jgent and indepe 
javerage build. I'm 

jarts, music, cooking 

jtious, easy-to-get-alor 
tenance, and would 

jone who is as driven as 
Jown individual and | am s 
who | am and with my fi 
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itake care ¢ of itself, M116 


king guy with mysteri 
asual dating. 3168 
CAN'T HARDLY WAIT 
eyed brunette, 18 
es horseback nidir 
Good Charlotte. Seeking F 
19-25, for fun times an 
ship. 431682 
MY CRAZY LIFE! 
ring, sensitive singh 
urv/hazel 
lian food, spe 
KING understanding sé 
5, for fnendship/dating. 31 
1M A PARTY GIRL 
Looking for her party guy 
green-eyed bionde, 18, fun 
likes writing, music, drawing 
tractive, sexy guy 
times! #7316932 
KEROUAC SEEKS CASSIDY 


ck Kerouac was a SW! that 


id Cassidy, t 
of life, that is. #30661 
ARTISTIC CUTIE SEEKS 
partner in crime. Feisty 
female seekin J g hun 


of ideas, general m Bz 

| WILL FEED you 
You are so very hungry fo! > 
aren't you, snookums 
meal for any smart, confi 
ably young, single guy. #2 

BIG BROWN EYES 
Big brown eyes see beauty 
humour most everywhere. SWF 
dark curls, adventurous spirit 
engaging man with deep heart and qu 
wit. 4267528 

ri s HIT ALL THE. 


ARE YOU KIND? 
tractive SWF, 38, lo 


for friendship possible commi 
tionship. #7392878 


IT’S A BEAUTIFUL DAY 

Kind, handsome, affectionate, intelli 
SBM, 42, seeks SWF, of great mind 
body and spirit, to grow with love, adore 
wT 19893 

JUST THE TIP... 
iceberg. SWM, 22, Pisces, smok 

seeks B/WF, 18-24, for friendship 
elationship, and tender loving 
TP. 5 


care 


@WWW - STROKERACE 
More flavor than fruit-striped gum? Cool 
easy to talk to, down-to-earth, funny guy. 
6, with positive outlook on life. Looking 
fo snowboarding, biue- 
en. Love to hear from ya 


LOVE THOSE BABY BLUES 
dark-haired SWM 
les Ben Stiller, sinc 
hy. My goal in | 
t soulmate anc 
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CNA, hobbies include weight 
ing to jazz, atten oy 4 po 
Search 

ed, outgoi ) 

st friend and lover. tP4< 39868 
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of Ms. Rumpshaker! SBM, 38 
S, in great shape, | S lif 


iCKy gal 


, LET'S CONNECT 
170!bs, blue eyes 
walks, in line ske 

18-30, who | cz 0 

436985 
MUSICIAN/GUITARIST 


rish-American b 


ever married, nor 


Cape Cod ir 


QWWW - IAIN1888 
male living in Boston, 40 
clude movies, so 
sports, European travel 
adventurous gal, 25-40, fo: 
together. #439962 
@WWW - VBALLPLAYER 


nice 
time 


old Renaissance man 
S volleyball, skiing, sc 
ly. Shakespeare, movie 
k to classical. My idea r 
athletic, intelligent. M32 
SHY BUT FUN 


average build, brow 


5 funny 


48, single, 6 


GWWW - CELTICS1974 
S, right? Single male, 2 
active open-minde: 
who knows! 440045 
ROBIN HEART 
ous SWM, 44, seeks we 
Dulful romance. interes! 
Depeche Mode, Brahams 
museums, foreign films, (and with some- 
ne) marriage and a kid. #4315. 
| WILL LOVE YOU 
fale seeks female who is loving, p 
petite, happy, smiling 
friendly, faithful, truthful 
sociable, universal. 
ng, warm, hopeful 
and loves the 


patie 


outdoors 


LOVERS FIRST. 





DOWN-TO-EARTH 

DWM, 47, easygoing, casua’ 
guy, seeks steady girlfriend o 
relationship. Outgoing, 5'11 
build, family guy, down-to-earth 
perfect, working on it! 1372406 

MARRIAGE MINDED 
Single, WASP male, 45, college-educat 
ed professional, and a 
descendant. Seeking one old-fashior 
college-educated, petite, Protestant 
Plain Jane type of lady, 35-45. Object: 
matrimony. #428908 

WRITER, 57, SEEKS... 
attractive woman, young to middle-aged 


jormal 

long-tenr 

medit 
Alrr 


Want to start a sincere relationship. All 


calls answered. #424650 


FINE TUNING 
Virgo, roofer, 
smoker. 


SBM, 26 
ndyman 


landscaper 
loves camping 
Seeking BF, 28-45, whose love life is in 
need of repair. #7425424 

@WWW - ROYALEFUSION 
Where have you been? New to Boston 
45, with life experience to share with the 
right person. “Who has seen the wind? 
Not you or |. But when the trees bow 
down their heads, the mind is passing 
by.” 441956 

WILD ABOUT YOU 

SW\M, tall, educated professional, seeks 
similar SW/AF for last first date. Eclectic 
interests, loves music, fine arts, out 
doors, travel, conversation, coffee, wine. 
393505 


@WWW - STAR_GAZERO072000 
My ultimate goal t is to meet my soulmate. 
with 22 years 
enjoys 
t. What 
C aws me to a woman: f Ss, neck 
and back. #4359 
JUST ONE PLEASE 
Happy, secure SM, 32, wants just one 
affectionate, petite, sincere SF, for any 
thing from fancy parties to simple coun 
try drives. #9429771 
@WWW - ICEMANS000 
The only time to concentrate on is the 
present! ce th a wild 
le guy, 24, likes living on the 
owboarding, jumping out of 
otorcycles. 436867 
LET'S MAKE MEMORIES 
Good-looking. sy DWM 
, onversation, fine food. 
t. Seeking attractive, humorous 
spontaneous SWF, 40-60. #432944 
DOWN-TO-EARTH 
SM n the military, down-to-earth 
y, looking for down-to-earth girl, 18-25 
and possibie relationship 


56, 5°10 


@WWW - LUVETUNGE4U 
moment! Friendly, handsome 
le, 49, seeks open 
ho’s open to new id 
to express herself 


minde: 
and not afraid 
WE CAN GET DOWN 
did student, 5’8", brown/brown 
nning records, playing basket- 
g out with friends, A Tribe 
rf a funny, pretty 


LOVE A CHALLENGE 
software engineer, 28, 56 
ious, pleasant, down-to-earth, loves mu 
clubbing, the Godfather |. Seeking 
man who possesses beauty, intelli 
e and kindness. 18-28. #431 
@WWW - ROADADVENT 
43, loves hiking, summertime 
the open road, wants spend this 
summer traveling by mo! le with an 
ous, fit, fun woman. Won't 
432309 
ALWAYS ON TIME 
loyed 22-year-old, black hair, 5'7 
jal, laid-back type of guy, loves 
good r music. If y e an honest. 


20-25, get ir 


you 


SCOOBY DOO WHERE R U? 
lar guy, 21, funny, smart, ho 
blue, in the military 


si 
Could t this be you? 34 


ea WHAT I an 


10 


movies 
g caring 
weight proportionate 
JOHNNY BRAVO 


brown hair/eyes 


¥ grr with both brain Ss 


_A Go0D LAUGH 
5 watching my Boy, Adam 
yer drinks, this 
ar-old cole worker loves a 
S female, 18-22 
and likes hard 


@www - ATLANTIS480 
has sprees WM, 43 


e of humor. #7378857 
JUMPIN’ & BUMPIN’ 
SM Federal employee 
drinker 
and having fi Seeking 
18-23, who wants to live for the 
431603 
WELCOME TO BOSTON 
Spontaneous, fun, responsible student 
26, brown hair, tall, broad shoulders. 
loves singing while biking, partying 
waterskiing. Seeking fun but responsible 
gal with good sense of humor, 20-25 
431608 
@WWW - BACKTOTHEGARDEN 
Kind, peaceful SWM, 31, likes music 
outdoors, hiking, camping, the arts 
Seeking outgoing lady, 20-60, with simi- 
lar interests, for possible long-term rela 
tionship. #302249 
DREAM MARYTR 

Artist/poet/music-creator/teacher 6 
brown hair, blue eyes, aged 22, seeks 
sensitive, creative woman, 20-30 
Independent mind and sense of humor 
essential. 1366607 


hair/e 
young 
tema 


into 


hot 


To listen to these members, call 
1.617.976.3366 can costs $2.19/miaute + 18+ 


@www - BLISSONE44 
It’s ridiculous to base things on a laundry list 
since chemistry is key. Personally, | enjoy 
taking time to talk to someone. If there’s no 
spark, no big deal. Just another avenue for 
meeting someone who'd never cross your 
path! 4°386719 
Location Age 
Hair Eyes 
Religion Occupation 
«Drinking ty Educ ation 


Height 
Ethnicity 
Smoking 


@WWW - DEELITE77 


I'm an attractive girl wh 


| meeting guys however, 


| wrong guys! Looking for 


© has no problem 
they’re just the 
a SWM, 22-30. If 


| you do not fall into this category, please don't 
waste my time or yours! 407733 


Location 

| Hair : M 

| Ethnicity 

| Smoking 
| Education 


Age 
Eyes : 
Religion 


 @WWW - ISLED 


Height 
Body Type 
Occupation 


er Drinking 


@WWW - RAINDANCR- 
I'm a 24-year-old systems analyst. | never 
take anything for granted. | look to the simple 
things to keep a smile on my face. | relish in 
spontaneity. You'll always find me looking for 
the best place to see sunsets. 4948135 


Location 
Hair 

Ethnicity 

Occupation: 


Age 
Eyes 
Religion: 
Smoker Drinker 
Education: S 


Height 
Body Type 


ESEMBIEZ 


| Handsome, fit, successful, gentle, genuine 
romantic DWM, 50, seeks SF, 30-45, with a 

| strong mind and a solid spiritual foundation. 

| Do you own your own opinions and love to 


discover life? , 420061 
Location Age 
} Hair 
| Ethnicity 2 
T Smoking 
| Education 


Eyes 
Religion 


Height 
Body Type 
Occupation 


Drinking 


@www - ka1951_ 
Life to the fullest! Easygoing guy who 
wants a 50/50 relationship. | love givin 
a woman flowers so she knows she 
cared for. | have lots of hobbies 
410866 


Location 


} 
y 
Ss 


too 


Age Height 


Hair Body Type 


Eyes 
Religion 
Drinking 


Ethnicity 
Occupation 


- @WWW - NUGGLICIOUS 
| On weekends, you'll probably find me at my 


| favorite bar, which mirac 


ulously turns into a 


dance club after 10pm. | love dancing (espe- 


cially doin’ the white boy 
own! 4383308 
Location N 
Hair 
Ethnicity 
Smoking : 
| Education 


Age 
Eyes 
Religion 


get 


All you have to 


eer Sae Hee, 


You can be a featured 
Phoenix Single too. Just see 
how many more responses a 

great smile will get you! 


jive) but | hold my 


Height 
Body Type 
Occupation 
Drinking 


=== === === ---- = 4 


How’d they 


here? 


do is call 617-450-8761 or 


visit us online at: www.phoenixpersonals.com I 


THE 


View select members online at 
ww.phoenixpersonals.co 


~ 


c 


otha a 


J 





to place your ad (Mon- Fri 10am-6pm), call 


617.450.8761 


after hours, call 617.859.DATE 


LET'S MEET, LADIES 


off BA: 49 
TEDDYSEAR NEEDS nn 


VERSATILE & CREATIVE 


Tr 


PHYSICALLY FIT 


ct 
MIND, BODY & SPIRIT 


7389444 
GOOD GUY HUNTING 


ARE vou COMPLETEL Y SINGL E? 


NORTH OF BOSTON 


GIVE IT A WHIRL 


ENDLESS POSSIBILITIES 


ALL MY LOVIN 


TAKE A BREAK 
SEXY STUNNING ITALIAN 


QUIET NIGHTS 


38667: 


SAILING, SAILING 


you? BP36e 61 
SOMETHING 'S COOKING! 


‘ ‘apply. 27359 
@WWW - NOSUBSTITUTES 


SALSA LOVER 
THE WISHING TREE 


KEEPING IT REAL 


MUST LOVE LIFE 


CREATIVE COMPANION 


BOYFRIEND WANTED 


m4) 
EBONY LOVE 


B75! < 
LASTING RELATIONSHIP 


xe 


34 


PUT SOME RECORDS ON 


@WWW - 26Y0WMBOSTON 


DESCRIBE YOURSELF 
WORDS OR LESS 


m a straight-shooter 


y! 48 
LOOKING 4 MR. RIGHT 


[WM 


THIS KNIGHT IN... 


r, 24, blonc Vplue s 


w fora 


tionable phra 


vility for the 


IN FIVE 


WA A 


your safety, carefully screen all responses. First meetings should occur in a public place. Abbreviations are permitted 


to ston peor resporid using your credit card 


617.450.8620 


@WWW - KENSINGTON2 


oast GWM 60s, searc 


plz 
AVERAGE JOE 
SWM, 44, 59 
enjoys Outdoor 
Ing. Seeking 


oer, for long-te: 


50. 2669811 
@WWW - JOCMANALTR 


me! 7441789 
GROWING TOGETHER 


"SEEKING MEANINGFUL 


GWM 


@wWW - “MIKEY pOvi7 
SWM. 25.5 140) 


Jed 


REGULAR GUY 

nest, understanding SM, 53 
brown/green, has love: 
vate relationship with life. Seeking real 
onnection with HM. | know there’s 

more. Let's find it. #9560433 
@WWW - BOSBURBGUY 
5 S quality, intelligent 
d sense of self, dat 
lationship. Down-to- 
1 terests: out- 
y, and sub 


GWM 


man 


ewww - TSESSTRRE 
y, ad GWM, 339, likes 
sin 
34-48, who 
5699 


it, 3 
JOIN ME 


pepper. 
height 

r, lookir 
ie GM 

me 


>, Pi »SS! ibie romance 


USE YOUR CREDIT 


CARD TO 


RESPOND 


AND SAVE UP TO 30%! 
30 minute blocks - 20% OFF, 
45 minute blocks - 25% OFF, 
60 minute blocks - 30% OFF 


To listen and respond using your 
credit card, call 617.450.8620 


ME 25 poaN 140LBS 


QWWW - MIKE617 
i Italian/Jewish GM, 3 
HIV 
Hit me ut 


) and more 


SEEKING FRIENDSHIP 
4 2”. 190lbs, from NH 
out (Italian) 
iCavopera 

U similar 
companionship 


AGE IS JUST A NUMBER 
Attractive, slim GWM, 40s, 5’8”, 150!bs 
‘ brown/blue, very good-looking 

S warm, understanding older man 
dining, movies, quiet times. 


BROCKTON AREA 
Clean-shaven, hairy SWM, 58, 6'2 
hazel, Capricorn, non-smoker, 


18-45, non-smoker 


@WWW - MATGO904 


M 


sculine 28 
N B dating possible 

3. 92994 

BUTTON- FLY LEVIS 501 


yoys travel 


joggi 
g passive 
into jeans 


with 
shoulders. 294405 
GET TT0 KNOW. 
Gemini. + 
ker. If you a 
jive me a jingle. 86778: 
MULTI-FACETED 


of Boston. 


"HANDSOME & SUCCESSFUL 
old GAM seeks similar 
/AM, 30-40, to share the 
cuaedating conversation 
Ds and possibly more 


OUT OF THE BLUE 

GW\M, 40, 5’6”, 135ibs, smoker, looking 
for younger GWM, 18-25, with small or 
petite build. I'd love to talk! 2P396215 

KNOWS WHAT HE WANTS 
Athletic, open-minded SM, 24, 5°11 
150lbs, short brown/brown, likes relax- 
ing, movies, clubs, hanging out, hockey 
games, volleyball, swimming, roller 
blading, casinos. Seeking open-minded 
guy, 21-45. #373083 

COULD YOU BE THE ONE? 
SWM, 60, brown/blue, likes to dine out 
and spend quiet evenings with a spe- 
cial GM. Could you be him? #943264 


, lifestyle and avocations. Ads and voice messages containing explicit sexual language will not be accepted. 
in, any advertisement on account of its text. This publication assumes no responsibility for the content or reply 


sement or recorded message and for any claims 1 


such advertisement. By using Phoenix Persc 


made against this publication and a result 


li costs, expenses (including reasonable attomey fees), liabilities ™* 
1 advertises ing 0 the advertiser ERS Te7(i ug 
> 9 9. For Customer Servic 50-8761 


ice greeting. For Customer Service, call 


to listen and respond using your phone, call 


617.976.3366 


Call costs $2.19/minute * 18+ 


TALK ABOUT ANY TOPIC 
Portuguese GWM, 27, 5°10”, 210!bs. 
brown/brown, goatee, tan, nice build 
masculine, enjoys working out, outdoor 
activities, cards, chess, fiction, good 
conversation. Seeking masculine 
GWM, 23-50. #9380243 

PROV GRAPHIC DESIGNER 
Intellectual, artistic SWM, 31 
185ibs, long brown/hazel 
adventure, road trips. 
Seeking masculine > 
smoker, 25 or fnendship and dat 
ing. Prefer c grads. T363882 

THE PLOT TWISTS 
d writer, 5 


511 
likes biking, 


good-natured 


highly-edu 


things which summer 
andielight 


Friendship 


for earthy, sinc ere bu 
Indian male, clic 
ofVandrogync 


sight/lear 


ent pe 
YOUNGER SEEKS OLDER 
SWM, 54, Libra, non-smoker 
laid back, straight-a 
10” and under roKer, for 
a casual relationship. 2°439810 
SCHOLAR, SENTIMENTAL 
Share thoughts? Better-world dreams 
You: smoother, smart, clean-cut 
Passionate/versatile, slim WM, attrac 
5, into books, films, serious music 
y term, STD-safe 
monogamous admiration. 17361349 
YOUNGER SEEKS OLDER 
33-year-old WM, in very good shape 
extremely healthy, blue-collar worker 
You: laid-back, ma: ine, ready to 
show me fun times. 2°300403 
CARE TO TALK? 
Attractive, active GWM, 47, 6'1 
180lbs, in-shape, construction worker 
likes basketball, softball, dining out 
occasional drinks. Seeking physically fit 
GBM, 21-50, for dinner, drinks, movie 
276869 
THE BLACK DRAGON 
Good-looking, Jamaican, Cherokee and 
Italian dark-skinned male, 31, 6 
178ibs, with piercings, looking for intelli 
gent, attractive GW/HM, 18-45, with a 
nice build. 19271053 
SPORTS JOCK 
SWM, 43, with a muscular body, is look 
ing for the same in a guy, 18-35, for 
working out together, friendship, dating 
eventual long-term relationship 
7947391 
HEART WANTS TO... 
H st, sweet, loving 
GWM ous, adventurous. | 
enjoy hiking, biking, dancing, movies. 
Seeking masculine man, 19 
much more to list here! 1#941293 
ALL-AMERICAN JOCK 
looking WM, 32, masculine 
us works out, plays sports 
seeks WM good-looking, " 
masculine, in shape working out 
playing sports, for dating. #850869 


seeks 
7 WM 


21-35 


DANCE LIKE... 
no one is watching! SF, 22, seeks SF. 
20-27, for friendship first, possible long 
term relationship. I'm funny, smart, out 
arcastic, beautiful. Near Boston 
7950524 
DREAMER & RULE BREAKER 
GWF, spiritual, creative, blonde ferr 
seeks independent, creatiy 
enjoy films, intellectually stim 1g 
conversations, soul connections. Look 
ing for time well spent 
ker women Vitaliar 
se/Native Americar rr 433267 
WWW - ESTELLA ADORNO 
nk SWF, 24, enjoys indie 
omic books. Seeking 
listen tc 
drink margaritas. #949 
LOOKING FOR LOVE 


tractive SHF, 20, 5’, L 


) grow 


seeks HF. 25-25 wt 
and wants a good fr hip. 43 
ADVENTUROUS SPIRIT 
ng, honest, fun-k 
j, dark hair/eyes, re 
hallenges, enjoys movie 

NG dancing. 


19 BF, med 


40-50, with pc 
if you're re ady t 


BLONDES HAVE MORE FUN 
feminine bionde, 30s, for relation 
another attractive womar 
), between ages 30-44 
ROAD TRIP? 
Cute, considerate GWF, 38, 5'4”, 116ibs, 
non-smoker, brown/beautiful hazel, en 
joys movies, dining out, travel, beaches, 
golf, outdoors, walks, trips to P-town 
cuddling. Seeking non-smoking female 
34-44. Not into bar scene. 17419651 
DARK-EYED BEAUTY 
Italian WF, 43, 5'4”, 130ibs, counselor 
enjoys sharing conversations, outdoors 
cooking, ethnic cuisine, Red Sox 
games, movies. Seeking single GWF, 
38-47, to share spring fun. 2°370308 
YOUR AVERAGE WOMAN 
GWF, 46, 5’5", 160lbs, believes lasting 
love evolves from sharing time, becom 
ing best friends so hearts closeness is 
easy, natural, comfortable. Please be 
feminine. #7939510 
THE GIFT OF KNOWLEDGE 
Sensitive, open-minded fourth-grade 
teacher, 26, currently in school Jes 
learning and communicatior 
eling, animals. Seeking 
woman, 26-35. COuld this be 
930667 
SOUTHEASTERN MASS 
Caring, sensitive, honest 
GWF, 39, 5°4", 145ibs 
blonde/biue, enjoys a markets 
beaches, day trips. Seeking GWF, 33 
43, with similar traits and interests for 
long-term relationship. 278981 
VIVACIOUS BLONDE 
2, laid-back BiF, 35, 5 
pregnant, likes swimming, play 
guitar, being outdoors. Seekin 
friend, 27-37, no bi-cu 


you? 


feminine 
strawberry 


rious 





SOUTH COUNTY 

5'4”, 135 

attractive 
Enjo y8_ good 


SWF, 50s 
D/D free 
romantic. 
the Ww g 3, the outdoors. 
and re. Se . NF with simil 
interests to share conversation J 
1 times, for long-term relationshit 
2386622 
DREAMING OF YOU 
ere 45, long wal 
cere, no gam 
heart, "please 
healthy start. #442703 
@WWW - OFFBACK 
Reserved, funny GWF, 56, has several 
interests, seeks SF, 40-55, to talk with 
and get to know. #280836 
WHEREFORE ART THOU? 
SWF, 41, Aquarius, lives by Golden 
Rule. Passions include football, ro 
mancing someone special, long walks 
tender talks with the right person 
Searching for femi soulmate with 
beauty inside/out. 17380040 
NEW HAMPSHIRE AREA 
Very fit SWF, 37, blond/blue, 5’6 
125ibs, enjoys outdoors, fitness, sports. 
dancing and romantic dining. Seeking 
WF, 25-42, non-smoker, for long-term 
relationship. 29673786 
@WWW - LUCKYCHRMX 
Attractive, warm, romantic GWF, 40 
enjoys outdoors, biking, beach. Seeking 
GWF, 30-50, who loves the arts. Let's 
be together. 17643328 
GIRL AND PET DOG... 
alone again. GWF, 35, fit, attractive. 
seeks fit GWF, 30-40, to experience the 
great outdoors, dine, talk and enjoy life 
with. Please be open, honest 
7532096 
SEEKING A PARTNER 
GWF, 33, cute, fit, loves nature, out 
doors, movies, music, spiritual/New Age 
thought. Seeking connection for fun 
dating, romance, and more. Sense of 
humor a plus. 4939539 
@WWW - GIRLHUGGA 
SWF, 38, Scorpio, enjoys spending time 
with someone special. Seeking SF, 34 
44, for friendship and a possible LTR 
955788 


STRAWBERRY BLOND FEMME 
r nny, interesting, attractive 
my buddy! | just want to 
life with someone. Everything 
for a reason! #7406153 
TRUE ROMANTIC 
cut SWF 41 og 
‘i the Beatles, “The Golde 
Girls and old movies. Seeking f 
WF, 35-45, similar interests. T830 188 
LET'S GO OUT 
49, full figured smoker, social 
r oys football, musi and 
fee! SGF sta 


G@WWW - LATINA CUTIE 
What's up? 23-year-old who likes doin 
almo ything! Looking for sexy girl 
fnend nang out with, possibly more 
clubbin’, dining out. Holla’! #°379341 

NEW BEGINNINGS 

Healthy, attractive SF seeks same, 35 
45, for possible relationship, must be 
D/D-fr and possess and all natural 
physique. 47327240 

FRIEND WITH BENEFITS 
SWF, 31, seeking GF to hang out with 
go to movies, dancing, dinners, and 
maybe some after dinner fun. 17396201 

LOVE TO BE IN LOVE 
Sensuous GWF, tomboy type 
attractive, seeks fun-loving, feminine 
sincere female, 28-44, someone to 
laugh with. Friends first, let's talk call 
me. 1423641 
LIFE EXPLORER 

Jock/sporty type gal, late 40s, looking 
for femme who enjoys adventure, spon- 
taneity, animals, hiking and more 
254523 

KICKBOXING PARTY GIRL 
BiF, 21, from North Shore seeks some- 
one to go raving or clubbing with. | also 
love working out. Me: 5'8”, brown 
brown, 140ibs. Nothing too serious 
115377 


very 


ROMANCE AWAITS 
Considerate GWF, 45, seeks attractive 
honest, romantic SF, non-smoker, to 
share long walks, good times, friendship 
and fun, possible long-term relationship. 
7847134 























ome and experience more than 350 years of Rhode 
Island history. For the first time ever, more than 125 of 
3 our state's most treasured artifacts will be assembled in 
BE one place at one time. See an original Declaration of Independence, 
Bill of Rights, the compass belonging to Roger Williams, a bill of sale for a slave 
and the laws that abolished this practice. Rhode Island Treasures remembers the 
days of Rocky Point, the Warwick Musical Theater and the day Mick Jagger of the 
‘Rolling Scones was arrested at the airport. The past is closer than you think. 


at Rhode Island Treasures 





Self-portrait of Gilbert Stuart 
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DVD, Get 1/2 off the 2nd° 
Relax. We’ve Got It All. 


100s of DVDs on sale now 


| Coming May 18th! 


Marilyn Manson 
The Golden Age of the Grotesque 
Cold 


Marco Antonio Solis 
Tu Amor O Tu Desprecio 
X Files - Season Seven/Special Edition v0 


| 
i 
te Year of the Spider 
Enter the Matrix Game 


Biack Cherry Bocelli/Cedolins Catch Me If The augue Club 
Goldfrapp Puccini - Tosca You Can DvD 
DVD 


Also On Sale 2 CDs for : 
Choose from 100s of CDs" 


ee eS 


Foo Fighters Dar Williams Annie Lennox Various Artists Various Artists Duke Ellington 

One By One Beauty Of The Rain Medusa Pure Love Pure 80's Love & John ‘ane 
Duke Ellington 
& John Coltrane 


Boston: 360 Newbury St. 617-896-0950 | \MEGASTORE/ 


areat Value. Part of The Complete Collection. -7virciimecacom) 


“Of equal or lesser value. Sale offers listed above are on select titles only, while supplies last. Sale pricing may vary online at virginmega.com and at Virgin airport locations. 


YOUR LOVE ced re Virgin Gift Card. Mother’s Day is Cr aL 11th! 





may O9, 2003 
the boston phoenix 
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‘Tues TS’ PLAN emit tcl 


sexsssaeee a 
seoasezse2) | 900-993-3021 868-009-2522 | | mstrar FNS 
SUBMISSIVE Adults Only $2.99-5.99/min. Fam $25 

i ee LEATHER MISTRESSES SEEK G6t- 206-2667 
800-353-2569 | 9 Py a emer dala 900-255-7778 
Nat ae hottest ay ESSE YOUNG CAS NED SERVING | \ oa me 
or coer ce | | meres | snacnasaene ae a Feooeentees | HOT FOR NEW LOVE? 
800-379-1999 900-285-7778 | | seraeaaorss| | $00:595-2507| | ahha 800-540-0005 900-226-7776 








: ey Provence Mmm (9007254640 900-336: sam 


= ©" Adults Only $2.99+/Min. 


peti 05702520 Fe | | NYMPHOS |e 


900-993-2809 - i | 18+ $1.99-5.99/min. ing : i el erry 
Reem ra | orca man | taco (Meee eer 
mes. meter Wen ees) 
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om 


Tey i} Hottes . 5 7s a 09. babe CEA PEP 
Mier naeul e % cis | | 866 304 HOTT 
|-617-976-4000 | AN 517-458-6933 oe 

Rae Nats ad ida being ae 
|-B00-265-LIVE 617-718-0058 
(5483) : 


Zone 


For HOTBS& D Action )\ BERR Boson . 
|-6I7-976-5000 lchoiline [pap ebeendhenal 


Card 1-888-777-5353 89¢/min. 
» BA ee kee a 


Exotica 


(= EroticBlvd.com 


riers com A good place to meet bad people. 





Kinkysingles.com 

Explore your _ Side! 
Totally Fre 

Spanking.c com 


e name says 
Totally Free! 


Ta elas 


Ea SEXY-DOMINANT-KINKY WOMEN 
617-245-1000 

etgeh die asl sd 

Cite Pam e).t 1-1 


Veselge stg 
508-365-1000 


(code: 3333) | 


(781) 


ery ML Hot Live Chat 4 00 

Fe RES Ur aa a Try it Free! E Bi edrried 1 - eT OTe) se Ths] = yee U.P 
(781) atten (code: 3300) ; ad a 3 Sz 1 -900-336-9700 
861-1101 ESE eo ee 


Boston 


617-245-1010 


Worcester 


508-365-1010 


tonight! 


Providence 


401-243-1700 


Hartford 


860-838-0080 


New Haven 


203-889-0050 
1-900-407-7774 $1. ROM Lae he ee Pe 


,000 local singles are looking to hook up tonight! 





ADULT SERVICES THE BOSTON PHOENIX 


] BOSTON’S #1 TALKLINE 
550-LIVE 10¢ min./20¢ ist 

Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 


Nationwide Live Talk 
fe Ladies Call FREE! 1-800-991-TALK 
n Men Call 
1-617-976-TALK 7Zse min 
1-800-399-KISS ée¢ min 
—_ 1-on- S 1-617-978-8888 $1.95 min 


fetishes and fantasies 


Singles.com Sextoys.com 


Spanking. com 


Kinkysingles.com Escorts.com Girls.com * Teens.com 


EroticBlvd.com 





A good place to meet bad people. 


Fay Fetish! Domination! Leather & Ching 


-617-976-5000« 


69¢ Per Min 


” Ladies Call Free!!! 1-800-550-OBEY 


BROWSE & REPLY TO ADS FREE x 


617 e.g 


any FREE! Use Cope 5158 


HOT HORNY 
BABES 
want to SWALLOW! 


800-337-5747 
900-993-1598 


tO Re 


og AY 34] 
(ie 

eae CUR em cry 
pene ee ee) 


Mitac er Ta 
900-226-7778 | 888-687-5425 (LICK) 


Horny TV’s Lookin 
for Curious Guys! 


888-854- &2, 72 900 90 3- 8267 





TRANSEXUALS 
WANT YOUR LIPS! 


Real Names & Numbers! 


et eh 
, HOUSEWIVES 


Pah SMU eee EL 
a exe nnL 
800-811-8722 900-993-5190 


ADULTS ONLY $1.99 - 3.99 / MIN 


YOUNG GIRLS 
eur 
900-993-2809 
800-351-2637 
800-399-2625 


18+ 2,50+ min 


BLACK TRANSSEXUALS 
DESIRE WHITE MEN! 


900-993-3621 888-665-2522 
Connect to he HOTTEST | 


= ‘! ate Ct) Tc 
oe in 1 America! ey , 


TV’s&® TS’s 
“of ~* 


want to meet 
“7 


HOT & PRIVATE CHAT 
with iba Seon wkd 


; 888- 206- 2867 | BUNS) 
900-255-7778 


NEED TS 
GET SOME? 


Bl-Curious Men 


for Excitement 
econ 
arty 
~ 900-745-3509 
_4 800-430-2232 


900-725-4640 
800-336-5977 
800-455-6900 
900-226-7776 


PROMISCUOUS 

LONELY WIVES 
800-352-7548 
900-745-3482 


tee) Connect intimately 
ote! With other callers! 
900-255-7778 | 888-687-5425 (LICK) 


eee re 
800-797-6366 
900-745-3509 


Hot, Wild Women! 


QUICKIES] Nom 


; Re al 
AL ey Oe eyes core ‘3 
oe 4 


WE HAVE 
IT ALL 


Needham i ak} 
Pay UR Yen 2d 

Women 
18-60 years 


Pm ne) 
CS Cm eX) 
and Shemales. 


ae MT 
ee 
pie Sor 2p Be Lyi 
oo 
1-900-255-1212 
eve 


ny 


ALL FETISHES BIZARRE [il 
TO EXTREME. 
Nothing forbidden. 


1-954 -4) 
te a 


Visa, IV 


i wae ee 
t FANTASIES 


4 : a 
CUR AVATCOUCOSSSER COTE COCO SECO ECC 


Live Phone Session 


1-800-DOM-subm 
Sincere, Discreet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish 
$54.99/half hour session 
All Major Credit/Debit Cards 


No Restrictions. Discreet. 
LIVE 1-on-1 Service 
Select Women. 18-68 
$34.50 up to 1/2 hour 
All Major Credit/Debit Cards 


1-800-285-8888 


Chat free! | 


‘> | 617-395-9000 
ton | 781-426-9000 

-| 401-223-7070 
er | 508-635-9595 


New callers receive 


30 min FREE! 


Dp 
Dos 


1-900-484-2525 


QUESTPERSONALS” | 


CALL - CLICK - CONNECT™ 


questpersonals.com 





BOSTO 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-2222 


20¢/1ist min 
18+ 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 
(SEXX) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 





MEN’S ROOM * 
1-617-976-9000 


) CRUISE LINE ye 
1-617-S50-4000 


iO ame O).ca 
FANTACY PHONE ONLY 
DO Nise on ems stiri 
Re 
1 MINUTES 
. SO¢ Bee ha 
™ °0O MINUTES 
F 
TS CARDS. PRE-PAY BY MAIL 
vince: Lau. oak, PHONE BILLING- 1-800-304-5477 


1-800-395-7525 


MAEM Me mh mete etl 1E 
ame ete eile slr tiie -t motel il 


ExoticaZone 


BS i ccpnetcen eet 


FREE CHAT 


The Hook-Up # The Circuit 
(781)382-4040 (603) 413-GUYS 

4897 
- Local Girls and Guys Gay Bi/Curious? 


- Group Party! - All Live All the Time! 
- Personals - Meet People! i - 10,000+ Call Daily! 


HOLLA AT ME! 
si1502.9027 
cere 508038, 0080 


More Local Numbers 1-800-943-VIBE (8423) 
Charge to your phone bill 1-900-438-2400 $1.99/min. 18+ 
Charge by Credit Card 1-800-991 -VIBE (8423) - 89¢/min 


sf 


ae 


Girls 


PL eT) a] 
900-993-5190 

Ey el 
_ 800-382-3478 
Bi eee 


CRY AL 


800-379-1999 


Re meg 


SEXY SHE-MALES 
need men to excite 
888-750-2868 900-993-940. 


Adults only $2.99+/min 


it) logy TVA 
MOE MA 
Adults Only From $2.99/min 
900-993-3621 
888-665-2522 
800-430-2232 


SUBMISSIVE | 
WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


ADULTS ONLY FROM $2.99/min 


Tema ery 
Ce dda 
rey 


PL Ld 
a ey wed 


ADULTS ONLY 


800-515-4746 900-745-3472 


Fantasies o 
doing a TV: 
900-993-8267 
888-854-82 /2 


NEED 
MORE 


EXCITEMENT? 
900-255-7778 

888-284-4277 (us 
OMY $L99PERMIN 18+ 


800-270-8510 


| HORNY GIRLS 
want heavy men! 


LIVE HOT TALK 18+ $1.99+/min 


900-435-7250 |" 


95.49 PER MIN 


HOT CHAT sii 
800-774-6255 800-558-0005 
800-255-7778 800-806-4323 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


EXCITING 
SHE-MALES 


bave a surprise for you! 
888-750-2868 
900-993-9402 


idults only $2.99 ADULTS ONLY From $1.98Kmin 


Tight Horny Teens 
ie want to explore 
rd Trainees 

800-539-3369 
900-993-5924 
800-791-8336 
= (TEEN) 
s 900-226-7776 
& 
‘ 


ot ee oe 





*only $15/hour 


lava ir ty 
617.475.9000 
508.713.0000 


enter code: 170 


i ee eid 
PO amet eu me ele Rime cl} 


- NAUGHTY | 
LOCAL GIRLS | 


WANT TO GET NASTY WITH YOU! 


1-888-355- SEXY| 


Ct Te 4 


ae 


us o oS a sccm y Mt 


L 1617, 17.dateline 


1617.328.3546 


___Use FREE Access Code 7661 _ 


ADULT SERVICES | 


BOMBSHELL 
Sees Wi 


f A BEVY OF ENCHANTING | 
| BEAUTIES AVL. 24 

YOUR HOME 

PROMPT & DIS 


|; Come fulfill | 


snfitioy sled Shee 


\o17- 792- 4431 — 


Grand Opening | Y 
Best Body Rub in Town! 


617.547-O44 


www. hiheelheaven. com 


Let us give you the I era (qe) 
best service you ever S hem ale 


had by young Korean 
& Japanese models. 36C 25 36 21Yrs 
FANTASY — oe 100% Brazilian 
617-472-9972 
24 yrs 
Classy, 
Petite, & | 
Busty. | 
Fetish 
& Fantasy 
Welcomed 


36D-24-34 


OUTCALL 
ONLY (617) 970-3603 


C+) (603) 557-3131 
KEE ye www.laviniabrazil.com 
Seg eR 7 F Northern MA, Just 25 min. from boston 





ADULT SERVICES THi 


te) Boge a 
24/7 


Actual 
models 
available 


er] eo 


Erotic 
Daa eee 


Bit age Olea 
leita ge igs ee 
RYa(se ste ligt ae 


) PROFESSIONALLY 
TRAINED... 


To pamper you the right way! 


PERFECT FOR 
ALL OCCASIONS 


So 


OtC-390-451TI 


TRAVEL TO YOUR HOME OR HOTEL 


SORES ERE 
XXX-FANTASY & 


FETISH 


MAXIM’S 


508-753-3796 


MISTRESS 
RACHAEL 


617-232-6769 


Mystique 
Dungeons Greater 
Boston's premier 
Dominant arts facility! 


781-388-9990 


NAUGHTY NURSE 


617-721-1373 
SLAVE 


617-576-8826 


TERME INT AS 
XXX-ADULT 
RETAIL 


GET YOUR CFM 
PUMPS at 
TEDDY’S SHOES 


617-547-0443 


aE 
XXX-MASSAGE 


& ESCORTS 
* SWEET HEART * 


Blonde, young lady. Hot & sexy. 
Pamper yourself and spend a 
sensual hour to satisfy your 
every desire. fetish welcomed 
Businessmen Discreet 


617-319-1673 
* AALISA * 
SEXIEST PRE-OP #1 
NEW DIVA! 


BH 617-426- 


“ ALL NEW“ 


617-642-2842 


“ALL SEXY 
PLAYGIRLS” 


617-721-3378 
781-495-1842 


A MALE MASSAGE 


*GREG* 
1-617-782-4499 


“BROOKE 35 
YRS” 


617-430-0548 


“CAROLINE 42 
YRS” 


617-546-0131 


“HEAVENLY” 


617-817-6934 


ORIENT 
EXPRESS 


617-437-9226 
* AMY * 


617-423-1003 


* ASIAN BEAUTY 
FOR YOU * 


Beautiful Asian model 


sexy & classy. Come 
fulfill your fantasy 
incall 


617-792-4431 
* BRIAN GWM * 


(617) 426-3064 
* CUTEST ASIAN BOY 


617 838-0771 
** NEW AD ** 


(860) 394-9178 


*** NOW OPEN *** 


617-319-3792 


kiki 


CONTEMPORARY 


INAMORATA 


Rk hke 


617 437-9362 


ATTENTION 
BODY BEAUTIFUL 


(781)-289-9846 


BLONDES HAVE 
MORE FUN 
FIND OUT WHY 
617-201-6945 


**FOOT FETISH** 
*OUTCALL ONLY* 
617-721-2465 


**MASSAGE** 
By a woman of 47 you'll 
be in heaven 38DD Call 

Tracey 


978-576-9512 
8am to 9pm incall 


*AN ITALIAN 
DELIGHT* 


i) Gripping with 
anticipation,..waiting for your 
call..Come on do it! I'm waiting 
im a tall blonde beauty 


617 201- 6945 
“BABY BLONDE* 


19 yrs old, 115ibs, 36C 24/7 in or 
out. Release all temptations with 
intelligence, class, and beauty 
that will fulfill all your fantasies 
and deepest desires 


617-970-8603 
*CORY 


617-267-1438 


“SAMANTHA 
18yrs * 


617-721-5041 
“SWEDISH BLONDE 


617-721-2465 


“WATER SPORTS* 
*OUTCALL ONLY* 
**O4/7** 
617-721-2465 


PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


THE REAL DEAL! 
617-828-9711 


2 OF A KIND 


781-799-1205 
24 HR NURSE SANDY 


978-454-2326 
A CUT ABOVE 


1-781-283-0968 


A GLASS OF WINE 


978-576-9512 


A GRAND 
OPENING 


781-485-6803 
A HOT ASIAN BOY 


617 267-2037 
A LUXURIOUS FULL 


BODY MASSAGE _ 
617-262-7316 
A TOUCH OF ASIA 


617-407-0696 
COUNTRY GIRL 


Long hair, light eyes & busty 38 
yt old, lovely lingerie. Discretion 
assured. Vert out calis only 8am 
midnight 


(978)-681-8666 


ABBEY’S 
BAAAACK 


617-465-5511 


ABBY THERAPY 
MASSAGE 


1-617-876-0432 
“AMY 19 YRS” 


617-490-2762 


ABSOLUTELY 
SEXY 


617 542-3087 
ANNA LEE 


(508) 596-2483 
ALEXIS 


617 542-4362 
ALLSTON POWER 


617-782-3792 
ALOHA 


Tropical delight waiting for your 
cali §'7, tanned, 34B- 22- 34, 120 
ibs. green eyes, long dark hair 
trvOut 


617-593-5790 
ALYNA _ 


617 416-9494 


AN EXOTIC 
EXPERIENCE 


781-640-6728 
ANGELA 


617-427-5202 
ANGELA PRE-OP 


617 288-2505 


ANGELIQUE NEW 
#1 PRE-OP 


617 731-1512 
ARIANNA 


617-201-4298 


ASIAN 
BOMBSHELL 


617-780-2200 
ASIAN PLAYMATE 


617 427-6261 
Asian She-Male CoCo 


617 306-1256 


ASIAN 
TRANSEXUAL 


617 593-2491 
ASIAN TS 4 MALES 


617 594-2753 


BARELY LEGAL 
ui. a yi ome ning 
ooking to par 
in/out ry Ta Ez 


617 818-0512 
BEAUTIFUL BELLE 


Tall, busty blue eyed bionde wet 
& ready. Cail for a taste of the 
south. Your place or mine, 24/7 


617-331-1547 


BEAUTIFUL 
BRAZILIAN SHE MALE 


617-970-3603 
603-557-3131 


BEST OF 
BOSTON 


617-816-5683 
617-319-4927 


BLACK 
MUSCLE GOD 
978-323-0116 


BLACK BEAUTY 


781-485-0103 


BLONDES 
BLONDES 
co hONDagy 
iN/OUT CALLS )~ 
617-201-6945 


BORED 
HOUSEWIFES 


(978) 490-1016 


BOSTON’S BEST 


617-331-6227 


BOSTON’S 
HOTTEST 
ESCORTS 


617-319-7385 
BRAINS & BEAUTY 


617-721-3511 
BRAZILIAN GUY 


781-866-9297 


BRAZILIAN 
SEXIEST 
SHEMALE 


603-897-0002 


BRAZILIAN BOMBSHEL 
HOTTEST GIRL in town 
beautiful and sexy. My 
name is Jullianna 19yrs 
old 5’6", 118ibs, 
Sensual massage locat- 
ed in So. NH min- 
utes from Boston. No 
private calls please 


*82 781-962-9412 
Bronzed Brunette 


Every man's dream...5'6, 13¢ 
fos.. 3800-24-36, 19 yrs old 
curly crown hair/hazel eyes. 
ivOut. 24/7 


617-893-7059. 


BUSTY 
KINKY BLONDE 


617-823-9586 


CANDY’S 
Erotic Playmates 
Professionally trained to pamper 
you the right way. Perfect for all 
occasions. Travel to your hame or 

hotel 
Ali nationalities avi 


617-320-4311 
CARYN 


617-881-8607 





CATHERINE 


(978) 521-9206 
CHARLENE 


617-254-9126 
CHERRY 


* 617-823-9586. 


CHINA'S TREASURE 
Take some time for yourself. 
Enjoy the fantasy... | 


CHRISTINA 


305-490-8458 
CHRISTY 


617 738-1415 
CLAUDIA 


561-707-2104 
COLLEGE CUTIE 


Gorgeous bionde blue eyed 21 yr 
old ready whenever you are. Your 
place or mine. 


617-251-6996 
COME FOR ME 


617-331-6369 


COME PLAY 
WITH ME 


(508) 504-2089 
CONTINENTAL 
CUTIE 


617 828-9711 
CURVY BLONDE 


Firm natural 36D small waist 
tight buns tong silky hair. Sensual 
candielit sessions 


617-869-1665 


CURVY 
COLLEGE CUTIE 


617-823-9586 
DAISY PRE-OP 


From Orlando Florida, 
young Latin transsexu- 
al. Néw in town, pass- 
able & fully functional 


407-496-7823 
617-423-9553 


DANCER’S EDGE 


781-485-0103 
DECEDENT 
DELIGHTS _ 


857-888-9344 


DIANA 
TRANSEXUAL 


954-296-7682 
DREAM DOLL 


617-319-7515 
ELEGANT 


*82 978-239-4807 
ELIANA 
SHEMALE 


617-569-8161 
ESSENCE 


617-319-8018 


EXOTIC BLOND 
BOMBSHELL 


404-290-5050 
EXOTIC FRIENDS 


Wild exotic escapades only a 
phone call away. Any desire, any 
time, alone or with a friend 


LL NOW 
857-222-2400 
FLAVORED NYMPHOS 
617 792-8253 
FLAWLESS 


978-275-0592 
FOREIGN 


EXCHANGE STU- 
DENT 


617-828-9711 
FULL FIGURED 


781-485-0126 
GABRIELLE 


508 654-1226 
GEISHA 
TEMPTATION 
617-331-3376 
GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


GET THAI-ED UP 


781-485-0103 
GIRLS CHEAP 


”' 617-594-6795 


Goldilocks 


617-407-8235. 
GREAT LEGS 


978-445-1988 
HAPPY ENDINGS 


781-795-4025 


“HARD 
ATTACKS!!! 


617-648-0102 
HELP WANTED 


617 593-5790 
HOLLY IS BACK!! 


508 308-4390 
HOLLYWOOD'S FINEST 
REFERRAL 


617-733-8020 


HOTA BRA 

E & ERS 
Featuring top notch Boston 
College co-ed's, Asian 
Hawanan, Swedish & French avi 
all day & night for gentlemen who 
desire nothing but the best? 2 giri 
shows schooigirt ietish jeather 


ivoutcalt 
Lehi 
HOT ITALIAN 
SHE MALE 
Beautiful TS new in town 21yrs. 
5°11", 165ibs. Very sexy!!! Long 
hair 36B-28-38 100% passible 


smooth. 30 min's from Boston 
Catt Deborah 


603-557-5991 
incall Massage 


781-589-3902 


INNOCENT 
COLLEGE BABES 


Beautiful sweet youn 
Asian, Swedish, French 
Canadian college co- 
ed's. Call us wé love 
— heels & toys 
utcall only 24/ 
617-721-2465 


E 
Beautiful Pre-o 
The ultimate goddess 
38DD-26-36, 8 
781-475-8296 


JENNY 
28 yo college edu 
blond, 5°7" 125 ibs 36- 
26-34 tanned and toned 
and lots of fun. 
Your place. 


617 228-1226 
KIM PRE-OP 


"617-818-8310 


NORTH SHORES 


KURT, JUSTIN, 
SETH 


617-262-2995 


Lady Cheyenne & 
Mistress Icefire 


401-427-2261 


LILYANA PRE-OP 


617-482-8583 


LISA 
ASIAN SHE MALE 


(617) 566-3334 


MAGNOLIA 
PRE-OP 


617 482-8578 
MAN TO MAN 


781-223-5343 


MASSAGE BY 
MARYELLEN 


978-576-9512 
MATURE WOMEN 


1-978-490-1016 
MELT in your MOUTH 


617-388-3761 
MESMERIZING! 


978-459-0655 
MOMMY TO BE 


617-490-1049 


NAUGHTY 
NURSES 


617-721-2465 


781-477-0562 


NOW HIRING 


781-799-2969 
ORIENTAL TOUCH 


857-891-9779 
PETITE GREEK 


781-485-0103 


PLAYFUL 
LESBIANS 


508-583-7302 
857-452-6047 


PRE-OP 
DIEDRE 


978 452-3273 


PRE-OP 
SEXY STASHA 


617-267-5037 
“ROOM SERVICE” 


508-371-4141 


Seductive Blond 
Bombshells 


978-453-2330 
SEPIA QUEEN 


SERENA 


857-492-1744 


SEXY BLONDE 
SHEMALE 
Joetie 2tyrs 5'11", 140ibs blonde 
hair blue eyes French 3260-25-36 
smooth 100% passabie. incall 
only North coast 25 min from 


Boston 
978-726-9788 
SEXY LADY 


617-319-8019 


SIZZLIN 
HAWAIIAN 
Stunning 34D-22-32 call 
me let's explore our 
kinky fantasies togeth- 
er. Outcall service only 


617 721-5041 


Slippery when WET!!! 


617-729-4040 
SO SEXYII! 


Adrienne} 22yrs, 36D-22-35 
Shockingly beautiful tong brown 
hair, ight grey eyes. pertect body 
waiting to please you 

Alone or wi friends. in/out. HIR. 
ING 


exc! 


fuescort.com 
617-594-9981 
SPANISH FLY 


617 438-5258 


SWEET 
YOUNG BLONDE 


617-823-9586 
Sydney & Tyra 


404-290-5050 
TARA 


617-644-5023 
TIANA PRE-OP 


781 248-4100 
TIRED 


of the 


GAMES? 


617-438-5258 
TYLER PRE-OP 


617-254-6345 
V-I-C-K-Y! 


617-319-8017 
VERONICA 


617-721-5041 
VIVIANNA TS 


617 427-5074 


KIND GENTLEMAN 


781-458-0949 





ADULT SERVICES T: 


7 


x 
BR 
HE 


Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save 
money for &f 
spring break? 
Premiere has 
part time 


LYNSEY:S 


All American 
Girls svrsivve 


Immediate opening 


for attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


escorts 
[| Some college 
preferred 
no exp 
necessary. No 
rtai 


36D/26/40 

+10 Inches 
CALL DIANA] 
54-296-7682) 


ANALEON.COM| 


Rarer tr 
=scorts 


ee ae 


857-452-6200 
injout 617-407-2516 
2-Girl Shows ~ One on One 
PESTS Meme Ce a 
pT Da ld 





ADULT SERVICES 


does not ac 
private calls 


in/out 


617-594. 


~ CLAUDIA ~ 
UT a ee <2 eed 
Don’t waist your time trying the rest. 


om - Nerey$$ 


(eee Vem i Clal(ce) 
Col lege Students Wel comed 
Upscale discreet + safe 


| 
EroticBlva.com 


Gee ai -969- 5034) 


Hot Italian 
Shemale 


For [For You t to uu to Adore _ | 


Pe olmali, more f 4 


hs More More Heels, * 


oat gerie & foot fetish« 
calls ( 
Newton Gallen a d 
Corner 
Massage 
Treat yourself 
with a Swedish 
Massage by | 
professional | 
massage therapists| 
for men and | 
women. 


Call for an appt.| 


0 ticaZene 
| com 


EroticBlvd.com 


A good place to meet bad people. 





10,000+ CALL DAILY A 


a hot horny studry) 


‘GUYS 


FREE OATE ara an Tian 


FREE GAY 
Aes 


Chat live or meet with 
hot local Gay men! 


Completely FREE for 
a limited time! 


se 


Pr 
Low. Exohicn Cone “Cdn 


BOSTON 
617-848-1677 
617-658-6939 
617-715-0044 
617-979-5330 
508-532-2077 
781-850-0066 
978-513-2411 
508- 453-2100 


‘al Numbers 


1. "388. 272-1277 
FREE 
TRIAL 

Use Code:7405 


Eek 


1-888-626-5463 (9%¢/ nin) Lag 


ExoticaZé one 


seo 
XXX-ADULT 
SERVICES 


Bi MALES! 


ve M. 


1-888- mls sone 


www. interactiv 


GAY PHONE 


GET SEX IN BOSTON! 
30 min FREE w/code9622Cail 
617 848-1666o cali 
1-888-485-4588For y 
ocal # 
www.casualsexdateline.com 


GET SEX 
TONIGHT 


Instant live phone connections 
with Boston singles 24 hrs a 
day! Try us FREE! Enter code 
2130. 


(617)245-1005 


1-800-805-TALK 
(8255) 
AL HORNY GIRLS 


1-800-251-4414 
1- 900-329-0900 


MEN'S ROOM 


1-800-618-STUD 
anette 


1-800-811-4048 
1-900-772-6289 
NTIMATE CONNECTIONS 
1-800-264-DATE 
(3283) 


THE MEN'S ROOM 
1-800-719-HUNK 
(4865) 


From S0c to $2.98/min 18+ 


SHAMROCK 
ENTERTAINMENT 


New England's Finest Female 
& Male Exotic Dancers For any 
Occasion From Mild to Wild 


888-999-5859 


-com 


1-800-785-2833 
1-900-993-5159 


Try VIBELINE for 
FREE! 
“617-502-9022 
Other MA #’s 


1-800-943-8423 
18+ 


WILD LOCAL 
DATELINE 


617-338-9990 
Code 6221, 18+ 


Women at your 


Other MA #s 


1-888-245-4545 


Bee Liebe ASY 


Ss, kinks, Fetishes 


1-800-990-9377 
1-900-725-3262 
from 2.98/min 18+ 


Service (800) 289.1489 * 18+ 


ata 


a oe 
SUA VERS 


Providence 
(401)738.7788 


Portland (207)828.0000 
,. Hartford (860)242.3600 


FREE code 3099 


BROWSE & REPLY TO ALL LOCAL ADS FREE 


EMPLOYMENT 


$$$$ To Be Made 


508-472-5414 
$$Escorts$$ 


978-482-4100 


“*MASSAGE** 


Attracti 
nassage bus 


508-965-4391 


*“NEW ENGLAND 
OPENINGS 


Attractive fe 
models & 
zines. Male & 
dancers 


617-471-1850 


rane Sone soe 


ADULT PHONE 


508-540-2678 


DANCERS 
WANTED 


508-799-4422 


EXOTIC DANCERS 
WANTED!!! 


+ Wi 


Call 888-999-5859 


EXOTIC LIVE-IN 
ASSISTANT 


617-323-7654 


Female Massage 
Therapists Wanted 


Girls Wanted 
Online site. Pays cash. 
Earn Gs.One day of 
work pays for years. 
617-592-7890 


Seeking Attractive 
Women 
508-353-3898 


WORK IN 
ADULT FILMS 


1-800-901-4974 





Ae Yeo 


} j = 770 fe Main Street + Providence 
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ee: es 


Greater- ae Peg 9h 8 


Fully-Equipped, Professionally Staffed 
Discreet, Multi-Room BDSM Facility 


UIeW YON 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
PA OS BOOM BC Meee) me folly 


1-888-41PLAC 
- NO COVER BEFORE 


ADULT FILM 
STARLET 


NINA 
FERRARI 


St CR AS LAROEST OD New England’s Best Adult Entertainment Services! 


Berg 4 a. MOST EXPERIENCED AGENCY ed 
- ’ P 3 ; PROVIOING QUALITY MILD te WILD! 
: a re Yo : ENTERTAINMENT 

oa _ lee FOR OVER A DECADE In your face at your place! 


SPECIALIZING IN THE Guaranteed Attractive Female & Male 
WAD 12ND 2GMS Performers for all occasions 

ON GIRL XXX SHOWS. ? 

THE ORIGINATORS OF No party too small! » One hour door to door! 


THE HEART ATTACK SPECIAL"! 


The Hottest 1&2 Girl Shows! 
Over 65 Femate and 


Male Exotic Dancers 1-800-300-6787 


For Any Occasion strippersnetwork.com 


: BUDWEISER 4902 sma. 4 eA : From Mild To Wiid e" talent always welcome 
—y =zeos 
Spring into Spring With Us 
ere t Check the rest 
io we have the best 
- competitive prices 


Dancers 
Wanted 


oF Now open 
DIRECTIONS: K| Hurricane Betty’s. 
Take Rt. 95 Exit 18 Thurbers Ave. Hiring dancers & Di's. 
Follow Thurbers Ave. West 1/2 mile WZ Call 
Turn left onto Broad Street 1021 508-799-4422 The party lasts one night. But the 


Broad Street is on the right, 2nd Floor or in person between memories last a life time. 
5 ae 6pm & 2am Wednesday 
PRIVATE thru Sunday 
/A\ £2 CO) Gs 1 ony S 350 Southbridge St She Bachelor and 
ata Io _— 
BEHIND BUILDING y Ss Bachelorette Larty juuperts 
1021 BROAD STREET 
2ND FLOOR « PROVIDENCE, Ri 


(401) 941-9901 1-888-999-5859 


~~ SS eS ox) — 


wh Exotics Zone rrr 





BUSES WELCOME * FREE SECURE PARKING 


* WE NOW OFFER KENO & ALL RI LOTTERY GAMES * ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 


NEW ENGLAND’S Boag MONDAY Te 


BACHELOR PARTY '2 FOR 1 TABLE DANCING| 
HEADQUARTERS [75 rE 


MAN ALN a AIU SAAN CoN ONG 
Providence's Beat —_ Peesive epee | ALL DAY = ALL NIGHT | Ppetteeersereerrenecrenenrstte 


MAA Ge cle 
Ou Stage Participation! ppmssion: § ALL THE TIME!!! [itavineynrorcnre co 
28 SIMS AVE & HARRIS AVE, PROVIDENCE @ 401.272.4126 venncrs 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM =H 


. e WILD & CRAZY BACHELOR PARTIES!!! + R “SPA. 
S20 «CALL TO RESERVE NOW! ; ys ae Exercise Body wrap 
Pa ae , : able Shower Showers 
TOPLESS & NUDE | NUDE AT 95 N-S to Exit 30 


LEGENDARY EXOT Reet Gack , 72 East Street ¢ Pawtucket, Rl i es Dry Sauna 
AleaS (401) 722-0111 on 


Seen The Phoenix's 
Erosphere Cover? 
Want to be on it? 
No Experience 
necessary. 
é pring 
exit, take le ft onto 


Mineral ~a ring. 


j oC ake 
i > oe a right. 1 of 

oe Building is on corner of | woodw: ee 

\ cen .* \ rf Mine ak Spring and Spring Ave . 
\ iS ° 
LE ( i Woodward Rd. - building is on the left. 
po 
As Tat on ana sme PW reesei iy 


a : eT a ae 
Me ek OPEN 7 DAYS 51 K-INS pre ea rea etree geet 037) 
eee eR ee a te pa ee ICD OE Ta) he ch see = 





), 2003 ADULT SERVICES THE BOSTON PHOENIX 


To listen or respond, call 617-976-7587 cai costs $2.69/ 


Hello, | would 


like to order: 
*one leather whip 
*two sets of handcuffs 
*two blindfolds 


Expect the unexpected in Erosphere — 


To place your ad, call Bose 
TUX Adi Peg 


1-617-859-3300 


To place-your-Erosphere Personal, call 617-859-3383 Monday-Friday 9 a.m.-6 p.m. 





ADULT SERVICES 


iN 


a ad 


fees) 


To listen or respond using your 


fu-1: SONA ui 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





Me sa ea 
DVD HEADQUARTERS 


MORE THAN A HANDFUL #12 BEING PORN AGAIN 


Sy pirecror 
CANDIDA 
ROYALE 


ble w/e fe ; UHUNT 
um Retr ee ees se Cwe st ete ; oe CTS Te i iS STUD HUNTERS 
Pees E sss eta ee BE ona p Bete oo oth Me = ; Ele ta ° ila ne ee 
ee ee : = » ETT VCA Pictures See 
This is the acti that regular television never show you! ? 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.ameazing.net 
Forcast FAIRHAVEN RHODE ISLAND _ JOHNSTON — NU HAVEN Book & Video 


ee WARWICK 


MEDFORD } 
423 Mystic Ave eee A N. KINGSTOWN 


NORTHBORO Vic > o 
Belmont Street - Rt MIDDLETOWN See en 
EAST PROVIDENCE 178 aif Rt138 1870 Berlin Turpike-Rt.15 


PEABODY PITTSFIELD ¢ GROTON 
vewodury treet th reet Rt c 
Video Rent 7 a td Sheetz Pla 


excite your life... ("= ——samonsoot a video 


216 N.Hamilton Street 
1919 North Broad Street Poughkeepsie, NY 
Preview Booths Preview Booths 


Offering a ary Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 








Woe) Tare) mt a place 
where the temperature’s 
always rising? 

BUR ol Bate Be 

call us NOW for 

an instant private 
connection. 


emer) ale) mal -le 


617-976-4000 


$.99/Min. 18+ 





LT 
Smiths 
to The 
Strokes 


ALTERNATIVERADIO 


ECM GEACCT Siero matiin| 


$6.99 -6 we 


 E,. 
; ASGARD 


leigh Pub © Restagcuas 


3500 Vass Ave. 
AG ia cen cand pat 
(617) 377-9100 


Maw Cuiewittwan) 


CCAR Om Cerny 


$3.00 Validated Parking in University Park 
OC ORD Mre ise om Ta aly 


pe ES 


Car Rack Experts 
Roof Racks 
Rear-Mounted Racks 
Hitch-Mounted Racks 
Rooftop Racks 


SkiMarket 


BIKES - KAYAKS + SKATEBOARDS 
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